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RARY 


THE PRO ARTE ORCHESTRA 
and GLYNDEBOURNE FESTIVAL CHORUS 


conducted by 


| 
|| “HIS MASTER'S VOICE™ ||| 


Aega. Trede Mark 


The Duke of Plaza-Toro G=RAINT EVANS 


Luiz ALEXANDER YOUNG 
Don Alhambra 

del Bolero OWEN BRANNIGAN 
Marco Palmieri RICHARD LEWIS 


Giuseppe Palmieri JOHN CAMERON 


The Duchess of 
Plaza-Toro SINCLAIR 


Casilda EDNA GRAHAM 
Gianetta ELSIE MORISON 


Tessa MARJORIE THOMAS 


“HIS MASTER'S VOICE” records ums 


ROOM 
hs SEPTEMBER 1957 ONE SHILLING AND SIXPENCE 4 
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WITH THIS ALL-STAR CAST. inctusine 
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LOUDSPEAKER AT 


probably the only people 


to have every Tannoy model on 


permanent demonstration 


Handsome in appearance . . . outstanding in 
reproduction . . . these are the qualities of the 
many Tannoy speakers you can hear at Imhof 
House. And with the help of the famous Imhof 
Comparator you can hear them (and other makes 
of speaker, too) with any desired combination of 
amplifier, tuner unit and player. Come and see 
the most comprehensive Hi Fi showrooms in 
Europe ; or write for fully illustrated catalogue. 


ILLUSTRATED 


Top: Imhofs flexible range of Loudspeaker Cabinets—an 
aimirable enclosure for Tannoy speakers—with matching 
control and record storage cabinets. 


Centre: Tannoy York loudspeaker enclosure specially 
d2signed to make the most of the high standard of performance 
of Tannoy Dual Concentric Units. 


Bottom : /Imhofs Trolley Cabinet mobile control unit with 
Reflexian loudspeaker enclosure fitted with 12” Tannoy Dual 
Concentric speaker—a combination exclusive to Imhofs. 


Alfred Imhof Limited, Dept. 19 
112-116 New Oxford Street, London, W.C.! 
Tel: MUSeum 7878 
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Beethoven SONATA NO.23 IN F MINOR, OPUS 57—‘APPASSIONATA ; 
SONATA NO.8 IN C MINOR, OPUS 13—PATHETIQUE’ 
RUBINSTEIN RB-16004 


CONCERTO FOR VIOLIN AND ORCHESTRA 

with The Dallas Symphony Orchestra 
conducted by Walter Hendl 

CONCERTO NO.8 IN A MINOR, OPUS 47 

with The RCA Victor Orchestra | 

conducted by Izler Solomon 

SERENADE MELANCOLIQUE 

with The Los Angeles Philharmonic Orchestra 
conducted by Alfred Wallenstein 

HEIFETZ RB-16009 


@ 


AIDA 
complete recording from broadcast performances 
March/April, 1949 conducted by 

TOSCANINI RB-16021/3 (libretto 4/-) 


SYMPHONY NO.3 IN E FLAT MAJOR, OPUS 55—‘EROICA’ 
THE CHICAGO SYMPHONY ORCHESTRA 
conducted by 

FRITZ REINER RB-16001 


THE RITE OF SPRING 


conducted by 
PIERRE MONTEUX RB-16007 


‘HUNGARIAN RHAPSODIES 
ALEXANDER BRAILOWSKY RB-16014 


FANTASY IN C MAJOR, OPUS 15—‘WANDERER’ 
SONATAS NO.2, OPUS 14 and NO.3, OPUS 28 
GARY GRAFFMAN RB-16015 


SONATA NO.9 IN D MAJOR, K.311; 
SONATA NO.4 IN E FLAT MAJOR, K.282; 
COUNTRY DANCES, K.606 

WANDA LANDOWSKA RB-16017 


RCA RECORDS 1-3 BRIXTON ROAD LONDON SW9 
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The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230V, 120W, power supply unit is available. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 4} in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 

“SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 
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* The total hum and noise at 7} in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. : 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 

%* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 

* A heavy mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm 1 is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, etc. 
variable bass and treble controls are fitted for control of 
the playback signal. 

* The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

%* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 V. A.C. mains or 12 V. 
car battery and give 15 W. output for a consumption of 
5.5A. Inputs for 302 balanced microphones, M.I. P.U. and 


Cr. P.U. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-509 balanced line microphones or special 
to order. Normal output 0.5 V. on 20,0002 but | mW., 6000 balanced 
or unbalanced is available as an alternative. 


The 3—CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 
| second decay time and calibrated in dbs from zero level | mW., 6002 to 
+12 and —20 balanced or unbalanced output by means of switch. 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.I9 
Telegrams: ‘‘ Vortexion, Wimble, London.” 


Telephones : LiBerty 2814 and 6242-3 


THE QUA 


2 Advert 
Septemb 
of 
7 ee 
“3 an a 
~ > 


1957 


September, 1957 The GRAMOPHONE Advert 3 


THE QUAD Il IN THE WORLD—No. 2 


This is what the Swiss think about the QUAD Il - 4 


— 


‘The feature most appreciated by our customers is the nice 
layout of the QUAD II Amplifiers that has not a too technical look 
if it is mounted in a piece of furniture. 


Furthermore,QUAD II Amplifiers are preferred by many of our 
dealers in particular for installations in remote country houses 
high up in the mountains where reliability is most important since 
the slightest defect would mean a long journey for the dealer in 
question. 


Since QUAD II Amplifiers show practically no defects whatso- 
ever even after long tise,and since the interior can really be shown 
also to the most critical customer, they represent a preferred type 
of amplifier on the Swiss market. 


Needless to say that this quality has also been appreciated 
by the Swiss Broadcasting Authorities and by a great number of 
people using these amplifiers for professional purposes.”’ 

Yours sincerely, 


An extract from a letter received from 
Willy Egli ec» Co. of Switzerland. 


In like manner, enthusiasts the world over, 

express their approval of the QUAD II — 

the best which present techniques can devise. 

The design of the QUAD II is simple and straightforward, 
without the sacrifice of a single refinement capable of 
contributing to the final objective — | 

the closest approach to the original sound. 


Send for full details &» Brochure to Dept. G. 


ACOUSTICAL MANUFACTURING COMPANY LTD 
HUNTINGDON, HUNTS. Telephone: HUNTINGDON 36! 


THE QUAD I! IS AVAILABLE THROUGHOUT THE WORLD 
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Development by JASON 


At the B.S.R.A. Exhibition, September 20th-22nd* and . 
the Harrogate Audio Fair, October 2 5th-27th* | 
we are showing a range of 

Matching Equipment for Shelf Mounting in which 
advanced techniques are combined with 

attractively styled housings to provide 

matched apnearance with matched performance. 


If you ure not able to visit us at either Exhibition, 


please write for details, which will be available September 20th. 
* Please write to us for tickets. 


AMPLIFIERS 


SWITCHED TUNERS JASON MOTOR & ELECTRONIC COMPANY 
328, CRICKLEWOOD LANE, LONDON, N-W:2 
$.W. CONVERTORS Telephone—SPEedwell 7050 


LM6/54507 
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THE The first Tape Recorder ever designed and wholly 
FERROGRAPH manufactured in this country was the Ferrograph. 
POLICY Today its leadership in the field of magnetic sound 


recording is undisputed. By virtue of its outstanding qualities, it 


‘has been chosen by the Services, by educational authorities, 


scientists and explorers, by large industrial organisations for an 


infinite variety of uses, by leading personalities in the world of 


music, by Record manufacturing companies and by the B.B.C. 


As a result, at no time have we ever been able to make 


enough Ferrographs to satisfy the ever-growing demand. For this 


we make no apology—it is, perhaps, the penalty of success. 


We do not believe that a highly complex instrument like 


the Ferrograph can be mass-produced on conveyor-band principles. 


On the contrary, our inflexible policy of controlled production 


does ensure that each one is built to the highest precision standards 


and individually tested at every assembly stage. It is, in fact, this 


liberal expenditure of time and money — this ceaseless and reward- 


ing search for the ultimate in performance—that has created 


the almost legendary reputation enjoyed by the Ferrograph among 
those to whom sparkling realism and life-time dependability count 


so much more than first cost. 


For incorporation into systems and cabi: 


F Model BAINH and 15 (including reel of 

gns. (i ing 
commercial tapes. 


Note: With Mode! 77 and Mode! 88 playback power amplifiers and 
loudspeakers are necessary. 


BRITISH FERROGRAPH RECORDER CO. LTD .- 131 Sloane Street, London, S.W.! - Tel: SLOane 2214/5 & 1510 
(A SUBSIDIARY OF WRIGHT AND WEAIRE LTD.) 
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THE LONG 
PLAYING 


Factory F RESH x” 


RECORD 
LIBRARY 


Saves Service 


Already the name of the Long Playing Record Library is well known among music lovers for providing a lending library service 
of an unparalleled standard throughout the British Isles. This service costs the borrower approximately |/- per disc per week (including 
postage) and we operate a twenty-four hour, return of post, changing service. All the Library records are themselves purchaseable 
at reasonable second-hand prices—marked down according to the number of times they have been borrowed (unless brand new and 
unplayed). Alternatively a ‘* factory fresh ’’ copy can be supplied to order and when included in a Library parcel provides a post-free 
change of Library records also. When we add that the standard of condition of Library records is astonishingly high, the very large 
majority being in mint, or near mint, condition, it is easily understood why we get hundreds of letters annually congratulating us 
on our service. May we quote from just one, from M.A. of London, N.W.I1. He says : 


1 doubt whether | have ever properly expressed my appreciation of the Library. It is a most remarkable 
institution in the complete but thoroughly pleasant efficiency of its service and in its splendid value for money. 
Indeed | cannot put a price on what | have gained from it. It has completely re-educated me musically, and 
is pony be possible for me to acquaint my son as he grows up with a wealth of varied music unattainable 
in any other way. You are a unique educational force—education not unalloyed with pleasure ! 


Fuller details of our Library Service are available if you send us a large s.a.e. 2d. 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK for 1957 
Now available in a second edition, our famous Catalogue & Handbook has been posted to every part of the world. As a comprehensive 
guide to the best recordings of the Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 

Besides listing virtually all the recommended Classical L/Ps issued in this country up until the Spring of this year (where possible 
in order of importance) there are also Sections on : The Care of Long Playing Records, The Reproduction of Long Playing Records, 
A Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 

At only 3/- (post free) surely this publication is the best value available today in the gramophone world. 

Can we post YOU a copy ? 


AND NOW a new service: for the Collector, for the High Fidelity enthusiast....... 
FACTORY FRESH SALES SERVICE is a new service operated exclusively by The Long Playing Record Library 


FFSS indicates that the record purchased is not only a brand new, guaranteed unplayed factory copy but that it has been obtained 
from the manufacturers by special order for the purchaser. Besides being unblemished, the disc is also as up to date a pressing 
as currently available in this country. 


This is tremendously important when it is realised that many of the older L/Ps (especially Decca) are currently being re-cut from 
the master tapes by the manufacturers with marked improvement in reproduction. 

INSPECTION before dispatch means that only good pressings are chosen. 

ADVICE We can supply the ‘‘ best Recording ’’ to order, if asked. 


PACKING Unique and specially designed. All records polythene sleeved. No charge for postage and packing on any L/P, 
M/P, or two E/Ps sent within the British Isles (except Eire). No charge on export orderss of £10 or over. 


SPEED of DISPATCH 9 24-hour service for discs currently and immediately available from the Manufacturers. 


GUARANTEE on all records providing any fault was inherent in the disc when it left here and has not subsequently been induced 
by faulty equipment or careless handling. Our decision is final in this matter. 


STYLUS REPLACEMENT Sapphire or Diamond—by return of post in most cases. 


EQUIPMENT & ACCESSORIES Our Reproduction Specialist, Mr. C. T. Salisbury, will be only too happy to advise personally 
on the best available within YOUR price range. 


WHY NOT MAKE A TRIAL ORDER NOW ....... 
(or send a large s.a.e. (2d) for details ) FROM 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE, STATION APPROACH, BLACKPOOL, LANCS. 
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BRITAIN'S FINEST RANGE... | A. 


made by Gramophone Specialists 


The world’s 
most advanced 
portable gramophone 


1960 Switched VHF Chairside EAR TRIPLE-FOUR 


Three BBC programmes & Gram. 55 gns 


Models without radio at 35 gns and 42 gns. FOUR SPEAKERS - FOUR CONTROLS + FOUR SPEEDS 


Collaro or Garrard changer 


36 gns 


@ EAR four-stage _six- 
watt push-pull amplifier. 

@ Independent Bass and 
Treble Boost. 

@ Input Selector Switch 
for LP., 78 and Radio 
or tape. 

@ Four permanent mognet 
speakers with crossover 

1960 Portable network. 

3 controls, 2 speakers. 10-Record  Auto-Changer 
New E-A°R Push-pull amplifier 25 gns ad with manual position. 

Non-auto 23 gns 

@ High compliance  turn- 

over pick-up. 


E F A R originality of design, high standards of 

craftsmanship and a determination to offer the best at each price 

level . . . these are the driving forces behind the success of the 

Bantam Auto E-A-R range. E-A-R have demonstrated their leadership by 
CAR 22 gns anticipating the demands of the discerning listener, who knows 
that every E-A-R model is the product of continuous specialized 


development. 


Balanced High Fidelity All E-A-R models are 4-speed 
(16-33-45-78) 


LAR 


Hear the E-A‘R range of Balanced The symbol of Leadership in Gramophones 

High Fidelity and Standard Models 

at your dealers’ showrooms. Ask ELECTRIC AUDIO REPRODUCERS LTD. 
Musi for details of the E-4-R range of 
anager Non-auto Reproducers or write to us for The Square, Isleworth, Middlesex 
lays with lid closed. fully illustrated literature. Cables: Eargram, Isleworth, Houns!ow. Phone: ISLeworth 6256-8 
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The HFA II is a superb piece of 
high-fidelity equipment, an amplifier 
and pre-amplifier on one chassis, 
combining advanced high-fidelity 
craftsmanship with luxurious visual 
appeal. The clean, contemporary 
design and the simplicity of the control 
panel presents a new approach in 
styling, whereby precision engineering 
is presented in an instrument of 
beauty. The HFA II in itself is an 
integral part of the modern home, and 


The PILOT HFA II 
the most graceful 
combination of 


sound and style in 
high-fidelity 


will endow a deep pride of ownership. A 
ca 
m 
T 
0 
The HFAII Combined Amplifier Control Unit 
| This unit provides 10 watts of undistorted power with extremely low 
po 
\ intermodulation and harmonic distortion. With minimum hum and noise levels, 
the circuitry maintains full response over the full audio range. Scratch and m 
| rumble filter switches incorporated in the control panel, both switches have a new * 
\ | slide action movement. An outstanding feature of this fine amplifier is the loudness * 
compensating control. The unit is presented in a brushed brass case on a silver grey . 
pensating 
| hammer finish chassis and mounted on non-scratch rubber feet. " 
* 


WD Write today for fully descriptive leaflet. 


© @ @ © @ 2 FIDELITY DIVISION 
PILOT RADIO LTD 
PARK ROYAL ROAD - LONDON - N.W.10. Telephone: ELGar 7353 


See and hear this equipment on STAND No. 5 and DEMONSTRATION ROOM No. 13! 
AT THE B.S.R.A. EXHIBITION, WALDORF HOTEL, SEPTEMBER 2ist & 22nd. 
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Independent test 
shows Ful-Fi best! 


After exhaustive evaluation tests with another make of — 
cartridge hitherto fitted, another reputable firm of radiogram 
manufacturers (this time in Australia) has chosen the B.S.R. 
TC8M cartridge for use in their range of record reproducers. 


Apart from the good design, the strong construction and the excellent resistance to tropical 
conditions of the TC8M, the Australian firm were particularly impressed with the performance 
of the B.S.R. cartridge—they write: 


. a preference for the unit employing the B.S.R. cartridge was expressed by all parties. . . . The majority 


of comments referred to a slight increase in bass together with clearer treble reproduction.” 
Ful-Fi cartridges are available for fitting to existing pick-up arms—see your dealer today. 


FEATURE POINTS OF FUL-FI CARTRIDGES : 
Strong, efficient design. 
Very easily removed from pick-up arm for cleaning or 
replacement of styli. 
ed in Polystyrene tai Pp d 
from dust and damage. 
Precision ground sapphire styli, can quickly be replaced 
when worn out. 
The TC8M has a flat response +3 db. xk ae 
c.p.s. Output (at 1,000 c.p.s.) at 1-2 cm/sec. -3 volts. 
Alternative model—TC8H is of identical construction. ” Flat 
response oo up to 7,000 c.p.s. Output (at 1,000 c.p.s.) 
at 1-2 cm/sec. -9 volts. . 
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MODELS 


built to new concepts of Value, 
and Performance é : 


THAMES 


With new Volmar Amplifier Type 3302, bass 
and treble cortrols in negative feed-back loop, 
phased triple-speaker system, acoustically bal- 
anced cabinet in quiet tones of blue and maroon, 
and Garrard RC/120 4-speed Autochanger. The 
method of sound-distribution employed achieves 
great depth, wide range and exceptional clarity. 
(A.C. Mains). 


MEDWAY 
Improved version of a highly success- 
ful VOLMAR Model, but with Amp- 
lifier Type 3305 tone control in neg. 
feed-back loop, and Collaro ‘‘ Chal- 
lenger’’ Autochanger. Cabinet cov- 
ered red and buff leather cloth (A.C. ) 


CONWAY 22 GNS. 


Styled as the Medway, but with new Volmar 
Amplifier Type 3301. 20 on. 


MEDINA (To right) 


Ideal where space or spending might be 
limited. With new Amplifier Type 3305 
and Garrard 4/SP Single Playing Unit. 
Leather-cloth covered (A.C.). gus. 


DART As Medina, but with 46 ens. 
Amplifier Type 3301. 


CADET ie) 

Improved version of the original Cadet, 
but with Volmar Amplifier Type 3301 
and B.S.R. Single Record Playing Unit 
(A.C.). 14 ons. 


Amplifier 3305 


OF IMMEDIATE APPEAL 
THE EAR, THE EYE, THE POCKET 


(‘Em 


TO 


The new VOLMAR Models successfully 
reflect a policy of expert designing and 
planned production techniques to bring 
superb standards of musical reproduc- 
tion at prices to meet all pockets. From 
the thrilling new multi - speaker 
““ THAMES ”’ to the compact and very 
attractive ‘‘CADET’’ there is a 
VOLMAR model to please all tastes and 
to give years of service and satisfaction. 
HEAR VOLMAR TODAY AND 
LET YOUR EAR DECIDE. 


PRINTED CIRCUITS 
IMPROVED AMPLIFIERS 

se 4SPEED UNITS TO CHOICE 
AC/DC MODELS 

sk CABINETS OF PLEASING, 
HARMONIOUS DESIGN 


Full Descriptive Leaflet showing the entire 
new Volmar Range in detail gladly sent on 
request ; also name and address of your 
nearest Volmar stockist if required. 


FROM LEADING STOCKISTS EVERYWHERE 
VOLMAR, 141 HIGH STREET, BRENTFORD, MIDDLESEX EALing 14/3 
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NORTHERN AUDIO CENTRE 


HIGH 


DEVELOPN 


FIDELITY 


ENTS LIMITED 


The Hi-Fi shop con- 
taining large stocks of 


Demonstration 


Rooms where every 


equipment, and an ex- 


leading make of 


cellent selection of 
books ; also Record 


players and accessories 


reproducer may be 


heard attractive 


comfortable sur- 


roundings. etc. 


IF YOU LIVE IN THE NORTH 


—this is the only address where you can obtain the benefits of the 


Higham Comparator to assist your correct choice of quality equipment. 
An ugly mass of levers and switches has been avoided as we find that 


such frills only confuse the music-lover, but the unique control panel 
does enable ALL LEADING MAKES OF AMPLIFIERS, V.H.F. TUNERS, 
GRAM UNITS, etc., to be heard by instant direct comparison. 


Incidentally if you are interested in permutations there are several thousand com- 
binations ! 


(It is advisable during the Autumn months to book an appointment for direct comparison 
demonstrations.) 


and HIRE PURCHASE & CREDIT SALE FACILITIES : 
ring 
Juc- 
ne The accompanying photograph shows : 
"7 just a small selection of the many : 
wl ‘ LOUDSPEAKERS which we stock. 4 
ND All speakers can be directly switched 9 
for listening tests through the 
Higham comparator. 
E 
Manchester’s largest hi-fi SPECIALISTS can also demonstrate side-by- 
side such fine instruments as the s G HW | T y 
ARMSTRONG SONIXGRAM H i F I D E L 4 - 
our H.M.V. STEREOSONIC REPRODUCER 144&146 OXFORD ROAD : 


TAPE RECORDERS by FERROGRAPH, ELON, BRENELL MAN C H ESTE R | 3 | 


ARDwick 5762 
Bus Route 41 or 42 to Roxy - If by car drive towards Manchester University 


i. SOUND REPRODUCTION= 
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THE WORLDS FINEST HI-Fi PRODUCTS 


= 
Cl 


TEST YOUR TRACKING ! 


BJ introduce the firsts ALIGNMENT PROTRACTOR in 
Plastic ivorine for measuring the tracking accuracy of all 
pickup assemblies. 


Send P.O. for 7/- to-day ! 
Only BJ Arms overcome tracking error 


BJ Arms and BJ Reproducers are available at your local Dealer. For full details write to: 
BURNE-JONES, SUNNINGDALE ROAD, CHEAM, SURREY 


LEARN ANOTHER LANGUAGE 


which includes “HIS MASTER'S VOICE”, COLUMBIA, MARCONIPHONE 
... INTRODUCE PROVED 
CONTINENTAL METHOD 
TO BRITAIN 


FRENCH ITALIAN THE EASY ASS:iMil. WAY 


SPANISH - GERMAN ook 
In thtee months you can learn a new language—without the drudgery 
RUSSIAN of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combifhation of both, bring you a thoroughly practical and satisfying 
means of home study. 


Send for details of the world's quickest method of learning a language. 
INSTITUTES LTD., 
(Sole British Distributors of Assim‘l) . 
Dept. B3t4, 10 Pembridge Square, London, W.2. Tel. BAYswater 5131/2, or 
H.M.V. "Showrooms, 363-367 Oxford Street, London, Tel. MAYfair 1208 
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4-SPEED GRAMOPHONE 
TRANSCRIPTION UNIT 
(MODEL 47200) 

for fully faithful 


Entirely new type 4-speed mechanism (16%, 333, 


45 and 78 r.p.m.) ensures absolutely uniform speed, tubular metal which has a very low resonance, and 
with reproduction free from frequency modulation. 


The ‘Studio ’’ transcription arm ‘fitted is of 


is so designed as to be capable of playing 163 


A very heavy turntable is fitted with a ground and 


lapped spindle running on to a ball which takes the Fay 


total thrust of the turntable, and results in correct can be fitted. Model 41200 can also be supplied 
speed with no detectable ‘‘ wow ”’ or “‘ rumble ”’. 


without pickup. 


SEE IT ON STAND 
No. 26 
at the Radio Show 


-COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 
Telephone : Rippleway 5533—Telex 8748 Telegrams : Korllaro-Telex-Barking 
Makers of Record Changers, Gramophone Units, Pickups, Electric Motors, etc. 
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WORLD TURNS TO, 
| QUALITY PRODUCTS 


You’ll 
enjoy 


record- 
buying 


this way... 


The GRAMOPHONE 


= must often wish, when buying records, that you could look 
through the shelves yourself/—to browse to your heart’s content, to 
find what you are looking for, perhaps to discover a record you 


@ | GRAND BUILDINGS, TRAFALGAR SQ., 
LONDON, W.C.1 Whitehall 3926 
@ 57 KENSINGTON HIGH STREET, 


All our branches have 


range of the new 


didn’t know about. Now with the Polyfoto self-service system the 
records you want—from Basie to Bach, from Donegan to Dohnanyi 


shop the Polytoto self-service way ! We stock all leading makes. 


in stock the complete RECORDINGS 


LONDON, W.8 Western 0461 


—are set out for you to look through and play yourself, without © 124 BAKER STREET, 
waiting for at’ention. Get added enjoyment from record-buying— LONDON, W.!1 Welbeck 8917 


and now 


SELF-SERVICE 
IS IN ADDITION 
TO NORMAL 
COUNTER SERVICE 

staff is 
available to give you 


every assistance in the 
choice of your r ecords. 


188 Piccadilly 


London, W.1 REGENT 3788/9 


POLYFOTO 
(ENGLAND) LTD 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently preferred RCA. Now let RCA bring 
this same studio quality to your home. 


Neur Orthophonsc 
AighJidelty 


Matched Units 20 watt Power Amplifier £24.10.0 


Transcription Turntable 
£22.6.0 plus £8.14.0 P.T. 


Versatile Pre-amplifier Control 
Unit £16.10.0. 


(An Associate Compony of Redie Corperation of Americe) 


The Best of Both Worlds 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


PLUG-IN-AND- PLAY 
Record Reproducers 


Above is the RCA *‘ PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier ; elegantly styled in superb 
cabinets in walnut. light oak, or dark oak 
finishes. 68 GNS. (tax paid). 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (illustrated right) is a 
beautifully styled record reproducer with a 
quality of reproduction never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 
ad power from push-pull amplifier with 
range 40-20,000 cycles ; triple 

eoaeahen system ; 4-speed changer. 43 GNS. 
(plus £1.15.0 optional legs) tax paid. 


Telephone: Sunbury-on-Thames 3/0! 
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A complete Home High Fidelity System 


Matched Equipment 


Efficient horn loading, 
combined with virtually perfect treble diffusion. 


* 


Superb Workmanship—Unrivalled Performance 
Attractive Styling—all at Moderate Cost 


cabinet—20} in. by 16 in. by 15} in. overall. 


CONTROL UNIT... 

Incorporating an independent variable Low Pass 
Ultra Linear p.p. EL84s. Improved design now Remarkably efficient Automatic Frequency (distortion) Filter, a feature unique in a unit of 
gives 10/12 watts, peak 14 watts. Control facilitates tuning and eliminates ‘‘ drift." this price class. 


PRICES = (each unit available separately) AMPLIFIER: £17.0.0. CONTROL UNIT: £9.0.0. FM UNIT: £17.10.0. (P.T. £7.7.0) 
TABLE CABINET : £12. 10.0. CORNER HORN £18. 17.6 (Side Panels : £3. 10.0).. 


Lowther Model PM6 Pressure Unit ; Goodmans AXIETTE ; Philips 9710M ; Wharfedale SUPER 8 AL. 


Available from leading High Fidelity Dealers throughout the country 
Trade and Export enquiries invited 


A new illustrated leaflet fas concise details of the complete range of matched units 
forming the RD JUNIOR Home a Fidelity System is now available, and may be 
on request. 


ROGERS DEVELOPMENTS (fecrronics) LTD 


MANUFACTURERS OF PRECISION BUILT SOUND EQUIPMENT 


*‘RODEVCO WORKS’ - 4-14 BARMESTON ROAD - CATFORD - LONDON : S.E.6 
Telegrams : RODEVCO LONDON SE6 Telephone : HiTher Green 7424 


Advert 15 
957 
| 
| 
| 
i 
| H a : 
RECOMMENDED SPEAKERS .. . 
GUARANTEE 


The GRAMOPHONE 


“pu 

RAN 
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DA 
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Sui 
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or 

THE TYGRAM Aas 
will accommodate ai// Auto-change or Transcription 
motors ; all Amplifiers (no matter how large) ; oTH 


plus most F.M. Tuners. 
OVERALL DIMENSIONS : 20” wide x 17” deep x 17” high ; 
plus 12” legs. 

Area beneath motor board (at non-auto level) 13” high 
x 15}” deep x 19” wide. 

RETAIL £9.9.0d. 

As Unit only (without legs) : £7.14.0d. 


THE NORDYK HI-FI UNITS 


comprise: 1. (/eft) a SPEAKER ENCLOSER ai 
£5.17.6d. designed on the Horn Principle to give an 
excellent bass response. The legs can be fitted to 

any unit and cost 32/6d. per set. 

2. (upper right) The GRAM UNIT at £5.19.6d. 
which will take all turntables and amplifiers, plus most 
F.M. Tuners. 

3. (lower right) The RECORD UNIT holds 150 
records and costs £4.17.6d. Plinth 9/6d. 


THE EVEREST 


is a handsome cabinet specifically designed to accommodate 
every piece of Hi-Fi Equipment on the market. It will 
accommodate every Turntable (Transcription or Auto- 
change) ; every Amplifier ; p/us every F.M. Tuner—with 
room to spare. 
OVERALL DIMENSIONS : 20” wide x 18” deep x 34” high. 
Area beneath motor board: 18” high x 18” wide x 19” 
deep. Price £16 16s. Od. 

For details of full range of record storage 


cabinets, Hi-Fi equipment cabinets, carrying 
cases, indexes. etc., write to dept. G32 


Brook Road, London, N.22 BOWes Park 7487-8 


/RECORD 
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“DIE ENTFOMRUNG AUG DEM SERAIL" — Mozart 
RANSGRORG LAUBENTHAL (Speaker), LOIS MARSHALL, ILGE HOLLWSG, 
LEOPOLD SIMONEAU, GERHARD UNGER, GOTTLOS FRICK 
BEECHAM CHORAL SOCIETY (CRerus Master : Denise Vaughan) 

ROYAL PHILHARMONIC ORCHESTRA conducted by SIR THOMAS BEECHAM, Bart. 


DAVID O1STRAKH 


AASE NORDMO LOVBERG 
Songs by Grieg and Richard Strauss 
with ROBERT LEVIN Gnd GERALD MOORE BTAI23 
OTTO KLEMPERER and the PHILHARMONIA ORCHESTRA 
Serenade No.6 in D (“‘ Serenata Notturna ""), K.239— Mozart; 
Adagio and Fugue in C minor, K.546— Mozart BTB30 
WALTER SUSSKIND and the PHILHARMONIA ORCHESTRA 
“Peer Gynt Suites Nos. 1 and 2—Grieg BTCs06 


“THE SCOTS GUARDS ON PARADE” 
Slow Maroh from “‘ Les Huguenots”; Scotland the Brave; Ecossaise; i 
the Quarter Deck; Scotia to Columbia; Gathering of the Clans; Age +s 


tion Bells Birdcage Walk BTCS07 
PHILIP GREEN cnd HIS ORCHESTRA 


Mayfair 

and A nightingale sang in Berkeley Square BTCS08 

MUNN AND PELTON’S WORKS BAND 

conéucted by HARRY MORTIMER, O.B.E. 
“ Bandstand ” (No. 2)— A selection of Marches, 

novelty numbers and Hymns BTD711 

NORRIE PARAMOR ond HIS ORCHESTRA 
“Holiday in New York * —A selection inoluding : Lullaby of Birdland; 
Manhattan Serenade; Harlem Nocturne and Broadway Melody BTrD712 


More New COLUMBIA 


PAUL KLETZKI and the PHILHARMONIA ORCHESTRA 
Overture — Tannhduser and Venusberg ; 
“Tristan und Isolde ’’— Prelude and Liebestod— Wagner CAT290 


IGOR MARKEVITCH and the PHILHARMONIA ORCHESTRA 
“Homage to Diaghilev ” (No.3)—Kikimora—Liadov; 
Three Dances from Petrouchka — Stravinsky; 
Le pas d’acier— Prokofiev CAT@1 


nost 
OTTO KLEMPERER and the PHILHARMONIA ORCHESTRA 4 
Symphony No. 3 in E flat Eroica"’)— Beethoven : 


ROLANDO PANERAI 

with PHILHARMONIA ORCHESTRA conducted by ALOEO GALLIERA 

Arias from “Andrea Chenier”; “Il Trovatore “‘La Traviata”; 
“Tl Barbiere di Siviglia"; ‘*I Pagliacci”; “Otello” OBTssi 


DENIG MATTHEWS 
and the PHILHARMONIA ORCHESTRA conducted by RUDOLF SCHWARZ 
Mozart Piano Concertos : No. 12 in A, K.414; No. 14 in E flat, K.449 ccres 


WIENER VOLKSOPERNORCHESTER 
“ Waltatime in Vienna " — A selection of famous Waltses by 
Johann Strauss 2nd, conducted by Karl Hofman and Max Schonherr cpDTe4 


DANCING TO VICTOR SILVESTER, No. 5 
A selection of Quicksteps, Tangos, Waltzes, Slow Foxtrots, Sambas. 
Rumbas and Mambos cpT#s 


JUPP and HIs ORCHESTRA 
“Let's Dance ”— A selection of Quicksteps, Waltzes, Slow Foxtrots 
and Tangos cpress j 


7-8 


MICHAEL HOLLIDAY 
“Hil” —A selection including : I'm old fashioned; The lonesome road; 
All of you and Shenandoah oprTed? 


B.M.J. RECORDS LIMITED (Controlied by Electric & 
Musical Industries Ltd.), 8-11 Great Castle Street, London, W.1. 


. 
with the PHILHARMONIA ORCHESTRA conducted by NICOLAI 
. “Moments tn May 
aytiair “— <A selection t ; 
8 
Rat 
3 
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Like stereo? We adore it. What other feelings do you 
expect us to have about a system which uses two speakers where one 
was enough-before? More and more channels—that’s 
the policy which gets our vote! 
Vested interests apart, however, we have found the results 
to be obtained from the stereo tapes commercially available today 
most impressive indeed. A good stereo 
system demands loudspeakers with a smooth, 
extended frequency response and a broad, even 
acoustic distribution. Just the job for the 


Vitavox DU 120 Duplex Coaxial Loudspeaker in fact. 


FULL RANGE 
LOUDSPEAKER 


£19.10S. 


VITAVOX LIMITED +: WESTMORELAND ROAD * LONDON, N.W.g e¢ Telephone: COLindale 8671 
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CONCHITA SUPERVIA SINGS ROSSINI 


“Ti Barbiere di Siviglia” 


Act 1— Una voce poco fa; 
Act 2—Contro un cor (with GIOVANNI MANURITTA) 


“La Cenerentola” 


Act 1— Signor, una parola (with VINCENZO BETTON!); 
Act 2— Nacqui all’ affanno 


“L’Italiana in Algeri”’ 

Act 1— Aicapricci della sorte (with CARLO SCATTOLA); 
Act 2— Oh, che muso (with VINCENZO BETTONI); 
Per lui che adore 
(with NINO EDERLE, CARLO SCATTOLA, VINCENZO BETTONI); 


Amici in ogni evento 
PMA1025 (12” LP) 


The GRAMOPHONE 


1. RECORDS LIMITED 
(Controlled by Blectric 4 Musical Industries Limited ), 8-11 Great Castle Street, London, W.1 


THE BEAUX-ARTS TRIO 
(DANIEL GUILET, violin; 
BERNARD GREENHOUSE, ‘cello; MENAHEM PRESSLER, piano) 


Trio in A minor— Ravel; 
Trio in D minor — Fauré 


PMC1035 LP) 


ARTHUR WINOGRAD 


conducting the 


Symphony No. 2in C minor(“‘Little Russian”) 
Tchaikovsky ; 
A Night on the Bare Mountain— Fantasia 
Moussorgsky orch. Rimsky-Korsakoe 


PMC1096 (12" LP) 


ANNY AHLERS sings “THE DUBARRY” 


Igive my heart; The Dubarry; 
Beauty (Waltz Song); Happy little Jeanne; Today 


GEP8683 EP) 


Music from 
“FREE AS AIR” 


I’m up early; Let the grass grow; 
Nothing but sea and sky; 
The boat’s in; 
Man from the mainland; Free as air; 
Holiday Island; 
I’ve got my feet on the ground; 
Testudo; Terhou; Finale 


THE PETER KNIGHT 
with the Peter Knight Orchestra 
_ GEP8622 (7” EP) 
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By MAUD 


AFTER section of some 
forty or fifty records of folk songs of the 
British Isles, one is left with a sense of 
pride and wonder: pride in the wealth 
and beauty of our native songs, and wonder 
at their vitality which enables them to 
respond to the most varied treatment and 
presentation. 

Fifty years ago folk songs, at any rate 


community. 

The very popularity of folk song has led 
to a somewhat loose use of the term, and it is 
apt to be applied indiscriminately to songs 
of a popular nature as well as to so-called 
“national” songs. It is not altogether 
easy to give a watertight definition of folk 
song, but for practical purposes one can 
accept the proposition of the International 
Folk Music Council that it is the product 
of a musical tradition that has been evolved 
through the process of oral transmission ; 
and that the factors that shape the tradition 
are continuity which links the present with 
the past, variation which springs from the 
creative impulse of the individual, and 
selection by the community which deter- 
mines the form in which the music survives. 
The term folk music does not cover popular 
music that has been taken over ready-made 
by a community and remains unchanged, 
for it is the fashioning and re-creation of the 
music by many generations of singers that 
gives it its folk character. Through its 
dependence on oral tradition and _ its 
independence of the printed page, folk 
music has acquired certain qualities. Not 
only has it stood the test of time, but it has 
in a sense become ageless. Folk songs do 
not date for the reason that they do not 
belong to any one period, but are the 
curiulative expression of many generations. 
It may be added that they do not become 
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stale in the minds of present-day singers or 
listeners ; and that cannot be said of many 
of the popular hit-songs of to-day. 

To make a definition is not to ensure that 
all the material can be neatly classified and 
labelled. There will always be some border- 
line cases, such as composed songs that have 
achieved a wide popularity but have been 
only partially absorbed into the folk 
tradition, not to mention the many songs 
in which words have been composed to 
traditional tunes, as in the songs of Robert 
Burns. A small proportion of these “ near 
folk songs” are included in some of the 
records under review. 

One of the characteristics of folk songs of 
the British Isles, and of Western Europe 
generally, is that they have been conceived 


The Author 
Miss Maud Karpeles was Honorary 
Secretary to the English Folk Song and 
Dance Society from 1922 to 1929 and 
in 1947 became Honorary Secretary to 
the International Folk Music Council. 
From 1911 to 1924 she worked with 
Cecil Sharp, assisting him in the 
collection of folk songs and dances. 


melodically, that is to say, their melodic line 
is complete in itself without any supporting 
harmony. This raises the question of the 
propriety of setting the songs with instru- 
mental accompaniment. 

With our present-day musical environ- 
ment some people might imagine that a 
bare melodic line would seem strange and 
unfinished, but those who have doubts 
about the complete satisfaction that is to be 
derived from unaccompanied singing, should 
listen not only to the best traditional singers 
but to the four incomparable artists, 
Margaret Fraser, Constance Mullay, 
Duncan Roberts and Frederick Westcott, 
members of the Saltire Group, who con- 
tribute to An Evening with Robert Burns 
(Columbia 33CX1317). 


Trade Office 11 Greek Street, London, W.! 


SOME FOLK SONGS OF THE 
BRITISH ISLES 


Telephone : GERRARD 0850 


To appreciate the unaccompanied sing- 
ing of folk songs is not to deny that most of 
them have certain harmonic implications, 
and that it is possible to treat them either 
harmonically or polyphonically without 
doing them violence. There are, of course, 
many ways of arranging folk songs, and it 
would be foolish to prescribe any i 
method. One can only say that in the 
arrangement of folk music, as in other kinds 
of music, the essential requirements are 
good and sensitive musicianship, a know- 
lege of the particular style of music and a 
feeling for the individual piece. It is, no 
doubt, possible for the amateur who is 
deeply versed in folk music to invent suitable 
accompaniments without the help of much 
technical knowledge, but it must be 
admitted that most of those that have been 
thus produced—and one thinks particularly 
of the popular tonic-dominant type of guitar 
accompaniment—merely detract from the 
melody without adding anything to it. On 


One of the most perfectly fitting accom- 
pani ents of a simple nature is Va 


with the song. 


giving it its value in a simple and sure way 
without rich, thick modern chords”. 
Benjamin Britten’s settings are of a different 


but a closer acquaintance reveals that it = 
prominence aspects which were ’ 

only partly apparent. The only one about 


4 
: 
musicians, but now, thanks to those : 
, musicians and more recently to the far- 
reaching power of radio and records, they 
are once again filling their proper role as 
the common musical expression of the whole the other hand, many arrangements 
accomplished musicians are misguided in 
that they attempt to gild the lily. For 
instance, the luxuriant pianoforte accom- 
paniment to Lord Rendal (Decca LW5248) ; 
tends to reduce what is austere tragedy to 
sentimental melodrama. 
(Decca LXT2797). One has the feeling 
that it was always there, that it was born 
HE. And how beautifully it is 
played by Ernest Lush! Another 4 
accompaniment is Percy Grainger’s Hs 
Dukes went a-fishing (H.M.V. DA2032*), in | 
which the delicate embroidery seems to 
supply the kind of ornamentation one would 
hear from the unaccompanied singing of a 
traditional singer. Then there are the many 
lovely accompaniments of Cecil Sharp who 
had, to quote Bernard Shaw, “‘ the power 
of finding out the strength of a melody and 
order, but are none the less _ a 
first hearing one may feel that the accom- 
paniment has been superimposed on the h 
rather than out of it, 
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which one has doubts is O Waly Waly, for 
its rich, sombre chords, lovely in them- 
selves, seem to impede the flow of the 
melody (H.M.V. DA2032*). 

Until recently, no traditional singer in 
England would have thought of singing to 
an accompaniment, and the views of the 
older traditional school are nicely expressed 
by a Dorset man in his comment on a popular 
radio singer. ‘‘ Of course’, he said, “it’s 
very nice for him to have the piano when 
he’s singing, but it does make it very 
awkward for the listener”. How often one 
has shared that feeling! Nowadays some 
of the younger traditional singers have 
taken to the guitar and the ubiquitous 
accordion or concertina. 

Up to the time of the last World War the 
only way of getting to know folk songs was 
through the printed collections which had 
been noted from the traditional singers, but 
with the advent of the tape-recording 
machine it is now possible for us to hear the 
traditional singers for ourselves. There is a 
good deal of inverted snobbery on this 
subject and in some circles it is taken for 
granted that a performance by an untrained 
country singer will necessarily be better 
than that of a professional, ignoring the fact 
that there are good and bad singers among 
the “ folk” as there are elsewhere. There 
is, however, a traditional style of singing 
which is of great interest, and when the 
singer is a natural artist, as many are, the 
result is one that a professional singer might 
take months of study to emulate. To the 
traditional singer the story of the song is all- 
important: it is a true story which tells of a 
living experience ; and his singing of it 
carries a great sense of conviction. There is 
no marked variety of tempo or dynamics in 
his performance, but only such subtle 
inflections and nuances as the song demands. 
The best singers have a remarkable supple- 
ness of voice and a fine sense of phrasing and 
continuity. As a traditional fiddler put it: 
“It’s what lies between the notes that 
makes the music’’. The traditional singer 
contrives in a masterly way to maintain the 
vocal line whilst enunciating his words 
clearly and giving to each its due emphasis. 
The effect is that of fine chiselling. 

A well-nigh perfect example of the 
traditional style is the beautiful and moving 
singing of the Scottish Jean Robertson in 
My Son David, actually a lovely pentatonic 
version of the ballad, Edward. No matter 
how many times one listens to this song, it 
never fails to cast its magic spell. The 
remainder of the record, entitled “ Folk 
Song Today” (H.M.V. DLP1143), con- 
sists of songs and ballads recorded in 
England and Scotland by Peter Kennedy 
on behalf of the B.B.C. Most of the songs 
are accompanied, but Harry Cox, a protégé 
of E. J. Moeran, though not such an 
interesting singer as Jean Robertson, gives 
in The Foggy Dew a good example of the 
old style of unaccompanied singing. 

On another record (JL2*t) published by 
The English Folk Dance and Song Society 
of 2 Regents Park Road, London, N.W.1, 
we can hear Philip Tanner of the Gower 
Peninsula, who in his prime was one of the 
finest of traditional singers. This recording 
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was made in 1949 when the singer was an 
old man. He no longer has sufficient breath 
to sustain the continuity of tone, but his 
beautifully rounded diction brings to mind 
the phrase “ Bright is the ring of words ”’. 
It is a tragedy that the matrices of earlier 
records made by Columbia were destroyed 
during the Second World War. 

A number of concert singers have taken 
folk songs into their repertoires. Among 
them are three famous women artists: 
Kathleen Ferrier (Decca LX3040 and 
3098), Norma Proctor (Decca LW5248) 
and Jennifer Vyvyan (Decca LXT2797). 
The beauty of these singers’ voices and their 
musicianship are sheer delight, but as folk 
songs the performances are disappointing. 
The singing is too instrumental in quality 
and one feels that the singers never quite 
get inside the songs. 

There are several men concert-singers 
whose treatment of the songs is more 
successful. Peter Pears, accompanied by 
Benjamin Britten (H.M.V. DA1873* and 
2032*, and Decca LW5122) is a singer 
whose fine musical phrasing and sense of 
words combine to make the song a living 
entity. From the first note to the last, the 
interest never flags and the memory of his 
positive singing persists when the voice is 
still. Another interesting singer is Thomas 
L. Thomas, whose glorious, warm, rounded 
voice is well suited to folk song. In his 
Welsh Songs (Decca LW5214 and 5222) he 
convinces one of the urgency and importance 
of what he is singing, even when one does 
not understand the language, but his sing- 
ing would be even more effective if he kept 
a steadier tempo. The harp accompaniment 
is very pleasing, although at times a little 
too loud. Some of the songs belong to the 
bardic rather than the folk tradition. In a 
12-inch LP of Scottish Songs (Decca 
LXT5248)—not all folk songs—he has not 
the same conviction and inward fire. 

The North Countrie Folk Songs (H.M.V. 
C3868*), sung by Owen Brannigan in his 
native dialect, are most refreshing. They 
are splendidly rhythmical and the beautiful 
Ma Bonny Lad is sung with delicate tender- 
ness devoid of sentimentality. The American 
concert singer, John Langstaff, has made 
some fine records of English and Anglo- 
American folk songs (H.M.V. B9849*, 
B9860-1*+, B10325-6*+, B10369*f) includ- 
ing some delightful songs for children. His 
singing of the ballad The False Knight upon 
the Road, a symbolic presentation of the 
age-old theme of the struggle between good 
and evil, goes to the heart of the matter. It 
is an unforgettable performance. 

The largest number of records come 
naturally from what one might call the folk 
song specialists whose performances are 
given mostly outside the concert hall. A 
number of these are included in an excellent 
series issued by H.M.V. under the auspices 
of The English Folk Dance and Song 
Society (all 10-inch 78 r.p.m.). Space for- 
bids reference to them all, but I would 
like to call attention to the really beautiful 
singing of Patrick Shuldham Shaw (B9964- 
5*t, 9975-6* +), with its unsurpassed diction, 
particularly his unaccompanied Bushes and 
Briars ; to Douglas Kennedy’s spirited and 
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humorous rendering of two Scottish baliads 
(B10836*), traditional in his family ; anc to 
Bob Arnold’s English Country Songs 
(B10768-9*). These last are sung with 
splendid rhythm and are redolent of the 
countryside. He has a straightforward 
traditional style of singing. Isla Cameron 
(B10110-1*+), Ewan MacColl (B10259- 
60*t) and A. L. Lloyd (B10593-4*) also 
sing in the traditional style and they 
exemplify in a telling manner the rich 
ornamentation which is characteristic of 
many folk singers. Some may find the voices 
of the last two singers unduly harsh. Also 
included in this series is a group of Welsh 
Songs by Esme Lewis (B10312-3*f), whose 
bell-like voice and artless singing are most 
attractive. . 

Crossing the water to another Celtic 
country, Mary O’Hara, who accompanies 
herself with great taste on the Irish harp, 
reveals a world of beauty in her “ Songs of 
Erin ” (Beltona LBE13), some of which are 
in Gaelic. 

It was surely such songs as these that 
moved Shakespeare to write: 

“ That strain again—it had a dying fall : 
Oh it came o’er my ear like the sweet sound 
That breathes upon a bank of violets, 
Stealing and giving odour ”’. 

We are grateful for this recorded selection 
of our traditional music, but what a small 
fragment it is! There are literally hundreds 
of beautiful songs from the British Isles 
waiting to be recorded, not to mention the 
vast store of folk songs from other lands. 
Why can we not emulate the American 
gramophone companies who have produced 
so many splendid collections, or at least make 
some arrangement for obtaining these 
records here ? 

(All records listed are 334 r.p.m. except those 
marked with an asterisk, which are 78 r1.p.m. 
t indicates available to special order only.) 


REVIEWERS’ NOTES 
R.F. writes : 

I must apologise for attributing the music 
of Our Town to Leonard Bernstein in the 
July issue; it was, of course, by Aaron 
Copland. As one correspondent tactfully 
suggested, I meant to type On the Town 
and got my fingers crossed. Further 
apologies for accusing Nixa of multi-mike 
technique in their recording of Elgar's 
Enigma Variations. They tell me that they 
only used one, and I can only say that I am 
lost in admiration that several details that 
are seldom or never audible in the concert- 
hall should have been so crystal clear on 
this record without any fudging. Nixa also 
tell me that the pressing of Elgar’s Second 
Symphony, of which a copy was sent to me 
for review, did not reach the shops. Last 
month I felt compelled to put it below 
H.M.V.’s version with Barbirolli and the 
Hallé on the grounds of inferior quality. 
The pressing now on sale is certainly better. 
There is no longer any “wow”, and 
surface noise has been reduced. H.M.V. 
still lead with regard to clarity of detail, but 
the Nixa is a fine disc, and many may prefer 
Boult’s matured and more traditional 
interpretations to Barbirolli’s more dynamic 
performance. R.F. 
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JOSE at PB] Sonata No. 14 in C sharp minor 
Tritsch Tratsch Polka—J. Strauss 2nd; 


ata Pizzicato Polka—J. Strauss 2nd and Josef Strauss; 
ORCHESTRA Thunder and Lightning Polka—J. Strauss 2nd SEL1568 


Leoncavallo; Act 1—Decidi il mio destin - 
(ROLANDO PANERAI, MARIA MENEGHINI CALLAS, TITO GOBBI) 


57 Recitar! Vesti la giubba pI STEFANO) 
° Intermezzo 


ORCHESTRA OF LA SCALA, MILAN 
conducted by TULLIO SERAFIN SEL1562** 


‘La Traviata’—Act 2: Noi siamo zingarelle; 
Di Madride noi siam mattadori 
(ELVIRA GALASSI, MANUEL SPATAFORA, 


VE R 0 ‘Il Trovatore ’—Act 2: Vedi! le fosche notturne; 


Act 3: Or co’ dadi (GIUSEPPE MODEST!) 
ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
conducted by TULLIO SERAFIN SEL1566** 


Mascagni; Tu qui Santuzza?; 
No, no Turiddu (MARIA MENEGHINI CALLAS, 


é ae R RIA A ¥ DI STEFANO, ANNA MARIA CANALI) 
ORCHESTRA OF LA SCALA, MILAN 


exceRP conducted by TULLIO SERAFIN SEL1567** 


** (Recorded in co-operation with “‘E. A. Teatro alla Scala,”" Milan) 


Cornish Rhapsody — Bath 
(from film ‘Love Story’) U 


HARRIET COHEN With London Symphony Orch. 


IRENE SCHARRER With London Symphony Orch. 
conducted by Sir Henry J. Wood sE&G7718 


‘Music in Vienna’: 


ORCHESTRE RAYMONDE sore 


7-INCH 45 R.P.M. EXTENDED PLAY RECORDS 


(Director of Music: Lt.-Col. S. Rhodes, M.B.£., Mus. Bac., 
A.R.C.M. Pipe Majors: J. S. Roe, 8.£.M.; R. Crabb, B.E.M.) 


masse Lilliburlero— Quick March; 


ane — The Wee Macgregor— Patrol; 
Cu AR DS Hielan’ Laddie—Regimental Quick March; A 
Scotland the brave—Quick March; 
Cock o’ the North—Patrol SED5540 ; 


E.M.1I. RECORDS LIMITED 
(Controlled by Electric & Musical Industries Ltd.) 
8-11 Great Castle Street, London, W.1 


(Rega. Trade Mark of Columbia Graphophone Oo. Lid.) 
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thoughts 
months ahead 


October. Now is the time to put my house in order 
and have all my records neatly filed and protected. 

RECORD FILE for 10° and 12” records holding 15 and 
12 records respectively. 4 colours, 21s., post 2s. 


Nowemeber.. Must give myself a really good Christ- 
mas present—somewhere beautiful and practical to store 
my records. 

FILING CABINET in solid oak with sliding glass panels 
27}" wide and 15}” deep by 15” high (18” plinth), £8 10s. 6d., 
(Plinth £1 7s. 7d.), carriage extra. 


December. Buy a binder for next year’s copies of 
“The Monthly Letter”—they are too valuable to lie 
around loose. 

MONTHLY LETTER BINDER—a robust cover lettered 
in gold on the front and spine. Fastenings inside to take 
24 issues of “ The Monthly Letter”. 4 colours, 12s. 6d, 
post Is. 


Tet 
) 


( 
January. Take out an annual subscription to 
“The Monthly Letter”, E.M.G.’s own independent review 
of current records. 

THE MONTHLY LETTER. 10s. per annum post free. 


At ANY time you will find ALL you need at 
EMG HANDMADE GRAMOPHONES LTD 


6 NEWMAN STREET OXFORD STREET LONDON MUSeum 997! 
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LETTER FROM AMERICA 


your speaking, the summer 
record releases in America have been an 
unenterprising and even dreary lot. Only 
two albums have lifted this listener from 
the doldrums. Both are from Westminster : 
an abridged recording of Meyerbeer’s Les 

ts (two discs) and a three-disc set of 

Tchaikovsky’s Eugene Onegin. 

Huguenots dropped from th the Metropolitan 

repertoire before the writer was a 
steady customer there. Old-timers insist 
that it is a great singing opera, and they cite 
some of the pre-1900 casts: Melba, Nordica, 
Scalchi, Jean de Reszke, Edouard de Reszke, 
Plangon and Maurel. Westminster’s cast is 
not so luminous ; it consists of Guy Fouché 
(Raoul), Charles Cambon (Nevers), Renée 
Doria (Marguerite), Jeanne Rinella (Valen- 
tine) and others. Jean Allain leads the 
Pasdeloup Orchestra. 

While Huguenots may indeed be a great 
singing opera, it is no great shakes as music ; 
and when one listens to its cheap, vulgar 
use of Lutheran chorales, one can see why 
Robert Schumann raged and shook his 
critical finger at Meyerbeer. Presumably 
this recording, though greatly abridged, 

contains the high spots. If so, the thought 
of listening to an uncut version of the opera 
would frighten this listener into calypso or 
something on an equal level. And it is not 
that the present performance is bad. Fouché 
is a strong-voiced French — and a good 
one. Simone Conderc, as the Page, sings a 
skilful Cavatina. Doria does some fine 
things, though not without effort. Cambon’s 
“Piff! Paff!”? is, however, pretty small 
beer, even forgetting the Plancon record. 
Enthusiasts have been urging a Meyerbeer 
revival. This ing makes one wonder 
if the effort wou.d be worth while. 

Eugene Onegin comes to us with a Russian 
cast, chorus and orchestra from the Bolshoi 
Theatre. Boris Khaikin conducts. No need 
here to retail the excellence of this most 
beautiful of Ti operas (which, 
incidentally, the is preparing 
for revival next season, sung in English). 
Previously I have been unhappy about the 
—_~ of si encountered in some 

ussian-derived operatic sets. But one can 
have few complaints here. The performance 
has that peculiar authenticity imparted by 
the native Russian vowel sounds (all 
Russian vocal music suffers terribly in 
translation), the ensemble is tightly organ- 
ised, and the orchéstra sounds excellent. 
Much of the vocalism is of a superior order. 
The Lensky, in particular—he is Sergei 
Lemeshev—sings a beautiful “‘ Ya looblyoo 
vas, Olga ”, the big tenor love song. Galina 
Vishnevskaya i is more than competent in the 
Letter Scene—much better than the shrill- 
voiced Valeria Heybalova in the Belgrade 
set. Even the recorded sound has a quality 
of depth and realism seldom encountered 
in Russian discs. 

Westminster also has a disc of Russian 
orchestral music performed the State 
Sym:hony Orchestra of the U.S.S.R., 


By HAROLD C, SCHONBERG 


conducted by Ivanov and Gauk. On the 
disc are Tchaikovsky’s Francesca da Rimini 
and three Glinka pieces—Summer Night in 
Madrid, the Symphony on Two Russian Themes 
and the Jota Aragonesa. The seldom-heard 
Glinka symphony is a museum piece and is 
very dull music, though of course interesting 
from a historical point of view. Francesca da 
Rimini receives a fine performance, one with 
life and temperament. 

M.G.M. has come up with a novelty— 
the first performance ever of Schubert’s 
The Death of Lazarus. The score is described 
as a “‘ religious drama in one act’. Schubert 
never finished the second. Einstein, in his 
study of Schubert, gave the work extrava- 
gant praise. It is hard to see why. There 
are many uninspired patches of long quasi- 
declamation, and never does the writing 
rise to the melodic genius of which Schubert 
was capable. Arthur Winograd leads the 
Philharmonic Orchestra of Hamburg, the 
N.D.R. Chorus and several soloists. 

Leopold Stokowski is now with Capitol 
Records, and that company is featuring the 
conductor and “ his orchestra group 
of expert New York musicians—in an 
expensive ($6.95) hi-fi disc named The 
Orchestra. Stokowski first conducts music 
that presents various sections of the orch- 
estra, such as the Fanfare from Dukas’s 
La Peri (brass), Barber’s Adagio (strings), 
the Gavotte from Strauss’s Suite in B flat 
(winds) and Section I of Faberman’s 
Evolution ( ion). Two excerpts from 
the Mussorgsky-Ravel Pictures at an Exhibition 
are used to illustrate the full orchestra. 
the pressing, 
which is velvet-smooth, and with the 
recorded sound, which is extremely realistic. 

Among other current Capitol releases are 
neat, sensitive performances of Haydn’s D 
major and Bach’s D minor Harpsichord 
Concertos, with Sylvia Marlowe and the 
Concert Arts Chamber Orchestra ; Mendels- 
sohn’s *Cello Sonata in D and the Strauss 
*Cello Sonata with André Navarra and 
Ernest Lush, and a disc of modern piano 
music played by Leonard Pennario. The 
pianist has selected Prokofiev’s Sonata No. 3, 
the Barték Sonata and a sonata by Miklos 
Rozsa, a man who has achieved most of his 
reputation in Hollywood. The sonata is a 
serious, well-written work that is almost 
devoid of personality. Nor does Pennario’s 
brittle, colourless style help it much. 

Joseph Szigeti, playing the Ravel Violin 
Sonata, Hindemith’s Sonata No. 3, Proko- 
fiev’s Unaccompanied Violin Sonata and 
Prokofiev’s Five Melodies, provides one of 
the best records he has made in recent years. 
He has not been in good form on many of 
his last records, but the new disc indicates 
that his career is far from over, and much 
of the old rhythmic vitality is present. 

Boyd Neel and his orchestra are doing 
some extensive recording for —— Their 


beautiful Divertimento No. 11 (K.251). 


and Balakirev’s Jslamey. Bronislaw Gimpel, 
playing a more subdued violin than was his 
wont, is heard with the South West German 
Radio Orchestra of Baden-Baden, under 
Rolf Reinhardt, in the Goldmark and 
Dvorak A minor concertos (also Vox). 

A more exciting kind of violin playing is 
delivered by Campoli and the London 
Symphony under Pierino Gamba in the 
Saint-Saéns Violin Concerto in B minor and 
the Paganini-Kreisker Concerto in One 
Movement (London). Campoli may leave 
something to be desired as an exponent of 
intellectual stringency, but he has a pheno- 
menal technical command that places him 
among the most brilliant of contemporary 
virtuosos. Victor’s current discs include a 
routine Brahms First, with Munch and the 
Boston Symphony, and another disc present- 
ing Munch and the Strings of the Boston 
Symphony in the Tchaikovsky Serenade, 
Barber’s Adagio and Elgar’s Introduction 
and Allegro. A good recording of the Elgar 
was badly needed here. Munch may not be 
the ideal interpreter, but he does have superb 
strings to exploit, and the Victor engineers 
have done a brilliant job reproducing them. 

I was interested to read A.R.’s note, 
appended to my August Letier, in reference 
to the Gieseking recording of Mendelssohn’s 
Songs Without Words. When I played the 
shortly before the pianist’s final illness, the 
obvious reason for the hesitancies and actual 
fumblings seemed to be ill health. A.R.’s 
letter puts a different aspect on the matter. 
It would now appear that Gieseking was, 
in effect, sight-reading the music. Had he, 


one wonders, approved the disc for release ? 
BACH, J. P 
Concerto in A minor, BWV1044 .............. 142 
in D minor, BWV1060 .............+ 142 
144 
Orchestral t Pp Ormandy .......... 156 
182 
BEAUMONT" 
148 
BEETHOVEN 
Piano Sonatas Nos. 1 and 2 ............es00- 144 
Piano Sonatas Nos. $1 and 82 ...............5 145 
142 
LLI 
BERLIOZ 
“ Benvenuto Cellini 184 


95: 131 

Like most Neel performances, this is honest, i. 

clear, and a little foursquare. Other Mozart z 

is supplied by Vox, with Edouard van 

Remoortl and the Fro Musica Orchestra | 
of Stuttgart leading routine performances 

of the Posthorn Serenade and the Serenata 

Notturna. On another Vox disc the Barchet 

Quartet continues its Mozart series with the 

Hunt Quartet and the Quartet in F flat 

(K.428). More romantic fare from Vox : 

centres around a well-played disc, with 

Jonel Perlea and the Bamberg Symphony, 

of Liadov’s Eight Russian Folk Songs, 

Kikimora, The Enchanted Lake and Baba Yaga, 
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BIZET 
L’Arlesienne—Suites Nos. 1 and 2 


BLACHER 
Concertante Music for Orchestra 
Piano Concerto No, 2 


BRAHMS 
Piano Concerto No. 1 
Piano Concerto No. 2 
Lieder—Cavelti 


CHABRIER 
Espana 


CHAUSSON 
Symphony in B flat major 


CHOPIN 
Ballade No. 1 
Coppelia—excerpts 
Etudes, Op. 25 
Mazurkas—complete 
Piano recital—Cherkassky 
Piano recital—Stefanska 


DEBUSSY 


Preludes, Book I: Six Epigraphes Antiques : 


En Blanc et Noir. . . 


DELIBES 
Sylvia—excerpts..... 


DOHNANYI 
Variations on a Nursery Song 


DONIZETTI 
“ Don Pasquale "—excerpts 
“La Favorita '"'"—excerpt 


DVORAK 
“ The Hussites "—overture 


Slavonic Rhapsody No. 
Symphony No. 5 


GIORDANO 


GRAINGER 
Orches' 


GRIEG 
Lyric Pieces 
Norwegian Dances 
Peer Gynt—Suites Nos. 1 and 2 


GROFE 
Mississippi Suite 
Grand Canyon Suite 


HANDEL 
Violin Sonata No. 4 


HAYDN 
String Quartet No. 81.. 
Symphony No. 92 ... 
Symphony No. 101.. 
Symphony No. 102... 


ISAAC 
Preprium Missae in Dominica Laetare 


JANACEK 
Jenufa "—complete 


LEONCAVALLO 
“I Pagliacci "—excerpts 


LORTZING 
“ Der Wildschutz”—overture 


MAHLER 
Symphony No. 1 


MASCAGNI 
“ Cavalleria Rusticana "—excerpts 


MASSENET 
Scenes Pittoresques 
Scenes Alsaciennes 


MOUSSORGSKY 
Pictures at an Exhibition 


MOZART 


“ Die Entfuhrung aus dem Serail "—complete. . 


Divertimenti, K.136 and 137 
Divertimento, K.287 

Flute Concerto, K.313 
Symphonies Nos. 25 and 40 
Symphony No. 35 
Symphony No. 39 

String Quartet No. 17 
Overtures 
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NICOLAI 
“The Merry Wives of Windsor "’—overture.... 


PADEREWSKI 
“ Manru "—excerpt 


PETRASSI 
Concerto No. 1 


PROKOFIEV 
The Prodigal Son 
Piano Concertos, Nos. 1 and 3 
Violin Sonata in D 


PURCELL 
Music for the Funeral of Queen Mary 


RACHMANINOV 
Rhapsody on a theme of Paganini 


ROSSINI 
“ Semiramide "—€XCerp 
Barber of Seville ""—excerpts 
La Cenerentola ""—excerpts 
“ L’Italiana in Algeri "—excerpts 
Collected Overtures 


SAINT-SAENS 


SCHMIDT 
Symphony No. 4 


SCHUBER 
String a No. 14 


SCHUMANN 
Symphony No. 3 


SHAKESPEARE 
Hamlet 


SIBELIUS 
Violin Concerto 
Symphony No. 7 
The Oceanides. . 
Pelleas and } 


SMETANA 


STRAUSS, JOH. 
“Die Fledermaus '’—overture 
“ The Gipsy Baron "—overture 


STRAUSS, R. 


STRAVINSKY 

SUK 

Four Pieces, Op. 17 


SULLIVAN 
“ The Gondoliers ""—complete 


TCHAIKOVSKY 


TELEMANN 
Partita No. 2 


VERDI 
“ Un Ballo in Maschera '""—excerpts 


VITALI 


WOLF 
Italian Serenade 
Lieder—Seefried . 
Lieder—Cavelti 


COLLECTIONS 
Ari rshall 


Piano Recital—Lipatti 
Violin Recital—D. Ois: 


ANALYTICAL NOTES 


FIRST REVIEWS 


ROGER FISKE - TREVOR HARVEY . PHILIP HOPE-WALLACE 


MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


BARTOK. Concerto for Orchestra. 
Chicago Symphony Orchestra con- 
ducted by Fritz Reiner. H.M.V. 
ALP1494 (12 in., 41s. 84d.). 
Concertgebouw, Beinum (1/51) LX 
Philh., Karajan 
Philadelphia, Ormandy 
Minneapolis S.O., Dorati 
Suisse, Ansermet (6/57) LXT5305 


Yet another fine recording of this virtuoso 
work, and one wonders if there was any 
need for another when the catalogue has 
already so many to offer. Good as it is, it 
does not shake my allegiance to the Karajan 
and Ansermet versions, which seem to me to 
combine good quality of sound with musical 
understanding and technical virtuosity. The 
recording of the new Reiner performance is, 
as might be expected, in the stream-line 
American style, lush plush stuff with the 


JEREMY NOBLE . 
LIONEL SALTER . 


ANDREW PORTER 
DENIS STEVENS 


strings blown up so that they can make 
more noise than all the rest of the orchestra. 
The result is exciting but slightly unreal. In 
the concert hall brass and percussion can 
swamp the strings and often do, as every 
concert-goer knows ; there is of course no 
need for this to happen on a record, but the 
reverse, being less natural, is surely even less 
desirable. I am aware that I am exagger- 
ating the extent of this defect on the new 
record, but the fact remains that on the 
Karajan and Ansermet discs the orchestra 
sounds more like a real orchestra. 

Much of the playing is splendid. I think 
myself that Reiner takes the finale too fast, 
as does Ormandy, and some of the playing 
sounds rather scrambly ; the piece seems 
more exhilarating at the slower tempi of 
Ansermet (and I now feel that in a recent 
notice I made too much of an alleged lack 
of virtuosity on his version). But the 
Chicago orchestra plays the second move- 
ment particularly well, with a precision 
that could hardly be bettered. 

There is rather a lot of tape mush of some 
kind at the start of the slow movement, 
and at bar 83 there seems to be an audible 


tape join. RF. 
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‘Gir MALCOLM SARGENT 


the Proms are ending 
but the melodies will linger on 


Yes, you can recapture the excitement and beauty of 
your nights at the Proms or listen to superb record- 
ings of those you were sorry to have missed. The 
sheer perfection of present day recordings will enable 
you to enjoy your memories for many years to come. 
Keith Prowse have more than a quarter of a million 
factory-fresh records in stock—including all the new 
issues. Why not drop in at 90 New Bond Street, the 
world’s most up-to-date Record Salon (or branches) ? 
Complete list of new issues post free upon request. 


All L.P. and 45 r.p.m. records packing and 
postage free (in the U.K.) 


909 NEW BOND ST., LONDON, W.! 
Tel: HYD 6000 (60 LINES) 
BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD., 159 NEW BOND ST., W.! Tel: HYD 4040 


EVERY RECORD MENTIONED IN THE CURRENT ISSUE OF ‘GRAMOPHONE’ CAN BE OBTAINED FROM KEITH PROWSE 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
Suppliers of Polythene _Inners to the National Federation of Gramophone Societies 


Musical Adviser : 
J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


8 DEAN STREET, OXFORD STREET, W.1 
GERRARD 2757 
OUR NEW LONG PLAYING RECORDS ARE: 
Guaranteed unplayed (Post Free in U.K.). 
Rigorously examined for perfection. 
Stave-Sealed in our exclusive Quadruple-thickness 
Polythene Stave-Sleeves and dated. 
* * * 
At our Showrooms in Dean Street, we are stocking a full range of Finest Issues including the recondite, all 


guaranteed, of course. 


* * * 


OVERSEAS DEPARTMENT 


We send STAVE-SEALED new LPs Tax Free to every country in the world, Post, Packing and Insurance 
free for orders £10 and over. H.M. Forces Overseas: All Parcels free of charges, whatever the value. 


(Nore: Att Exports ARE S&ALED IN STAVE-SLBEVES FOR ADDED PROTECTION.) Wooden crates are used in 
appropriate instances. 


As we endeavour to despatch overseas orders with the greatest promptitude, we would point out that for speedy service it is extremely 
advisable to mention akernatives due to possibility of some recordings being temporarily out of print. 


SECONDHAND & EXCHANGES DEPARTMENT 


20 ROMILLY STREET, DEAN STREET, LONDON, W.1 (Gerrard 2757) 


At this Address :-— 


for 
quotation 


(b) We have hundreds of slightly used LPs for sale. 


(c) We are pleased to take Slightly Used LPs in Exchange for Our Stave-Sealed new LPs. 
We are Allowing Half-price Under Our (b) Scheme for Later Issues, Well-reviewed. 
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Contractors to H.M. Forces Overseas 
H. F. Hubble, A.F.A., A.I.A.C. J. H. Creed, Mus.Doe., F.R.C.O., L.R.A.M. 
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8 DEAN STREET, OXFORD STREE}1, W.1. 
GERRARD 2757 
We believe that our RECORDS & ACCESSORIES ARE ALWAYS OF THE FINEST 
We know that EXPERT PRODUCTS ARE THE FINEST OF THEIR FIELD 


THEREFORE, WE ARE PROUD TO ANNOUNCE A Marriage of Quality WHEREBY WE NOW 
BECOME DEALERS FOR—— 


THe EXPERT Movinc COIL PICK-UP 


STAVE “ LOWMASS ” DIAMONDS 
To ensure perfect reproduction and to safeguard your records, we strongly advise the change to our Diamond Styli. 
INLAND 89/- 


VERSEAS 67/6 


~ > 


1937 September, 1957 
STYLUS ee TRACKING ERROR 
Diamond 1§° passing through 0° twice. 
MOVEMENT DAMPING 
Moving coil. Silicone. 
FREQUENCY FINISH 
RESPONSE Chromium plated, 
c.p.s.-20 Kojs @lus and With diamond stylus £15-19-6 PICK-UP FOR MINIATURE 
minus 1 db). Por thorn needles .. £12-18-6 THORNS 
OUTPUT Or Head only for B.J. or Decca Arm... AVERAGE : 
At transformer Sec 80mV. for £42-15-7 48-10,000 c.p.s. plus or mines 
78, GOmV. for 33 approx. ‘a For thorn -.. 29-18-10 RESPONSE 
. Sor all Expert pick-ups .. £2-15-0 2 de. Minus 4 db. at 15,000 o.p.s 
250,000 
TRACKING PRESSURE “4 OTHER PROPERTIES AS FOR ee, 
Down to 3 grms. DIAMOND STYLUS 
* * * te 
STAVE SLEEVES : 
Quadruple-thickness Outer Siceves, non-crease, 
ing Ay 4 Polythene, with rounded ends and 
ensuring protection any ty Pol 
| foreign matter (exclusively supplied by us) lip for easy handling. 

For 12” LPs—6/- per dozen, For 10” LPs—4/6 per — = (and 6d. P. and P. eae 

dozen (P. & P. 4d. 3 dozen and over, Post Free) 3/11 3/3 2/3 dozen under 20/-) ; 
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THE BEST SEAT IN THE HOUSE—RESERVED FOR 
F'u1ll Dimensional Sound 


Ever wondered how music sounds from the best seat at a 
concert? Ina recent recording session, Capitol’s engineers 
spent hours working on this problem. Their time was spent 
accomplishing just one thing: finding ‘“‘the best seat in the 
house ’’ for your listening pleasure. For the problem of 
capturing the true sounds of musical instruments and 
then reproducing them in their original beauty on records 
demands the most painstaking attention, to even the 
slightest details! 

The exact placement of microphones, the blending of 
tones, building of sonorous climaxes, or bringing out the 
-voice of a solo instrument... all these techniques contri- 
bute to the achievement of recorded performances so 
vividly absorbing that you are conscious only of the 
‘music... and nothing else. That, in fact, is what you hear 
in FULL DIMENSIONAL SOUND. 

Listen to any FULL DIMENSIONAL SOUND record and 
you'll realise that your own home can always provide 
the best seat in the house—thanks to Capitol’s determina- 
tion always to offer you the ultimate in high fidelity . 
the ultimate in listening pleasure. 


E.M.I, RECORDS LTD. (Controlled by Electric & Musical Industries Ltd) 8-11 Gt. Castle St., London W1 


Hear Capitol’s new September lo laying records in 
Full Dimensional Sound! 


BRAHMS Concerto No.1 in D Minor, Op.15 
Rudolf Firkusny, piano 
Pittsburgh Symphony Orchestra, conducted Steinberg 


PROKOFIEV Sonata in D Major for violin, Op.94 

*HANDEL Sonata No.4 in D Major for violin, Op.1 

*vITALI Chaconne 

Nathan Milstein, violin, *with Artur Balsam, piano P.8315 


TCHAIKOVSKY Symphony No.5 in E Minor, Op.64 
Pittsburgh Symphony Orchestra conducted Steinberg P.8325 


GROFE The Grand Canyon Suite, The Mississippi Suite 
Hollywood Bowl Symphony Orchestra, conducted Felix Slatkin P.8347 


CONCERTOS UNDER THE STARS (including Warsaw Concerto, 

Cornish Rhapsody, LITOLFF’s Scherzo from Concerto Symphonique) 
Hollywood Bowl Symphony Orchestra 

Conducted Carmen Dragon, with Leonard Pennario, piano P.8326 


SCHUBERT Quartet No.14 in D Minor 
Op. Posth. ** Death & the Maiden”’ 
Hollywood String Quartet 


Incomparable 
High Fidelity in 
FULL 
DIMENSIONAL 
SOUND 
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BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica”. 
Symphony of the Air, New York, 
conducted by Igor Markevitch. 
D.G.G. DGM18350 (12 in., 41s. 84d.). 
N.B.C. S.O., Toscanini (10/52) ALP1008 


Philh., Karajan (7/53) 383CX1046 
V.P.O., Furtwaengler (9/53) ALP 1060 
V.P.M., Horenstein 4) P 

V. Op., Scherchen (8/54) WLP5216 


Berlin P.O., Kempen 


(12 
N.Y. Stadium S.O., Bernstein (1/55) AXTL1065 
Philh., Klemperer 


(7/56) 383CX1346 

Concertgebouw, Kleiber 
(4/51) LXT2546 or (11/56) LXT5215 
Chicago S.O., Reiner (7/57) RB16001 
This is a thoughtful performance of the 
Eroica and a faithful one, while the playing 
of the orchestra (formerly Toscanini’s 
N.B.C.) issuperb. But it is no use pretending 
that it is a performance of the depth and 
insight of a Toscanini or Kleiber, much less 
of another Klemperer. Let me not for a 
moment deny its qualities, but it seems 
pointless to go into them at length when 
there is Klemperer’s performance to be 
bought as easily at any shop, a performance 
that not only rises head and shoulders above 
the other Eroica recordings, but belongs to 
the comparatively small number of really 
great performances that have got on to a 


Moreover, this German-American record- 
ing (made, I believe, in the Manhattan 
Centre, a place of vast spaces) is far too 
resonant, making a real blur of parts of the 
finale’s allegro molto and, in the first move- 
ment, robbing those sforzandi of their power 
—where they come so thickly that the hang- 
over from one takes the bite off the next. 

And moreover, again, one has to turn over 
in the middle of the slow movement which 
is particularly ruinous to the hold that a 
performance of this movement, of all move- 
ments, should have on the listener. On the 
Columbia disc you can devote yourself, with 
Klemperer, to the wonder of the music from 
the first note to the last. It obviously 
remains the Eroica to have. —/ 


BEETHOVEN. Symphony No. 6 in F 
major, Op. 68, “ Pastoral”. Phil- 
harmonic Symphony Orchestra of 
New York conducted by George 


Szell. Philips SBL5206 (12 in., 
33s. 84d.). 

Pittsburgh S.O., Steinberg (5/53) CTL7023 
V.S.O., Klemperer (8/53) PL6960 
V.P.O., Furtwaengler (12/53) ALP1041 


V. Op., Scherchen 
Concertgebouw, Kleiber 
Philh., Karajan 

N.B.C. S.0., Toscanini 


(1/54) WLP5108 
2/54 T2872 


V.S.0., Otterloo 6/55) ABL3043 
N.B.C. S.0., Stokowski (12/55) ALP1268 
Berlin P.O., Jochum (11/56) DGM18202 
Detroit S.O., Paray (1/57) MRL2518 


Boston S.O., Munch (6/57) RB16006 
This is a strong competitor indeed. Each 
movement has its share of the virtues not to 
be taken for granted: the first an overall 
smoothness which stands it in very good 
stead; the Scene by the Brook a forward, 
though not relentless, pressure that must 
surely have been what Beethoven meant by 
molio mosso, but which is by no means always 
forthcoming ; the Peasants’ Merrymaking a 
most desirable repeat ; the Storm a happy 
flute lead-in to the Shepherds’ Hymn, itself 
with a similar smoothness to the first move- 
ment, and a final horn solo miraculously 
both muted and audible. 
Throughout, indeed, the balance is very 
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good, and a first-class recording is slightly 
marred only by two minor unhappinesses : 
at the very beginning a late start beheads 
something of the violas’ and cellos’ initial 
drone, and the nightingale, quail, and 
cuckoo carol happily, but inappropriately, 
against a background noise of distant 
traffic. i 
Neither of these momentary lzpses is 
remotely important enough to prevent quite 
a strong recommendation of this as an 
entirely satisfactory version of the Pastoral, 
and one cheaper than any other at present 
on the market. Szell and the New York 
orchestra have, however, by no means a 
monopoly of good performances of the 
symphony: one is given by Kleiber and 
the Concertgebouw Orchestra of Amster- 
dam, richly recorded on Decca LXT2872 ; 
another by Karajan and the Philharmonia, 
brightly recorded on Columbia 33CX1124. 
One final virtue of the new Philips disc: its 
sleeve most interestingly reproduces Berlioz’s 
flamboyantly persuasive description of the 
symphony. M.M. 


BEETHOVEN. Symphony No. 7 in A 
major, Op. 92. Czech Philhar- 


monic Orchestra conducted by 
Georges Georgescu. Supraphon 
LPV249 (12 in., 39s. 74d.). 

Concertgebouw, Kleiber (4/51) LXT2547 
Philh., Karajan 33CX1035 
V. Op. Orch., Scherchen 1/54) WLP5089 
Belg. Radio S.O., Andre (2/54) LGX66011 
N.B.C. S.O., Toscanini ALP1119 
Detroit S.O., Paray (10/54) MRL2008 
Berlin P.O., Kempen (3/55) ABL3017 
Berlin P.O., Jochum (10/55) DGM18069 
Vienna P.M., Perlea (12/55) PL9120 
Philh., Klemperer (10/56) 33CX1379 


All sorts of Beethoven Sevenths tempt the 
prospective buyer. Klemperer’s tremendous, 
searching performance on Columbia. 
Karajan’s sumptuous, powerful one for the 
same firm. Toscanini’s taut, exciting 
performance. Jonel Perlea’s more ordinary 
one for Vox with its bargain attraction of 
a First Symphony as well (and good 
recording too). This new Supraphon also 
has a character of its own, which is a little 
hard to describe ; but I must try. 

All the other performances of the Seventh 
available are essentially modern perform- 
ances: tremendous weight and force and 
punch in the strings, steep dynamics, wood- 
wind playing with tone as glossy and well 
nourished as the players can produce. This, 
the conductors seem to be saying, may not 
be what Beethoven could have envisaged in 
1813, but it’s obviously wha‘ he was aiming 
at. And so, of course, it is. I am not trying 
to decry in any way the magnificent 
readings listed above: but merely to 
sharpen the antithesis between these and 
the Czech performance under review. The 
first orchestra ever to play the Seventh was 
as star-studded as a Toy Symphony group 
at a National Gallery Concert: Spohr, 
Salieri, Schuppanzigh, Dragonetti among 
the strings, Hummel, Meyerbeer and 
Moscheles lending a hand with the 
percussion, and Beethoven himself con- 
ducting. It was all “‘ quite masterly ”’, 
according to Spohr. I feel that it must 
surely have had the kind of robust yet 
compact quality that is so admirable in the 
Czech performance. This has not got the 


sheer grand-orchestra power that we are 
accustomed to. To put it very naively, we 
are made sharply conscious of all the ways 
in which Beethoven’s writing for his instru- 
ments is unlike that of Brahms. It is not a 
** Beethovenish ” performance in the usual 
sense of the term in the way that Klemperer’s 
readings are, but very ‘“‘ Beethovenish ” 
indeed in its intense savouring of the 
glorious music. 

For one thing, there is not the usual 
preponderance of string tone, but manly, 
assertive playing from every department of 
the orchestra; violas, bassoons, second 
horn, all seem to feel their importance. 
Then, there is a straightforwardness and 
honesty in Mr. Georgescu’s reading which 
wins the attention. It is as if he had learnt 
the work straight from the score, without 
having heard Weingartner or Toscanini or 
anyone else. The finale is especially notable 
for its verve: two strongly accented beats 
in a bar, brave observance of Beethoven’s 
countless sfs, which give the music an 
almost reckless quality, well-defined dotted 
rhythms, and a strong sense of movement 
and impulse. 

Supraphon are currently pressing on a 
far superior kind of material to that which 
they formerly used, and the recording sounds 
well. The surface of my copy, however, is 
very badly flawed in two places. The sleeve- 
note is rendered in quaint English, and 
makes a bit too much of the Revolution ; 
but in fact it is a much more perceptive and 
imaginative and helpful kind of note than 
we usually read. 

This record would not be my first 
recommendation for a Seventh: Klemperer 


obviously gives a greater performance—but ~ 


at the sacrifice of qualities which can here 
be enjoyed. A.P. 


BEETHOVEN. Violin Concerto in D 
major, Op. 61. Jascha Heifetz 
(violin). Boston Symphony Orch- 
estra conducted by Charles Munch. 
H.M.V. ALP1437 (12 in., 41s. 84d.). 


Campoli, L.S.O., Krips {5/53} LXT2674 
Ricci, L.P.O., Boult 1/53) LXT2750 
Menuhin, Philharmonia, Furtwaengler 
(2/54) ALP1100 
Kulenkampff, Berlin P.O., Schmidt-Isserstedt 
(4/54) LGX66017 


D. Oistrakh, Stockholm Fest., Ehrling 


(12/54) 38CX1194 

Schneiderhan, Berlin P.O., Kempen 
(6/55) DGM18099 
Elman, L.P.O., Solti (11/55) LXT5068 
Gimpel, Bamberg S.O., Hollreiser aa PL9340 
Milstein, Pittsburgh S.O., Steinberg (7/57) P8818 
This is, I should think, the sort of per- 
formance Beethoven dreamed about but 
never heard. Heifetz here demonstrates 
every virtue of the good fiddler, including 
the supreme virtue of all—reverence for the 
music. On some of his recordings he has 
occasionally tended to draw over-much 
attention to his skill at the expense of the 
composer’s intentions, but that never 
happens on this record. He hurries neither 
the slow movement nor the finale, achieving 
the right degree of celestial calm in the 
former and of brusque humour in the latter, 
and almost alone of the violinists listed 
above he does not suddenly halve the tempo 
at the G minor episode in the first move- 
ment, merely easing the speed by a shade, 
which is to my mind far more effective. 
Possibly he acquired this unusually purist 
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attitude to the passage from Toscanini, with 
whom he recorded this same concerto in 
1940. This version is also available on LP 
(H.M.V. CSLP507). Heifetz seems to me 
to play the concerto even better now than 
he did then, sounding more relaxed and at 
ease in the slow movement, and certainly 
the recording has more clarity. Heifetz 
really does accompany the bassoon solo in 
the finale, the balance here and elsewhere 
being very realistic. Indeed he seems 
prepared to efface himself in a way that he 
seldom or never does in his recordings of 


the Beethoven Violin Sonatas. The cadenza ° 


in the first movement is that by Auer and 
Heifetz himself, and was used in the 
Toscanini version. There is not much to be 
said for it musically, but it allows the soloist 
to reveal technical accomplishments that 
make one gasp ; which, I suppose, is what 
cadenzas are for. The quality of the record 
is splendid, though there is not so much top 
as on Capitol’s Milstein disc which I 
reviewed recently ; a little adjustment on 
my apparatus made all well. I can say no 
more for this record than that it increased 
my admiration for both Heifetz and the 
Beethoven Concerto. RF. 


BERLIOZ. Benvenuto Cellini—Over- 
ture, Op. 23. L’Orchestre de la 
Suisse Romande conducted by 


Robert F. Denzler. 

CHAUSSON. Symphony in B flat major, 
Op. 20. L’Orchestre de la Société 
des Concerts du Conservatoire de 
Paris conducted Robert F. 
Denzler. Decca LXT5244 (12 in., 


39s. 114d.) 

Chausson Symphony : 
Pasdeloup Orch., Fournet are /55) NBR6018 
Detroit S.O., Paray /57) MR".2538 


If popularity among concert audiences is 
any criterion, British listeners to the 
Chausson symphony need wooing. This 
may possibly be the record to do the job ; 
for though the recording is not quite Decca’s 
best, it has a very reasonably rich sound to 
t. And though the Paris Conservatoire 
Orchestra reflects French taste in using 
trumpet players with a small wobble and 
horn players with a large one, yet this 
particular symphony has few passages of 
determined strength to disclose the dis- 
ability at its worst, and many of romantic 
beauty to exhibit it at its best. Indeed, 
throughout there is a richness and warmth 
in the playing that suits the late romantic 
style of the music very well ; the work has, 
I think, its best chance on records yet. 

Like most large three-movement sym- 
phonies, it poses a spacing problem ; Decca 
solve it by putting the first two movements 
on to side one, the third on to side two, then 
adding as a fill-up the Berlioz Benvenuto 
Cellini overture. This is not badly played, 
though more brilliant performances are 
probably to be found on disc ; but it is, in 
the context, poorly recorded—the sound is 
harsh rather than brilliant, and on the thin 
side for the label which presents it. 

I would not, I think, seek Berlioz here 
with enthusiasm, only Chausson. There is, 
however, an alternative version of the 
Chausson symphony available, until its 
announced deletion at the end of this year : 
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the ten-inch Philips disc of Fournet and the 
Pasdeloup Orchestra. This is a goodish 
recording of a sound performance, splitting 
the slow movement between the two sides. 
The Mercury version of the symphony, on 
the other hand, is ill recorded and expensive. 
M.M. 


BRAHMS. Piano Concerto No. 1 in D 
minor, Op. 15. Rudolf Firkusny 
(piano). Pittsburgh Symphony 
Orchestra conducted by William 
Steinberg. Capitol P8356 (12 in., 
41s. 84d.). 

Curzon, Concertgebouw, Beinum (11/53) LXT2825 
Malcuzynski, Phith., Reiger (11/463) 38CX1048 
Wuebhrer, V. Philh., 'Swarowaky ale 
Backhaus, Vienna P.O., 
Serkin, Cleveland S.O., Ab 
Solomon, Philh., Kubelik 9/55) 
Rubinstein, Chicago $.0., 

(12/55) ALP1297 


Firkusny gives a thoroughly romantic 
interpretation of this concerto which is 
probably what Brahms wanted, though it 
is not what many listeners expect these days. 
Thus, in the long passages for piano alone 
which constitute the second subject of the 
first movement, he several times pulls the 
time up so much that he quite destroys the 
flow of the music, or at any rate seems to 
do so, to my ears. On the other hand, he 
gives a quite unusually poetic account of 
the slow movement. But personally I prefer 
Serkin’s slightly more matter-of-fact and 
stronger approach to the quicker move- 
ments, while, good as the quality is on the 
new Capitol disc, it is, I think, even better 
on the Serkin disc, where the pianist shows 
no tendency to cover up details of orches- 
tration. Firkusny occasionally does, and 
on his record the famous horn solos in the 
first movement do not stand out quite as 
they should. A small detail: at the start of 
the recapitulation the piano has an un- 
expected chord of E major over the pedal D; 
Serkin plays this as though it were the most 
exciting chord in the movement, which it is, 
whereas Firkusny makes little or nothing of 
it. Though this is a thoroughly good record, 
I would put it below the Serkin, and also 
below Decca’s recording of Clifford Curzon 
which still sounds wonderfully good. 

I was a little disturbed by the sleeve of 
the new disc, which gives such fulsome 
praise to composer, conductor and pianist 
alike as to make me envisage the awful 
possibility of competitive salesmanship on 
the sleeves of the future. Surely the “* Blank- 
washes-whitest-c-all attitude won’t wash 
at all with most music-lovers ; and surely 
sleeve-notes should remain purely factual, 
at least as regards the performers. R.F. 


flat major, Op. 83. Alexander 


Uninsky (piano). Hague Philhar- 
monic Orchestra conducted by 


Willem van Otterloo. Philips 
SBL5208 (12 in., 33s. 8}d.). 
Backhaus, V.P..,Schuricht (10/52) LXT2723 


Rubinstein, Boston S.O., Munch (5/54) ALP1123 
Aeschbacher, Berlin P.O., Kempen 

DGM1A024 

The opening horn phrase here—secure 

but matter-of-fact, without a hint of poetry, 

presages only too plainly the kind of per- 

formance which follows: a stolidly respect- 
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able one, competent but unimaginative, 
generating little tension. Pedestrian is not 
too harsh a term: this rarely gets off the 
ground. The pianist has a reliable tech- 
nique, but does not feel the forward thrust 
of a phrase, so that his playing remains stiff 
and square (this is particularly noticeable 
in the Scherzo) ; and he sometimes badly 
anticipates a downbeat (e.g. in the Andante). 
The recording is rather coarse, especially 
in fortes. Even taking into account the low 
price, this disc cannot really be recom- 
mended to anyone who loves this warm- 
hearted and noble work. The Backhaus 
recording still leads the field. Incidentally, 
what on earth has the cover picture—of a 
seated lady in a large flowery skirt, photo- 
graphed from floor level—got to do with 


anything ? L.S. 


BLACHER. Concertante Music for 
Orchestra, Op. 10. Piano Concerto 
No. 2, Op. 42. Gerty Herzog 
(piano) Berlin Philharmonic Orch- 
estra conducted by Hans Rosbaud. 
D.G.G. DG16402 (10 in., 30s. 11d.), 


Those who have heard the recording of 
Blacher’s entertaining Paganini Variations 
(reviewed in these columns in April) will 
turn with interest to this disc, which, if it 
gives us rather short measure—a mere 
eight minutes for the orchestral work, and 
only seventeen for the concerto—at least is 
superbly played and recorded. Perhaps a 
composer who receives such quality feels it 
some compensation for having been so long . 
ignored by the gramophone companies, as 
Blacher has. The Concertante Music of 1937 
— gain him many new friends: it is 

an ingenious, witty piece of light music 
(using the term in its best sense) 
rather in the style of a concerto grosso. 
To describe it as “ jazzy" would be 
both facile and misleading ; but much of 
its effect derives from its elaborate synco- 
pations and rhythmic quirks, and those of 
an analytical turn of mind will admire the 
concision and economy with which the 
thematic material (making full use of inver- 
sion and augmentation) is employed to bind 
the work together. The performance is first- 
rate, and the recording full but clear. The 
Second Piano Concerto, one of Blacher’s 
better-known works, is for some reason 
dated 1953 on both label and record sleeve, 
though in fact it received its first perform- 
ance—by the same artists as on this disc— 
in September 1952. The work is represent- 
ative of Blacher’s experiments in “ variable 
metres”: for example, the bar-lengths (in 
quavers) of the first Allegro run : 2-3/2-3-4/2- 
3-4-5/2-3-4-5-6/2-3-4-5-6-8/2-3-4-5-6-8-8/2- 
3-4-5-6-6-8-8-8/2-3-4-5-5-6-6-6-8-8-8-8/ and 
so on—if you like mathematical progressions 
you will find plenty to interest you here. 
These variable metres impart a certain 
nervous energy to the music ; but it has to 
be admitted that the basic material is 
frankly too exiguous and undistinguished 
to hold the interest for very long. Gerty 
Herzog (the composer’s wife) and Hans 
Rosbaud are throughout completely in 
control of the tricky rhythms. LS. 
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DISTRIBUTED 


carving: John Haugh 


and the Halle Orchestra 


ELGAR Enigma Variations. C p. 26 
PURCELL : A Purcell Suite (arr. Sir John Barbirolli) 


ELGAR : Symphony No. 1 in A Fiat Major, Op. 55 


*Cello Concerto in E Minor, Op. 85 
ANDRE NAVARRA : ‘celic 


MAHLER Symphony No. in D Major 


VAUGHAN WILLIAMS = Sumphony No. 8 in D Minor 


BUTTERWORTH “A Shropshire Lad” 
BAK “Garden Of Fand” 


JOHANN: STRAUSS {ll} « Die Fiedermaus” Overture 
Pizzicato Polka 
Perpetuum Mobile, Op. 257 


JOHANN STRAUSS Rocetzky March, Op. 228 


PYE GROUP RECORDS (SALES) LTD.,‘66 HAYMARKET, 
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GWEN CATLEY 


with Stanford Robinson conducting the Pro Arte Orchestra 
The Amorous Goldfish (“The Geisha’’) 
The Letter Song (“Merrie Englana”’) 

The Violin Song (**Tina’’) 

Arcady Is Ever Young “(The Arcadians”) 


ISO ELINSON 


Chopin: Etudes, Op. 10, Nos. 1-12 


RICHARD FARRELL 
with George Weldon conducting the Hallé Orchestra 
Liszt: Piano Concerto No. 1 in E flat major 

Grieg: Piano Concerto in A minor, Op. 16 


12” LP. OCL 30104 


GEORGE WELDON 
conducting the Hallé Orchestra 
Khatchaturian : “Gayaneh”—Ballet Suite 


1. Lullaby 2. Sabre Dance 
3. Dance of the Young Maidens 


Rimsky-Korsakov: Flight of the Bumble Bee 


THE COMPLETE SYMPHONIES OF BRAHMS 


SIR ADRIAN BOULT conducting the 
Phitharmonie Promenade Orchestra 


No. 1 in C Minor, Op. 68 


12” L.P. NCL 16000 


12” L.P. NCL 16001 No. 2 in D Major, Op. 73 


12” L.P. NCL 16002 No. 3 in F Major, Op. 90 


Alte Rhapsody, Op. 53 


MONICA SINCLAIR (contralto) 


with members of the Croydon Philharmonie Cheir 


12” L.P. NCL 16003 No. 4 in = Minor, Op. 98 


Variations on a Theme by HAYDN, Op. 56e@ 


DISTRIBUTED BY PYE GR 


BE 
T EP. CEC 32001 
LP. COT 31008 
7’ EP. CEC 82008 
i 
‘ 
| 
i 
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both conducted by Fritz Lehmann. 
D.G.G. EPL30004 (7 in., 16s. 84d.). 
There is no need to be too suspicious 
labout these German performances of 
essentially French music, for the late Fritz 
Lehmann gets spirited, glittery playing from 
both the Bavarian and the ex-Czech 
orchestras. While this is hardly a Beecham 
Espaiia, it is very enjoyable. The Sylvia Valse 
Lente is delicately done. The Pizzicato 
variation is brought off with accomplished 
playing, but could with advantage have 
phrased more lightly and 
Good recording. 


DVORAK. Slavonic Dances: Op. 46, 
Nos. 1, 2, 3 and 8 ; Op. 72, Nos. 9, 10, 
11 and 16. Cleveland Orchestra 
conducted by George Szell. Philips 
SBR6232 (10 in., 25s. 44d.). 

Seldom can Dvorak’s dances have been 
played with such spirit; the Cleveland 
Orchestra contrives an unflagging impulse 
to the music from first to last—no dancer 
could conceivably stand the course, but 
equally no listener could conceivably fail to 
be impelled to try. The choice of dances 
(eight from the total of sixteen) tends to 
emphasise the energetic, but not exclusively 


so; and the orchestra is nearly as ready to_ 


caress the music’s moments of repose as to 
propel its moments of adventure (though 
just once in a lyrical passage the trumpets 
do bare their soul rather fiercely). 

This fine performance is given a good 
recording, with, however, a degree of 
resonance which should often have com- 
pelled a longer wait after the end of the 
music before the scissors snipped. The disc, 
too, is well arranged, and each side forms a 
_— satisfactory listening unit on its 


"Seeking only a first-class selection of the 
Slavonic Dances, the listener will surely find 
it here. Seeking completeness involves 
substantial extra expense: Malko and the 
Philharmonia offer it on H.M.V. CLP1019- 
20, with the Grieg Lyric Suite on the fourth 
side ; so do Kubelik and the Vienna Phil- 
harmonic on Decca LXT5079-80, with the 
Tchaikovsky Romeo and Juliet on the fourth 
side. M.M. 


DVORAK. Slavonic Rhapsody No. 3 
in A flat major, Op. 45. The 
Hussites Overture, Op. 67. Czech 
Philharmonic Orchestra conducted 
by Karel Sejna. Supraphon LPM203 
(10 in., 29s. 64d.). 

Dvorak’s Hussites Overture was intended 
as a prelude to a dramatic trilogy dealing 
with the Hussite movement, but it never 
got beyond the first act. John Huss (c. 1373- 
1415), a reformer condemned by the Council 
of Constance, for heresy, in the last year of 
his life and burnt at the stake, may seem a 
strange hero to be glorified by Dvofak, a 
practising Catholic: but no doubt he saw 
him as a champion of freedom and a martyr 


in the cause of Czech national sentiment. . 
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As if to square the circle, the composer 
introduces not only the famous Hussite 
chorale, “‘ Ye warriors of God”, and the 
much older Czech Catholic ‘“ Song of St. 
Wenceslas’, the former of these tunes 
emerging triumphantly in the finale. 

The listener, however, need not be 
troubled by the religious implications of the 
Overture, but can hear it asa finely dramatic 
piece composed during a great creative 
period in Dvofak’s career. 

I have elsewhere described the A flat 
Slavonic Rhapsody, the best of his three 
works in this form, as “a pre-Raphaelite 
hunting scene, beautifully coloured and 
gay ... but inclined to be rhythmically 
monotonous ”’. 

The Czech Philharmonic Orchestra, 
under Karel Sejna, give splendid perform- 
ances of both pieces, which are, except for 
some edgy string tone, well recorded. 

A.R. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “ From the New World ”. 
Philharmonia Orchestra conducted 
by Nicolai Malke. H.M.V. CLP1125 
(12 in., 35s. 10d.). 


N.S.O., Jorda (2/ 
Chicago $.0., Kubelik (2/53) ALP1018 
V.S.O., Horenstein (11/53) PL7590 
Hamburg R.O., Schmidt-Isserstedt 
LGX66007 
Philh., Galliera 10/54) 33SX1025 
ABL3021 


52) LXT2608 


3/55) ALP1222 
Berlin R.LA. S., Fricsay (eles) DGM18142 
N.S.O., Schwarz 


9/56) CTL7099 
L.P.S.0., Rodzinski (Ql 1/55) WLP20001 
V.P.O., Kubelik 3/57) LXT5291 

I am often astonished at the way record 
companies sometimes choose conductors for 
their recordings of the most played classics. 
I have just, for example, been listening to 
D.G.G.’s choice of Markevitch to do their 
Eroica. Now one can understand that every 
company wants an Eroica in its catalogue 
and one knows that there aren’t enough 
Klemperers to go round. All the same, that 
record will have to face sales competition 
with the Klemperer disc, not to mention 
others that include Toscanini and Kleiber. 
Markevitch is a highly talented conductor 
and probably does some things better than 
Klemperer, but one would not think of him 
as just the man for Beethoven symphonies. 

And similarly with Malko, whose ability 
we all know, but to put him on with the New 
World in competition with Toscanini and the 
rest means that the kindest critic has to say 
that he can’t recommend the record. 

It is all the odder in that H.M.V. don’t 
need a New World in their lists—they already 
have Toscanini, a winner indeed. True, this 
latest one is a little cheaper, but I cannot 
believe that anyone who is willing to pay 
this price wouldn’t be ready to produce an 
extra six shillings for something really great. 

We are indebted to Malko for his records 
of Russian music and of much else, music 
which really suits him and in which he 

ialises. The New World doesn’t seem to 
belong to him in anything like the same way. 

The varying speeds in the first movement do 

not hang together convincingly ; the well- 

known cor anglais melody at the start of the 
slow movement is dreadfully slow and later 
speed changes, again, are not well observed. 

The playing of the Philharmonia on this 
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occasion is not particularly distinguished 
and it would seem that Malko has failed to 
fire the players to their highest standard. 
With so hackneyed a work that is, of course, 
a very difficult thing to do, but ifa conductor 
is to produce something good enough for a 
permanent record, that is what he must be 
able to do. 

Malko clearly knows the work well and 
he takes great trouble over detail, drawing 
my attention, indeed, to one point I had 
never noticed adequately before—the jz 
clarinet passage from bar 21 of the Scherzo, 
which Dvorak clearly seems to want 
brought out, as Malko brings it out here. 
All the same, I cannot place this perform- 
ance as a whole among the first three or four. 
’ It is not helped by the recording, which is 
below H.M.V.’s usually high standard in the 
treatment of full orchestral passages, where 
the sound is not at all clear, notably in the 
Scherzo. 

Toscanini, in my view, has given us a 
terrific record of this symphony, though I 
know that some prefer Horenstein for his 
gentler treatment. Rodzinski and Kubelik 
have also recorded performances which 
many will enjoy. Tes 


DOHNANYI. Variations on a Nursery 
Song, Op. 25. 

RACHMANINOV. on a 
theme of Paganini, Op. 43. Abbey 
Simon (piano). Hague Philhar- 
monic Orchestra conducted by 
Willem van Otterloo. Philips 
SBL5210 (12 in., 33s. 84d.). 


Cou 
(9/54) LXT2862 


(3/54) 33SX1018 
(10/54) PMC1005 


as above : 
atchen, L.P.O., Boult 


Philh., Sargen 

mit 

Jacquinot, Philh., Fistoulari 
Amaninov 
Frugoni, V.P.M., Byrns 
Moiseiwitsch Philh., Rignold 
Rubinstein, R.C.A., Wallens 


(6/56) PL9650 
(9/56) CLP1072 
(2/57) ALP1414 
Abbey Simon is a young American 


pianist, previously represented in the 
catalogue only by a recording of the er 
concerto. He has plenty of technique, 

in the Rachmaninov Rhapsody he shows 
both the precision and expressiveness this 
music needs. He is, perhaps, too serious a 
pianist for the Dohnanyi, which needs to be 
tossed off with an indulgent smile, and, 
here and there, a Puckish sense of fantasy 
not apparent in Mr. Simon’s make-up. 
Nevertheless he plays it pretty well, and it 
is not his fault that this disc falls short of 
the Katchen-Boult disc which couples the 
same two works. The piano quality is fairly 
good, but the orchestral accompaniment is 
a little too much in the background, with 
the result that many details of orchestration 
are unclear or even inaudible. For instance 
in the Dohnanyi the strings should be rich 
and full in the third variation ; here they 
sound hesitant and joyless (the playing is at 
fault as well as the balance) ; in Variation 
IV the bassoons are hard to pick out, and 
in V the all-important glockenspiel (it has 
the tune) almost inaudible. In the waltz 
the snatches of theme that come pizzicato in 
two-four cannot be heard, while in the 
ninth variation the xylophone sounds as 
though it is being played somewhere 


a 
(a) Espasa. 
(5) Sylvia: Intermezzo and 
a Valse lente; Pizzicato. (2) Bam- 
berg Symphony Orchestra, (d) 
Bi Munich Philharmonic Orchestra, 
3 
| 
: 
or outside the hall. Similar imperfections can eo 
be 
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be found in the Rachmaninov. Furthermore 
the accompaniments cannot equal Boult’s 
for sensitiveness. In short, the excellent 
Katchen disc is to be preferred for both 
works, R.F. 


ELGAR. Symphony No. 1 in A flat 
major, Op. 55 (three sides). *Cello 
Concerto in E minor, Op. 85 
(CCL30103). André Navarra (’cello), 
Hallé Orchestra conducted by Sir 
John Barbirolli. Pye CCL30102-3 
(two 12 in., 79s. 11d.). 
Symphony No.1: 

L.P.O., Boult (6/53) ALP1052 
"Cello Concerto : 

Pini, L.P.O., Beinum 11/50) LX3023 

Tortelier, B.B.C. S.0., Sargent (4/54) BLP1043 

This looks like an expensive issue of the 
Symphony, since it is spread over three 
sides as against H.M.V.’s two, but it has 
far too many virtues to be dismissed on 
that ground and I would suggest that it is 
worth the extra money. It is, for one thing, 
the first issue to get the middle movements 
together on one side and therefore, at long 
last, we can enjoy the full pleasure of 
Elgar’s link between the movements, the 
long-held F sharp leading from the minor 
of the Scherzo to the comforting D major of 
the start of the slow movement. The 
H.M.V. turns over here (and so, of course, 
did the original version on 78’s) and how- 
ever much you may keep the minor 
tonality in your head while you go to the 
gramophone, clean the new side and all 
the rest of it, the magic goes. Another 
obvious advantage of this new issue, if 
you want the ’Cello Concerto, is that this 
is complete on one side and it really is 
an advantage to be able to listen continu- 
ously to this marvellous work. 

What of the performances ? To take the 
shorter, though greater, work first, Navarra 
gives a very fine performance indeed, in 
my view the best available. Unlike so many 
non-English interpreters, he does not try to 
make points that weren’t intended and he 
doesn’t read more into Elgar’s markings 
than the composer really intended (pace 
A.R.—and see the correspondence column 
in this issue!). Tortelier, for instance, 
won’t let the opening melody sing for 
itself but over-phrases it, making it affected 
(as I seem to remember Casals did, too). 
And Navarra’s own great qualities as a 
*cellist, combined with a first-class recording, 
give him the advantage over his rivals. 
He is accompanied with the sympathy of a 
conductor who is also a ’cellist and I 
enjoyed this deeply. 

When we come to comparisons between 
the two versions of the symphony a clear 
decision is impossible to make: some will 
prefer the Boult approach, others will 
plump for Barbirolli. Boult, to put it 
roughly, lets the music “ play itself” far 
more than Barbirolli does. That is a phrase 
I have often heard Boult himself use when 
speaking of interpretation (“‘ that passage 
plays itself ”’) but it is, of course, too modest, 
for no music does that. Yet it expresses 
roughly what he means and it makes my 
point reasonably clear. Barbirolli, on the 
other hand, makes the utmost of every 
passage, whether it be a softly melting 
section or a tempestuous one. Boult goes 
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for a movement as a whole: Barbirolli is 
more concerned with what he is conducting 
at the moment and lets the whole take care 
of itself. 

Listen to the opening statement of the 
melody at the start. Boult takes a faster 
speed and lets it go along quite simply, 
while Barbirolli, you feel, has studied every 
note with his players. You may like this— 
you may find it fussy. I, as you may have 
gathered by now, am sitting firmly on the 
fence in this review! But to sit on the fence 
is the only position for someone who wants 
to be fair, for the whole thing is so much a 
matter of personal taste. What you will 
get in this Barbirolli performance are the 
most tremendously exciting climaxes— 
indeed, whichever approach you prefer, 
you can scarcely deny the excitement. He 
goes ahead as if possessed by a demon and 
the result is rare on records, something that 
sounds anything but a carefully prepared 
studio performance. To sum up, I can only 
hope that most readers know their Boult 
and Barbirolli well enough to decide which 
approach they will prefer. 

But even if you prefer Boult, you may be 
seduced by the splendour of Barbirolli’s 
recording. It is magnificent, conveying 
the colour and richness of Elgar’s 
scoring with both clarity and depth. 
The H.M.V. is a transfer from the original 
78’s and so is of actually far earlier date than 
the 1953 printed above. However, I did 
not know this when I listened to it and was 
astonished when I discovered it, so well does 
it still sound. But not, inevitably, as well 
as Pye’s 1957. T.H 


FRESCOBALDI. Quattro Pezzi (orch. 
Ghedini) : Toccata per Organo ; 
Canzone per Organo o Cembalo; 


Toccata “avanti la Messa della 
Domenica” per Organo; Canzone 
per Organo o Cembalo. 


- Concerto No. 1 for Orch- 
estra. Orchestra of the Accademia 
di Santa Cecilia, Rome, conducted 

Fernando Previtali. Decca 
LXT5271 (12 in., 39s. 114d.). 

One of our well-known musical journals 
lists every month dozens of organ recitals 
that take place up and down England. On 
scanning six consecutive monthly lists, I 
found that Frescobaldi’s name did not even 
appear once. So, if organists persist in their 
studious neglect of this great master of the 
Italian baroque, it is up to men like 
Ghedini, one of the elder statesmen of 
Italian music, to remedy the omission. This 
he does well, apart from a few small lapses. 
I have no objection at all to these 
orchestrated versions of organ pieces, for 
they suggest the medium of the organ even 
though they suit the orchestral palette to 
perfection. It is only when the full brass 
play, with exaggerated ritenuto and 
solemnity, a tiny little written-out trill that 
I blush, both for Ghedini and Frescobaldi. 

Petrassi’s first concerto is a good intro- 
duction to his luminous though closely-knit 
textures ; certainly better than the ballet 
about Don Quixote, reviewed in the March 
issue of THE GRAMOPHONE. Here is a com- 
poser whose experience of music is wide, 
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but who is not ostensibly derivative, uniess 
one allows for a touch of Hindemith now 
and then. This concerto is thematically 
integrated without being remotely pedaniic, 
and it shows Petrassi to be a master of 
orchestration, in spite of his known penchant 
for choral works. There is even unity and 
logic in his pursuit of a discord, for the 
three movements all begin with a chord of 
G. D and A flat, the dissonance leading in 
different ways and different movements to 
a number of highly diversified musical ideas, 
Previtali and the orchestra of the Accademia 
di Santa Cecilia (where Petrassi is professor 
of composition) give a good account of this 
concerto, and the interpretation presum- 
ably has the approval of the composer. 
DS. 


Dances, Op. 35. 
Orchestra conducted by 
Susskind. Columbia 33SX1057 
(12 in., 35s. 10d.). 

Every time the Unfinished Symphony is 
played many people are hearing it for the 
first time in their lives; so with the Peer 
Gynt suites and the Norwegian Dances. No 
better introduction to the music could be 
had than listening to the Philharmonia 
playing it on these records ; they play it all 
most beautifully, for all the world as if it 
were a new and wonderful experience for 
them too. 

The music is also beautifully recorded. 
But here the idyll must be interrupted for a 
major technical objection: this music that 
sounds so well simply does not fit the format 
of the disc. Grieg could readily have made 
an effective twelve-inch suite out of the Peer 
Gynt music, but he did not in fact do so—he 
made, for the concert hall, two ten-inch 
suites, which would seem to me to fit well 
on to two ten-inch sides. Neither suite is 
symphonic ; to rearrange the selection and 
order of the movements for new conditions, 
the twelve-inch record, might very con- 
ceivably be a reasonable thing to do. But 
to use Grieg’s own Second Suite, and then 
to break the back of it across the two sides 
of the disc, as is done here, seems to me to 
be folly. The Norwegian Dances, too, are a 
*‘ ten-inch ” work ; what is wrong with a 
ten-inch record for them I simply cannot see. 

The upshot of the present arrangement 
is that to enjoy Peer Gynt 1 you must be 
ready to make a speedy exit from the Hall 
of the Mountain King in order to switch off ; 
to enjoy the Norwegian Dances you must 
first search cannily for the right band or 
have the tail-end of Peer Gynt II by way of 
overture; and to enjoy Peer Gynt I— 
uninterruptedly, anyway—you must simply 
go elsewhere. A pity, because I very much 
doubt that anywhere else it sounds quite so 
exceedingly well. M.M. 
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BALAKIREV 
Islamey, An Oriental Fantasy (arr. Casella) 


LYADOV 

Baba-Yaga, Op. 56 

Eight Russian Folksongs, > 58 

The Enchanted Lake, Op. 62 

Kikimora, Op. 63 

Bamberg Symphony Orchestra Cute 
1-12 in. record 


BRAHMS 


Hungarian Dances for Piano Duet 
Alfred Brendel and Walter Klein, piano 
1-12 in. record PL 9640 


BRAHMS 
Sonata for ’Cello and Piano in E minor, Op. 38 


RICHARD STRAUSS 

Sonata for ’Cello and Piano in F, Op. 6 

Joseph Schuster, ’cello; Friedrich Wiihrer, piano 
1-12 in. record PL 9910 


MOZART 


Overtures : 

The Magic Flute; I} Seraglio; Don Giovanni; 
Idomeneo; Titus; The Marriage of Figaro; 
Tl Re Pastore; Bastien and Bastienne; The 
Impresario; Cosi Fan Tutte 

Pro Musica Symphony Orchestra, Vienna 
(Perlea) 

1-12 in. record PL 8720 


MOZART 


Serenade No. 6 in D, K.239 (Serenata 
Notturna) 

Serenade No. 9 in D, K.320 (Posthorn) 

Pro Musica Orchestra, Stuttgart (van Remoortel) 

1-12 in. record PL 


~_ hony No. 9 in C, D.944 (Great) 


1-12 in L 10,200 


1 
333 r.p.m. 
High Fidelity 
Long: Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I. 


Comment 


BEETHOVEN 
Symphony No. 5 in C minor, Op. 67 


MOZART 


Symphony No. 41 in C, K.551 (“Jupiter”) 


Pro Musica Symphony, Vienna (Horenstein) 
PL 10,030 


“Both these performances must be ranked 
among the best three of each work available.” 
THe MonrTHLyY LETTER, July 1957. 


BEETHOVEN 
Twelve German Dances, KH.8 


MOZART 


Twelve German Dances, K.586 
Pro Musica Orchestra, Stuttgart (van Remoortel) 
PL 10,100 


‘...can most definitely be recommended.” 
THE GRAMOPHONE, August 1957. M.M. 


BORODIN 
String Quartet No. 2 in D 


SMETANA 


String Quartet No. 1 in E minor (“From My 
Life”) 

The Endres Quartet PL 10,190 
*...The Endres Quartet play with tremendous 
attack, virility and passion, with a dramatic 
earthiness’ which are absolutely 
right .. 

rena News, July 1957. STANLEY SADIE 
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OVERTURES (Rossini) 
The Silken Ladder + Semiramide + The Thieving Magpie * Tancredi 
The italian Girlin Algiers + 11 Signor Bruschino 
Berlin Philharmonic Orchestra - Radio Symphony Orchestra of Berlin 
Conductor : FERENC FRICSAY 
DGM 1904! 


ESPANA (Chabrier) 
INTERMEZZI AND VALSE LENTE - PIZZICATO 
(Delibes) 
from ‘ Syivia’ Ballet Suite 
Bamberg Symphony Orchestra * Munich Philharmonic Orchestra 
Conductor : FRITZ LEHMANN 
EPL 30004 


*DON PASQUALE? (Donizetti) 

Quel guardi il cavaliere * So anch’io virtu magica 
* SEMIRAMIDE ” (Rossini) 

Bel raggio lusinghier 
RITA STREICH, Soprano 
Radio Symphony Orchestra of Berlin * Conductor : FERDINAND 
LEITNER 
EPL 30225 


‘DER WILDSCHUTZ’ OVERTURE (Lortzing) 
‘THE MERRY WIVES OF WINDSOR’ 
OVERTURE (Nicolai) 
Bamberg Symphony Orchestra * Conductor : WOLFGANG 
SAWALLISCH 
EPL 30043 


DANSE MACABRE (Saint-Saens) 
BACCHANALE (Saint-Saens) 
from * Samson and Delilah ’ 
Bamberg Symphony Orchestra * Conductor: FRITZ LEHMANN 
EPL 30054 


*DIE FLEDERMAUS’ OVERTURE (j. Strauss) 
* THE GIPSY BARON OVERTURE Strauss) 


Radio Symphony Orchestra of Berlin * Conductor : FERENC FRISCAY 
EPL 30095 


ITALIAN SERENADE (Wolf) 


DENK ES, O SEELE - NIMMERSATTE LIEBE 
(Wolf) 

KOECKERT QUARTET 

IRMGARD SEEFRIED, Soprano + ERIK WERBA, Piano 

EPL 30010 
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(Beethoven) 

Symphony of the Air, New York (formerly the N.B.C. Symphony Orch.) 
Conductor : IGOR MARKEVITCH 

DGM 18350 


PIANO SONATAS (Beethoven) 
No, |, F minor, Op. 2, No. | * No. 2, A major, Op. 2, No. 2 
WILHELM KEMPFF, Piano 

DGM 18105 


L’ARLESIENNE (Bizet) 
Suites Nos. | and 2 x 
Bamberg Symphony Orchestra - Conductor : FERDINAND LEITNER 
DGM 19034 


CONCERTANTE MUSIC, Op. 10 (Blacher) 
PIANO CONCERTO No. 2 (Blacher) 

GERTY HERZOG, Piano 

Berlin Philharmonic Orchestra Conductor © HANS ROSBAUD 
DG 16402 


ANDANTE SPIANATO 

AND GRAND POLONAISE Op. 22 (Chopin) 
TWO BALLADES (Chopin) 

G minor, Op. 23 and F minor, Op. 52 

SIX MAZURKAS (Chopin) - 

C sharp minor, Op. 6, No.2 * C sharp minor, Op. 63, No. 3 
A minor, Op. 67, No.4 * A minor, Op. 68, No, 2 

F major, Op. 17, No.4 * D major, Op. 33, No.2 
HALINA CZERNY-STEFANSKA, Piano 

DGM 190863 


HANSEL AND GRETEL (Humperdinck) 

RITA STREICH + MARIANNE SCHECH ~- GISELA LITZ 
HORST GUNTER ~+ RES FISCHER . 

ELISABETH LINDERMEIER - BRUNO BRUCKMANN 
Wicttelsbacher Gymnasiums Chorus 

Female Voices of the Bavarian Radio Chorus 

Munich Philharmonic Orchestra - Conductor : FRITZ LEHMANN 
DGM 18217/8 


HUNGARIAN RHAPSODIES Nos. 2 and 12 (Liszt) 
HUNGARIAN FANTASY 

FOR PIANO AND ORCHESTRA (Liszt) 

JULIAN VON KAROLYI, Piano 

Bavarian Symphony Orchestra * Munich Philharmonic Orchestra 
Conductor : EDMUND NICK 

DG 17010 


DIVERTIMENTO, D major, K.136 (Mozart) 
DIVERTIMENTO, B) major, K.137 (Mozart) 
FLUTE CONCERTO No. I, G major, K.313 
(Mozart) 

GASTONE TASSINARI, Fiute 

Camerata Academica of rhe Salzburg Mozarteum 

Conductor : BERNHARD PAUMGARTNER 

DGM 18319 
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HAYDN. Symphony No. 101 in D 
major, “ The Clock”. Symphony 
No. 102 in B flat major. Orchestre 
National de la Radiodiffusion 
Frangaise conducted by Igor Marke- 
vitch. Columbia 33CX1458 (12 in., 
41s. 84d.). 
No. 101: 


Scherchen (9/54) WLP5102 
uenchinger ies) LXT5040 
Bertin RIAS, 3/56) DG16013 


No. 1 
O., Solti LXT2984 or Wi .W5288 
, Scherch (8/55) WLP5062 
N. ¥ 0., Walter ye?) ABL3123 


Markevitch is a meticulous conductor, 
and his new Haydn disc testifies to the care 
which he lavishes on matters of detail. He 
extracts from the Orchestre National a good 
deal of superlative playing and an excellent 
internal balance: on the engineering side 
he is helped by a sympathetic studio acoustic 
and a good microphone balance. The effect 
is crisp yet with plenty of depth, and this 
allows much of the phrasing detail to be 
heard with ease. 

In the first movement of No. 101, 
Markevitch adopts a traditional tempo, yet 
infuses it with ample vigour and drive. At 
the other end of the scale are the Vienna 
Opera players, who are poor by comparison 
with their Philharmonic colleagues, or with 
the strings in Berlin and Paris. It is in the 
reading of the second movement that 
Markevitch is the odd man out. Scherchen, 
Miinchinger and Fricsay all take a normal 
view of the tempo, though the theme is 
satisfactory only in the hands of Fricsay 
and the Berliners. In the Viennese record- 
ings the intonation is not sufficiently 
critical. But Markevitch’s clock is decidedly 
on the fast side: it ticks away merrily, and 
the whole movement takes on a skittish 
flavour which (though unusual) is by no 
means unwelcome. The Minuet and Trio 
is competently played in all four versions, 
but I think Fricsay misses the point of the 
flute solo over the ostinato rhythm in the 
Trio. Haydn obviously intended to parody 
the kind of fife and bagpipe duet that could 
be heard down in the village on Saturday 
evenings: Scherchen, Markevitch and 
Minchinger all get their solo flautist to play 
with a straight tone which admirably 
mimicks that of the fife. The Berlin flute 
spoils the fun by using too much vibrato. 
In the finale, Markevitch’s vigilance shows 
some signs of flagging, for the opening 
ensemble is not too good, and there is a 
patch of poor intonation after the repeat bar 
near the beginning of the movement. The 
playing is spirited, however, and Markevitch 
clearly enjoys a sensitive delineation of 
Haydn’s subtle melodies. 

The same is true of No. 102, which, to 
my mind, gets the better performance. The 
first movement is lively without having the 
excessive virility of Solti’s interpretation, 
where sparks almost fly out of the lower 
strings during parts of the development 
section. Markevitch insists on fine quality 
in string tone, even in the loudest tuttis, 
and his efforts are always amply rewarded. 
Walter’s reading, alone of the four, is more 
leisurely: he stresses the gracefulness 
rather than the brilliance of the Allegro. 
The slow movement, with its abundance of 
delicate ornamentation, is well done by 
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Walter and Markevitch, with a shade more 
warmth in the French string playing. I also 
like the Viennese version here, for Scherchen 
brings out the subsidiary, though by no 
means small, interest in the accompaniment 
figures. Markevitch gives us a traditional 
minuet, sharing largely the view of Walter 
and Scherchen, and benefiting by extra 
clarity in both playing and recording. 
Solti’s performance of this movement is on 
the slow side, and though a valid viewpoint, 
I feel that it doesn’t quite come off. In this 
finale Markevitch has his orchestra on tip- 
toe, and they play superbly throughout the 
movement. Walter and Solti are good also, 
the former slightly more refined than 
Markevitch, the latter somewhat rougher. 
The Vienna start is unbelievably bad. 

On the whole, this new Columbia 
coupling of the B flat and D major sym- 
phonies is thoroughly worth while. The 
playing is of high quality, and the coupling 
is unique. For those who insist on having 
separate discs for each symphony, there are 
now 10-inch recordings of both, for Decca 
have just reissued the Solti performance on 
LW5288 (see p. 155). D.S. 


HAYDN. Symphony No. 92 in G major, 
“ Oxford”. Hague Philharmonic 
Orchestra conducted by Willem van 


Otterloo. 

MOZART. Symphony No. 35 in D 
major, K.385, “ Haffner”. Berlin 
Philharmonic Orchestra conducted 
by Fritz Lehmann. Philips SBL5201 
(12 in., 33s. 84d.). 

Symphony No. 92: 


LS.0., Krips (10/53) LXT2819 
V. Op., Sche: 


(2/54) WLP5137 
Sydney Ss. Schmidt t-Isserstedt 

(1/55) LGM65012 
Copenhagen Royal Orch., Malko 


55) CLP1028 
Scarlatti Orch., Caracciolo adie 33CX1378 
0. 35: 


1/50) LXT2534 or (12/56) LW5262 
London Mozart, Blech (4/54) CLP1014 
Pittsburgh S.0., Steinberg (12/54) CTL7053 
R.P.O., Beecham 11/55) ABL3067 
P.S.O. of N.Y., Walter (7/57) ABL3155 
V.P.O., Schuricht (8/57) LXT5257 

There is considerable difference of 
standard in both the playing and recording 
of these symphonies, so they must be con- 
sidered separately. 

Easily the better is the Mozart. A superb 
orchestra, a conductor who, for all his 
faults, secures a fairly acceptable perform- 
ance, and an excellent recorded quality. 
The only weakness, in fact, is in the conduct- 
ing, and it is most in evidence i in the first 
movement, where the forceful parts are a 
bit heavy-handed and where the rest often 
loses momentum—from bar 6, for example, 
and even more noticeably at the similar 
place in the recapitulation. All the soft 
passages could be far more pointed and alive. 

A strange thing is that Lehmann repeats 
the whole first half of the slow movement, 
the only occasion I ever remember hearing 
this repeat in a classical symphony observed. 
In this symphony it is particularly odd 
because after the double bar Mozart writes 
only 14 bars of new music before he starts to 
recapitulate part one: thus we hear the 
same longish section three times over, with 
only a very few bars’ relief. Too much of 


a good thing. 
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The playing itself is unfailingly excellent 
and there is notably lovely soft string work. 
The recording has a better, cleaner acoustic 
than the same company’s Beecham record- 
ing of the same work and the balance is as 
good as can be expected with what sounds 
like a pretty large body of strings. 

The Haydn side is not nearly so successful. 
Otterloo starts off in the wrong style by over- 
romanticising the first phrases of the slow 
introduction, takes the main section too 
quickly for clarity and good playing, makes 
the slow movement a bore through a very 
slow speed and gives a performance of the 
finale that is hurried rather than rhythm- 
ically fast. Altogether, an extremely poor 
performance. 

The Hague orchestra suffers from some 
disagreeable oboe playing and the recording 
on this side is rather hard and spiky. 

This is one of Philips’ Favourite Music 
Series and is therefore less expensive than 
most. Had the Haydn been even as good 
as the Mozart it would have been a recom- 
mendable bargain. As it is, you will do 
better to save a few more shillings (when 
you will also avoid rather a vulgar sleeve 
picture). 

As to better choices, Beecham must be 
considered for the Mozart, of course, 
though I now find this far less enjoyable than 
I apparently did when I first reviewed it. The 
slow Minuet, in particular, which amused 
me then, I now find very boring. Van 
Beinum’s Decca is still most enjoyable (both 
sides of a 10-inch, though). The choice for 
the Haydn is surely the Scarlatti Orchestra’s 


enchanting recording. 
LORTZING. Der Wildschiitz : Over- 


ture. 

NICOLAI. The Merry Wives of 
Windsor : Overture. Bamberg 
Symphony Orchestra conducted by 
Wolfgang Sawallisch. D.G.G. 
EPL30043 (7 in., 16s. 84d.). 

In its cheerful little cover, this is an 
attractive record ; and as we should expect, 
Sawallisch gives fine performances, which 
are recorded with D.G.G.’s usual rich, well- 
flavoured and easy-to-reproduce sound. 
But they might throw in a short sleeve-note 
next time. We shouldn’t have to turn to 
Kobbé to discover what Der Wildschiitz is 
about, or when it was written. 


MAHLER. Symphony No. 1 in D major. 
Hallé Orchestra conducted by Sir 


John Barbirolli. Pye CCL30117 
(12 in., 39s. 114d.). 

V.S.O., Horenstein P 
V.P.O., Kubetik (1/55) LXT2978 
Israel P.O., Kletzki (4/55) 38CX1207 
New York S.O., Walter (7/55) ABL3044 


The opening of this symphony can surely 
seldom have been more beautifully played 
than it is here by Barbirolli and the Hallé ; 
a sense of mystery is contributed to alike 
by the string background, the far distant 
sounds of the clarinets and trumpets, and 
the first-class balance of the whole. Indeed 
throughout the movement—or the sym- 
phony for that matter—the performance is 
a singularly sensitive one, with every shade 
of Mahler’s music, and his accompanying 
instructions, given its full value. 


Sometimes, perhaps, the underlining is 
even on the strong side. Those two middle 
movements offer always this same problem : 
the folk-music is neither fully natural nor 
fully parodistic, and exactly where in 
between these limits any performance should 
lie is an awkward question to ask. A wide 
variety of answers are reasonable ones ; 
most certainly Barbirolli’s is, but the 
sentiment is, in places, arguably near the 
limit. Without question, however, it is in 
keeping with the music ; when this changes 
its character so does the performance—in 
the body of the finale there is an unflagging 
impulse, sustained right through to the end. 

This last movement is, of its vigorously 
dynamic nature, the chief gainer from 
another of this disc’s great virtues: a clear 
and brilliant quality of recording. The 
sound of some of Mahler’s climaxes is a 
shattering one; though, in truth, this 
particular quality of effect is helped along 
by an over-recording of the timpani, after 
the style of many of the best American 
recordings. Whether, on either side of the 
Atlantic, this particular sound is engineered 
deliberately I do not know ; I hope not. 

For all its qualities I do not think this 
new version of the symphony quite ranks 
with the very fine Columbia version made 
by Kletzki and the Israel Philharmonic: a 
polished performance, immaculately re- 
corded. Kubelik’s Decca, too, is an 
excellent record, suffering only from a turn 
in the middle of the funeral march. Bruno 
Walter’s Philips does not do this, but the 
same movement is, I think, spoilt to some 
extent by an over solemn performance not 
justified by the music itself, quite apart from 
the background of its inception. Yet 
Walter’s association with Mahler was an 
exceedingly close one, and this Philips 
record must be as near as we shall ever get 
to an authentic composer’s performance of 
the work ; perhaps it would be safer to 
reject it on the factual ground that the 
finale is inadequately recorded, at a 
distinctly lower level than the rest of the 
symphony. I have no doubt, in fact, that 
Kletzki is the safest recommendation of all. 

M.M. 


MASSENET. Scénes Pittoresques. 
Scénes Alsaciennes. Lamoureux 
i. of Paris conducted by 
Jean Fournet. Philips SBL5202 


‘oupled as chews 


Paris Cons., Wolff (2/56) LXT5100 
Scenes Alsaciennes : 


Cvnt. Gdn. Orch., Braithwaite (1/55) PMC1013 
Lovers of French orchestral music of the 
lighter kind will surely welcome this 
brilliantly recorded disc Philips’s 
“Favourite Music Series’’. It is attractively 
packaged in a sleeve displaying a chic young 
painteress, whose picturesque entourage of 
artistic and culinary objects lacks only an 
alsatian to make the link with the record 
itself completely comprehensible. Massenet, 
in these suites, was not trying to tell a story, 
but to evoke an atmosphere. He had a 
public in Paris for this kind of thing, and 
according to Debussy it was made up rather 
of admiring young ladies whose operatic 
idols were Mascagni (and Massenet !) 
than of elderly dowagers devoted to Wagner. 
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The orchestral suites were tremendously 

popular. One of them, Scénes napolitaines, 
Avhich i is hardly heard at all nowadays, was 
performed in Paris twice in the same day 
(February 8th, 1880) by two different 
orchestras, the Colonne and the Pasdeloup. 
The Scénes pittoresques were first performed 
on November 16th, 1873, and the Scénes 
alsaciennes on March 19th, 1882, both by 
the Colonne orchestra. These two octogen- 
arians are still going strong, and are still 
very acceptable. 

There is not much to choose between the 
interpretations of Fournet and Wolff. Both 
are high-spirited and sentimental in just the 
way that Massenet would have liked. But 
the Decca recording has more depth ; 
Philips concentrate on brilliance, and some- 
times the middle is not in the picture. I 
liked the orchestral balance, however, and 
the Lamoureux carillon is just a shade more 
in tune than that of the Conservatoire 
orchestra. DS. 


MOZART. Symphony No. 25 in G 
minor, K.183. Symphony No. 40 
in G minor, K.5 Philharmonia 
Orchestra conducted by Otto 
Klemperer. Columbia 33CX1457 
(12 in., 41s. 84d.). 


Symphony No. 25: 
L.P.O., Celibidache 


(4/51) LXT2558 

S.O., Solti (11/54) LX T2946 

V.P. M, Perlea (4/55) PL8750 

Columbia S.O., Walter (6/57) ABR4060 
No. 46: 

LX3022 


(11/50) 
L.S.O., Kripe (10/58) LX T2819 or 
London Mozart, Blech (1/54) CLP1009 


Elysee, Scherchen (12/54) 
P.O., Beecham (3/56) ABL3094 

V.P. Muenchinger (5/56) LXT5124 
V. Op., Prohaska (6/56) PVL7014 
Bamberg S.0., Perlea (11/56) PL9450 
Chicago S.O., Reiner (3/57) ALP1330 
Minneapolis S.0., Dorati (7/57) MRL2540 


P.S.O. of N.Y., Walter 
V.P.O. Furtwaengler 


This is a magnificent record, if only 
because it carries what is for me easily the 
most satisfying recorded performance of the 
big G minor, K.550. Klemperer takes the 
first.’ movement at a fairly leisurely molto 
allegro, but how beautiful and moving the 
opening is—as with his Eroica, you know 
from the first bars that this is going to be a 
performance that won’t ever disappoint, and 
so it turns out to be. He does the first move- 
ment repeat (which I regard as essential) 
and continues to a slow movement which is 
full of grave tenderness and of a sympathy 
with sadness. Then comes a wonderfully 
exhilarating Minuet, just what is wanted 
after the slow movement’s mood, and a fine 
finale. I wouldn’t want a bar altered any- 
where. The Philharmonia give Klemperer 
the most lovely playing, especially in the 
quiet string tone, and the recording is 
admirable. 

The same quality is also to be found in 
the “little” G minor, though here I have 
to make one big reservation. I simply 
cannot believe that the slow movement 
should go as fast as this. It seems to me a 
complete misjudgment. And if you think 
that impertinent of me, then I produce the 
witnesses for the prosecution, who are, in 
greater or less degree, all the other con- 
ductors listed above. Walter, indeed, turns 
the movement into an adagio, and surely 
goes too far: Solti hits it off exactly (and I 


(7/57) ABL3155 
APL1498 
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prefer his version to all others, for the whole 
thing is well-judged and the L.S.O. is in 
excellent form). 

But there is historical reason for my view 
as well as support from other conductors. 
The movement is marked andante, 2/4. Now 
in later times than Mozart’s that would 
mean that the crotchet beat is to go along at 
an andante. But in Mozart’s day, when there 
weren’t conductors to beat time, composers 
referred to the pulse of the music, not to the 
unit of the time-signature, and the pulse of 
this movement is the quaver, not the 
crotchet. And you can convince yourself of 
this by your own ears if you listen to 
Klemperer and ask yourself whether it 
doesn’t sound like an allegretto as he does it, 
not an andante. 

No: I can’t accept this speed. But I 
accept everything else on this disc with such 
delight that the record goes into my library 
and certainly won’t get dusty on the shelves. 
And what a wonderfully satisfying K.550 ! 


MOZART. Symphony No. 39 in E flat 
major, K.543. (Recording of a broad- 
cast performance, March 6th, 1948). 
Divertimento No. 15 in B flat 
major, K.287. (Recorded Novem- 
ber 18th, 1947.). N.B.C. Symphony 
Orchestra conducted by Arturo 
Toscanini. H.M.V. ALP1492 (12 in., 


41s. 84d. 
Symphony N. 

L.S.O., (6s) LXT2689 LW5265 

Glyndebourne, 0/54) 

R.P.O., 56) A 

Bamberg S.O., Keilberth (7/56) Lexeeoss 

Chicago S.O., Reiner (11/56) ALP1403 

Philh., Karajan (2/57) 33CX1361 
Divertimento No. 1 

Vienna Octet (8/56) LXT6112 


Toscanini’s conducting of Mozart was 
never everyone’s choice, and even his 
greatest admirers had reservations about 
his views on this composer. This perform- 
ance of No. 39 will certainly not be generally 
liked and many will find it too brisk and 
businesslike by half: especially the slow 
movement, light and graceful as it is, and 
the Minuet, which goes at a lively allegro 
rather than allegretto and certainly has little 
charm. In fact, it really is all a bit ruthless. 

The recording is pretty good, especially 
since it does date from a long while back, 
but all the same it tends to spikiness and 
so increases the impression made by the 
playing. (Contrast the soft string scale 
passages for the violins at the start with any 
of the soft string playing from the Philhar- 
monia’s Mozart on Columbia 33CX1457, 
reviewed on this page.) For the sheer 
pleasure of listening, in fact, the choice 
remains between Beecham and Karajan, 
according to your taste and to whatever 
you. may prefer on the reverse sides (the 
G minor from Beecham and the Clarinet 
Concerto from Karajan, though neither of 
these is the best performance available of 
either work). The Toscanini, it goes with- 
out saying, has its special interest. 

It has more than that when it comes to 
the Divertimento, K.287, for that has only 
one rival recording, and that hardly com- 
parable, for it is played, as was intended, by 
a chamber music group. This latter takes 
two whole sides and was ecstatically praised 
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HAMPTONS 


have one of London’s 
largest stocks of 
LP records at 


49 Kensington High St. 
London W8 


WESTERN 8000 


13 Whitcomb St, WG2 


TRAFALGAR 5250/2522 


All Classical and Popular records re- 
commended in this and recent issues 
of ‘The Gramophone’ held in stock. 


Personal overseas orders over £10 ($30) 
are post free, tax free and insurance 
paid. 


H.M. Forces overseas orders are tax 
free and post free. 


U.K. orders are all post free. 


MAIL YOUR ORDER HERE 


To HAMPTON & SONS LTD 13 Whitcomb St. 
Trafalgar Square 
London 


Please supply 
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A WEDDING HAS BEEN ARRANGED 


When high fidelity gets into your system—and your home — it sometimes sprouts in odd places. 
From a bookshelf a pre-amplifier peers, a power amplifier ousts the telephone directories. A loud- 
speaker enclosure stands cheek by jowl with the sideboard. Trailing wires menace wife and limb. 
Can this be your life? 


AUDIO-PLAN is a new and better way of listening to and living with high fidelity ...a perfect 
marriage of the best in audio equipment with a planned and graceful housing. Ingeniously 
versatile, reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier] 
control/FM combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 


Arrange them as you will. Equip them to your choice. Their matchless design and faultless work- 
manship form a background to good listening which will increase your enjoyment immeasurably. 


We'll be happy to send you details— but Audio-plan must be seen and 
heard. Write for name and address of your nearest Hi-Fi dealer stocking 
Audio-plan, or call any time between 10.30 a.m. and 5.30 p.m. We're open 
until 7 p.m. on Thursday. Sunday and Monday we rest. 


awudio-plan 


there’s never been anything like it! 


Made for people who like the good things in life by PARTNERS LTD 


Ask to see the new LPR 103 Enclosure 229b Regent Street, London, W.! 
in attractive teak and ebony finish. Telephone : REG 7363 
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RIMINGTON VAN WYCK CRANBOURN STREET WC2 


THE EMBASSY 

This elegant and modern-styled cabinet 
your Specifications. ane ” 9 Valve De-luxe Hi-Fi AM/FM Chassis 
Pt and the Short, Medium and 
Long wavebands. It has internal ferrite 
aerial which gives perfect station 


rod 
selectivity, extension and pick-u 


two EMPRESS 
to 


THE SERENADE 
Veneered with finest selected Walnut, 
beautifully polished to a medium shade; this 
attractive cabinet has generous storage 4 gn 
space, with tor board sliding smoo' . } \ This loudspea designed 
cone air loading to reduce harmonic and inter- 
modulation distortion—this unit forms one of the 
most compact full-range systems within its power 
capacity, and can be fitted to any of the cabinets 


£11.5.9 


THE BUREAU ‘ 
with ca Walnut 


veneered with finest 
and beautifully polished in a medium 
‘of th unite we have available illustrated or purchased separate 
e 
and to give genereus storage compartments. scopic turntable. . 


2 We supply Fam and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription wits, jecord changers, speakers, etc. 


comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all avai easy H.P. terms. 


LEWIS RADIO COMPANY 


120 (Dept. GS) Green Lanes, Palmers Green, London, N.13. Telephone BOWes Park 1155/6 
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ARCHIVE 


PRODUCTION 


SEPTEMBER RELEASES 


HISTORY OF MUSIC DIVISION OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


J. S. Bach G. P. Telemann 


Cantata No. 158 Partita No. 2, G major 

* Der Friede sei mit dir’ for Recorder and Continuo 
Horst Ginter, Baritone Ferdinand Conrad, Recorder 
Ulrich Grehling, Violin Johannes Koch, Tenor gamba 


Hermann Téttcher, Oboe 
Johannes Koch, Gamba Carl Gorvin, Hapsichord 
7” EP EPA 37119 


Horst Stéhr, Double bass 
Conducted from the Positive Organ by 
Karl Egon Gliickselig 
7” EP EPA 37020 
Heinrich Isaac 
Lute Suite, No. 3, G minor, BWV 995 Proprium Missae in Dominica Lactare 
Walter Gerwig, Lute Aachen Cathedral Choir 
10° LP AP 13022 Conducted by Theodor B. Rehmann 
7” EPA 37094 


English Suites 
No. 3, G minor, BWV 808 


No. 4, F major, BWV 809 
Ralph Kirkpatrick, Harpsichord Giovanni Pierluigi da Palestrina 
12” LP APM 14073 Missa Papae Marcelli 


Aachen Cathedral Choir 
Toccate d’Intavolatura 
and other works 
Fritz Neumeyer, Harpsichord 
10” LP AP 13043 


Please write for free inclusioni n our mailing lists to 
HELIODOR RECORD COMPANY LIMITED, 8 CLARGES STREET, LONDON, W.!. GROSVENOR 3095/6 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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by M.M. when it came out. The apparent 
extravagance of lay-out is accounted for by 
the fact that Toscanini repeats only the first 
half of each of the variations of the second 
movement (which nobody is likely to mind) 
and omits the second Minuet movement 
altogether (which many will mind). 

But the basic difference, o1 vourse, is the 
transfer from a handful of players to a full 
body of strings which, from the evidence of 
the first violin part alone, Mozart never 
intended. It is astonishing how well the 
N.B.C. violins play these solo virtuoso 

es and the result is a great tribute to 
their skill: here and there, all the same, 
everyone isn’t playing some of those 
incredibly high notes with perfect intonation. 

Orchestral strings versus solo strings—the 
difference is great and there are gains as 
well as losses. Purists will hate this, I 
suppose. I cheerfully enjoyed it, especially 
for the Viennese charm of the first move- 
ment (Toscanini is here in an entirely 
different mood from that of the symphony, 
far more relaxed) and for the fullness of 
the string sound in the wonderful Adagio, as 
well as for much else. Music as great as 
this will stand a change of treatment as long 
as it is beautifully played, which it is, while 
the recording sounds very well indeed. 
Whatever your views about Toscanini’s 
conducting of Mozart symphonies, you may 
well think this disc worth having for his 
views on how to play a Divertimento. 


PROKOFIEV. The Prodigal Son— 
Ballet. New York City Ballet 
Orchestra conducted by Léon Barzin 
Vox PL9310 (12 in., 41s. 9d.). 

Prokofiev wrote The Prodigal Son for 
Diaghilev in 1928 when he had returned to 
Russia but was still allowed access to 
Western Europe. At the first performance 
the following year, Lifar made a tremendous 
impression in the title part, while the false 
friends of the Prodigal Son were played by 
Woizikovsky and Dolin. I remember 
Massine’s company reviving the ballet 
shortly before the war, but I doubt if it has 
been seen since in this country. The music 
seems never to have been given a concert 
or radio performance here and the score 
is only easily available in a piano arrange- 
ment. This is in fact unknown Prokofiev 
as far as this country is concerned, though 
the fact that on the new record the music is 
played by the New York City Ballet 
Orchestra suggests that it is in the repertoire 
there. 

I have not seen the sleeve, but the disc 
describes the performance as complete. 
This may well be true as regards the version 
staged in New York, but the published 
piano arrangement reveals that three cuts 
have been made: figures 2 to 6, 77 to 82, 
and 179 to 190. I found the first side both 
nasty and noisy at a first hearing, but when, 
captivated by the second side, I went back 
to the beginning and started again, I 
changed my opinion, and I only mention 
this as a warning to possible purchasers 
trying to judge on the evidence of five 
minutes in unfamiliar listening conditions 
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in a shop. Repeated hearings have com- 
pletely converted me to this music. Start 
with the last band but one, “‘ Sharing the 
Loot”. This is immediately attractive, 
and rather Britten-like in its scoring. 
Working back from there you will come on 
some astonishing clarinet writing in a piece 
called “‘ Pillage ”, an exuberant and almost 
too likeable number called ‘‘Drunkenness’’, 
and more tunes than you would expect from. 
a casual hearing all the way back to the 
beginning. I thoroughly enjoyed it. 

The recording is a little over-resonant 
but serviceable, the performance rather 
good, though unsubtle. It might have been 
possible to get thirty-four minutes of music 
on to a ten-inch disc. R.F. 


PROKOFIEV. Piano Concertos: No. | 
in D flat major, Op. 10; No. 3 in C 
major, Op. 26. Moura Lympany 
(piano). Philharmonia Orchestra 
conducted Walter Susskind. 
H.M.V. CLP1126 (12 in., 35s. 10d.). 


Concerto No. 3: 
Katchen, Suisse, Anserm 
Uninsky, Hague P.O., 4/55) 


The Third, and very much the most 
popular of Prokofiev's piano concertos, is 
here given a truly marvellous performance. 
So much of its effect depends on facility, on 
the ability to toss off pages black with demi- 
semiquavers as if they were the most 
inconsequential things in the world ; and 
in this particular feat of deception Miss 
Lympany and the Philharmonia collaborate 
whole-heartedly. The few pages of lyrical 
diversion—the variations of the middle 
movement start as if they really are to be a 
slow movement, but soon give up the 
struggle—are equally well handled. In, 
however, refusing to dawdle unduly over 
the second episode in the finale, conductor 
and pianist do help to make this not par- 
ticularly well-knit movement hang together ; 
they also help to give it an effect of finality 
by delaying the last fortissimo until the 
harmony has got settled on to the tonic— 
the anticipation of the climax so usual here 
in other performances does not at all 
improve matters. 


Indeed at almost every turn this perform- 
ance declares a happiness of some variety ; 
and as the recording, too, is among the 
clearest and best to be had, this version of 
the concerto can obviously be recommended 
with no reservation at all. 

Unless, that is, backings come into it. 
Among the not quite so well recorded 
runners-up Julius Katchen’s Decca offers 
the Barték Third Concerto ; and Samson 
Frangois’s Columbia, with the Prokofiev 
Concerto spread over a side and a half, six 
of the Prokofiev Visions fugitives and the 
Toccata. 

The new disc offers, however, a novelty 
indeed: the Prokofiev First Concerto. This 
was written in 1911, when the composer 
was still a twenty-year-old student at the 
St. Petersburg Conservatoire, pupil of 
Liadov and Ri -Korsakov. When it 
was played by Prokofiev himself at a 
Conservatoire concert, Glazounov, the 
principal, felt impelled to walk out (this 


must, however, have been a sad anti- 
climax ; previously the Second Concerto is 
said to have successfully evacuated an 
entire audience from the concert hall at 
Pavlosk). Principals nowadays (audiences, 
too, for that matter) are much too well- 
behaved to walk out whatever disasters 
are enacted before their ears ; even so, it is 
difficult to think what could have distressed 
Glazounov in this harmless sectionalised 
one-movement work. A few hints of the 
Prokofiev to come may be recognised, by 
jobbing backwards; but the concerto’s 
well-written orthodoxy impresses most— 
anyway in this most excellent performance— 
and should surely have been clear to 
Glazounov half a century ago. 


Anyway, we all, now, have a chance to 
make up our own minds ; for this uncannily 
good version of the Third Concerto must 
surely ultimately find its way into the 
library of nearly every Prokofiev en- 
thusiast, and so with it inevitably, and 
agreeably, the First. M.M. 


ROSSINI. Overtures to The Silken 
Ladder (a) ; Semiramide (b) ; The 
Italian Girl in Algiers (a); Tan- 
credi (b); The Thieving Magpie 
(b); x Bruschino (b). 
(a) Berlin Philharmonic Orchestra, 
(b) Radio Symphony Orchestra of 
Berlin, both conducted by Ferenc 
Fricsay. D.G.G. DGM19041 (12 in., 
41s. 84d.). 

All but the most recent or the most 
LP-minded of record collectors must surely 
own favourite Toscanini or Beecham discs 
of Rossini overtures ; four of the Toscanini 
performances (Barbiere, Gazza Ladra, 
Cenerentola and Il Signor Bruschino) are 
grouped, too, on an LP, H.M.V. ALP1007. 
These new performances from Berlin are 
hardly of a quality to become anyone’s 
favourite ; and to someone seeking a more 
compendious lot of Rossini overtures, I 
should recommend Galliera’s with the 
Philharmonia, on Columbia 33SX1006. 
This (a cheaper record) contains the same 
collection of six as the Fricsay except for the 
well-liked Guillaume Tell in place of Tancredi 
(of which, by the way, there is a very nice 
Gui performance available). 

Fricsay’s performances are _ alertly 
executed, but sometimes he seems to 
confuse haste with brilliance. That famous 
string melody in Semiramide (which Professor 
Dent once delightfully quoted to the words 
ss Kyrie, Kyrie, Kyrie, Kyrie, Kyrie, Kyrie 
Eleison ”—as purported to be sung in Milan 
Cathedral)—is quite simply too fast, and 
so is the woodwind tune which follows ; the 
instrumentalists are not given time to be 
graceful or elegant or pointed. Generally, 
one misses poise. The desk-taps in J] Signor 
Bruschino are far too prosaic. The recording, 
on the other hand, is excellent. I note that 
D.G.G. have given up their immutably 
dignified cover-design in favour of something 
gayer. Tasteful though the old design is, 
one was beginning to get rather tired of it. 
The record also comes in a curious, practical 
sort of inner sleeve which appears to be made 
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SAINT-SAENS. Danse Macabre. 
Samson and Delilah : Bacchanale. 
Bamberg Symphony Orchestra 
conducted by Fritz Lehmann. 
D.G.G. EPL30054 (7 in., 16s. 84d.). 


Cleanly played but very ordinary per- 
formances, well recorded. A.P. 


SCHMIDT. 
major. Vienna Symphony Orch- 
estra conducted by Rudolf Moralt. 
Philips ABL3146 (12 in., 41s. 9d.). 


Unless you are an Austrian or have mixed 
much with Austrian musicians, have a 
retentive memory for all Tovey’s notes, or 
managed to obtain a copy of the G major 
Piano Quartet (Nixa WLP5158) during its 
brief period of availability, the chances are 
that the name of Franz Schmidt as a com- 
poser will mean almost nothing to you. (A 
little intermezzo from a comic opera is the 
only thing of his now in the catalogues.) Yet 
he was a distinguished figure in his own 
country, a fine ’cellist, pianist and musical 
administrator as well as a composer ; and 
the present issue of one of his most highly 
esteemed works may do as much to redeem 
his “ unexportability ” as discs of Janacek, 
Nielsen or Vaughan Williams have done 
outside their own countries for them. 
Unlike the warm-blooded Piano Quartet 
or the humorous Beethoven Variations 
(which Tovey championed), the present 
symphony is almost entirely elegiac in 
mood—a “symphony of bereavement ”’, 
as the sleeve-note (a most informative one, 
complete with musical examples) calls it. 
It was written in 1933 on the death of the 
composer’s only daughter, and when he 
himself, an invalid for some years, felt the 
urgent need of hurrying to complete his 
work before his own death. It is in one long 
continuous pseudo-sonata-movement—the 
last section is a recapitulation of the first, 
and thematic germs are common to the work 
as a whole—though it contains elements of 
the traditional four movements of symphonic 
form. How to describe Schmidt’s idiom ? 
Akin to Reger and Strauss, with traces of 
Franck influence—though less tortuous ? 
This music has an individuality of its own 
which is worth sampling: to English ears 
it is rather slow-moving (though not so 
slow as Bruckner), and it is obvious that 
the technical resource is greater than the 
thematic inspiration—from this it would not 
appear that Schmidt, unlike many Austrians, 
was a born melodist—but the quality of 
thought is high, and there will be few who 
will deny the profound feeling of the Adagio 
(the “ slow movement ”’). 


The Vienna Symphony Orchestra, the 
organisation which gave the work its first 
hearing in 1934, gives a most moving per- 
formance, beautifully shaped and balanced 
by Moralt—the care with which instru- 
mental lines yield to each other is only fully 
appreciable from a study of the score (it is 
published by Universal Edition). Only a 
certain thickness of recording in the big 
tuttis detracts from what is in every other 
way a fitting memorial to this neglected 


composer. L.S 


Symphony No. 4 in C 
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SCHUMANN. Symphony No. 3 in E 
flat major, Op. 97, “ Rhenish”. 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini. H.M.V. 
BLP1093 (10 in., 30s. 114d.). Record- 
ing of a broadcast, November 12th, 


1949. 

Paris Cons., Schuricht (2/55) LX T2985 
Berlin P.O., Leitner (11/55) DG16084 
P.P.O., Boult (7/57) NCT17006 


Toscanini’s tempi are not vastly different 
from those of Leitner, whose reading T.H. 
found so dull. Both Boult and Schuricht 
prefer faster tempi for the first and last 
movements, though they differ in their view 
of the interior of Cologne Cathedral. Boult 
is solemn and majestic, as the score 
demands ; Schuricht gives it the once-over 
like a hardened guide, and his treatment is 
rather too summary. Two years ago, his 
was almost the only recording available, 
and I praised it then for its general com- 
petence. But now, with other versions in 
the field, it must be accounted less satis- 
factory, unless of course one wants to have 
the rare item on the reverse—the Overture, 
Scherzo and Finale. 

Usually fanatically faithful to the printed 
score, Toscanini here adopts, as most con- 
ductors do, one of the standard re- 
orchestrations of Schumann, and he also 
allows himself many more liberties with the 
published markings than he would with the 
normal classical score. His reading is 
thoroughly romantic in spirit, though 
classical in outline, and in this he seems to 
approach Schumann’s essential being more 
closely than other conductors. Moved by a 
Schumannesque phrase or a_ graceful 
ritardando, he can be heard to sing from 
time to time in that unique vocal register 
which he cultivated, or did not cultivate, 

impress such details on orchestral 
musicians who may otherwise have missed 
them. 

As always, his acoustic is against him, 
and there is an added disadvantage in the 
studio audience of this radio broadcast, 
though there are fewer noises and splutters 
than in some recordings of this kind. The 
final chord of the work disappears like a bad 
cough. I cannot understand why a little 
mascara in the form of artificial reverbera- 
tion was not applied here; agreed, it 
would be false, but the result would surely 
have been far less objectionable than the 
finish as it stands. Yet there is at least one 
instance of a silver lining, for in the fourth 
movement, where the cathedral-inspired 
Schumann essayed his own brand of poly- 
phony, there is a passage where the first 
violins play a descant over the seconds. 
These latter, doubled by two oboes in 
unison, dominate the scene in all the other 
recordings, and the effect is not good. 
Toscanini’s sense of balance has remedied 
the matter to a certain extent, and here he 
scores over all the other versions. 

I must at this point add a word of praise 
for the Berlin brass in Leitner’s recording : 
in this same fourth movement their tone is 
full, round, and noble in a way that cannot 
remotely be matched by the other orchestras. 
But D.G.G., not content with simulating a 
cathedral acoustic for this movement, 
allowed it to permeate the rest of the work, 
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with fuzzy and unsatisfactory results. So, 
at the end, we are left with a choice of Bou! 
and Toscanini, both good in their way, ye: 
both leaving us with a feeling that somebody 
else could do better. DS. 


Op. 46. Royal 

Orchestra conducted by Sir Thomas 
Beecham, Bart. H.M.V. ALP1480 
(12 in., 41s. 84d.). 

The earliest work on this disc, the suite of 
incidental music to Pelleas and Melisande, 
here receives its first performance in full on 
LP (or almost full, since the brief melodrama 
On the Seashore, No. 2a—or No. 3, if, like 
W.E.R.M., you number the pieces straight 
ahead instead of as in the score—is omitted). 
As a setting for Maeterlinck’s play the music 
is rather odd, and the score is more interest- 
ing in its own right for Sibelius’s very 
personal style of instrumental writing: 
though it is scarcely the composer at his 
best, Sir Thomas and his orchestra make the 
most of it, and save for some rather un- 
impressive recorded string tone, this can 
be safely recommended for those who want 
it. 


Of greater interest are the other two 
works, which are representative of Sibelius 
in his full maturity. In a Music Magazine 
broadcast two years ago, Beecham called 
The Oceanides “ a very strange composition 
indeed ”, and divulged that Sibelius had 
specially asked him—‘I don’t know 
why ”—to record it. The Grand Old Man 
of Finland should be gratified with the result. 
Where Jochum’s performance on D.G.G. 
(reviewed a couple of months ago) was 
merely careful and painstaking, Beecham’s 
captures the magic of this closely-knit, 
highly organic score. It is, on analysis, 
partly a question of strictly observing the 
dynamic nuances and of holding back the 
tone so as to emphasise Sibelius’s terse under- 
statement ; but phrase is lovingly 
moulded, and by keeping the whole work 
steadier and more delicate, the climax is the 
more effective when it does arrive. The 
engineers have contributed an excellent 
balance and very clear tone. 

This Seventh Symphony has to compete 
with Karajan’s recording, distinguished by 
wonderfully glowing playing and subtlety of 
tonal detail, and enthusiastically reviewed 
in these columns by M.M. He did not 
mention, however, that some of the Adagio’s 
majestic build was caused by the adoption 
of an unusually slow tempo, and that the 
whole performance took something like four 
minutes longer than usual (i.e. a 20 per cent 
increase). Beecham keeps to more orthodox 
tempi, and is more flexible in his phrasing : 
if his Adagio does not quite match the 
unparalleled intensity of Karajan’s, the 
continuity of the work as a whole is splendid, 
and the scherzo certainly more playful. If 
on occasion the ensemble here is fractionally 
less than perfect, one has nevertheless to 
recognise the vitality behind this perform- 
ance: choice between these two versions 
must depend on your own idea of the 
interpretation—and on the couplings. L.S. 
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NOTICE* 


We have now moved to our EXTENSIVE NEW SHOWROOMS & OFFICES at 


5-7 BARTON SQUARE, ST. ANN’S SQUARE, 
MANCHESTER 2, Tel! DEAnsgate 3265 


@ CLASSICAL & INTERNATIONAL RECORDS—A Specialised Service 
@ HIGH FIDELITY EQUIPMENT—Unrivalled Stocks and Unique Demonstration Facilities 
@ MUSIC-ART BOOKS, SCORES & LIBRETTI—A Comprehensive Range 


SEPTEMBER RELEASES 


Available from Appointed Dealers Trade & Export Enquiries Invited 
or Direct - Post Free 


SUOR ANGELICA (puccint) Another First Complete Recording 


Rosanna Carteri ; M. Truccato Pace; Marta Solero; Gilda Capozzi. Orchestra and Chorus of R.A.I. Conductor 
Fernando Previtali. One 12-inch LP. No. N50030—57/6 


LA FORZA DEL DESTINO (ver!) 


Act Ill, Scenes | and 2; Act IV, Conclusion of Scene |. 
FRANCO CORELLI (Tenor) and GIAN GIACOMO 
GUELFI (Baritone). Italian Radio and Television 
Orchestra of Turin. Conductor : Arturo Basile. 

One 12-inch LP. No. LPC55017—57/6 


CORELLI (recitat) 


La Fanciulla Del West (Puccini): ‘* Ch’ella mi creda "’ 
and “Or son sei mesi ’’. Tosca (Puccini): ‘‘ E lucevan le 
stelle’’ and ‘‘Recondita armonia’’. La Favorita 
: ‘*Una vergine, un angelo di Dio’’. 
urandot (Puccini): Non piangere Liu’’ and ‘* Nessun 
dorma”’’. Adriana LeCouvreur (Cilea): ‘* L’anima ho 
stanca and La dolcissima effigie 
Italian Radio and Television Orchestra. | Conductors 
A. Basile and F. Vernizzi. 
FRANCO CORELLI (Tenor) One 10-inch LP. No. LPV45005—50/- GIAN GIACOMO GUELFI (Barit..e) 


ANDREA CHENIER (Giordano) 


Franco Corelli (Tenor) 


OTELLO (Verdi) 


Act Il Excerpts. OTELLO—Carlo Maria Guichandut. 


LAGO—Giuseppe Taddei: Era La Notte ; Si pel ciel; Improwviso : Un di all’azzurro io. Come un bel 
Credo Ora e per sempre addio. Turin Radio and di di Maggio. Orchestra of Radio Italiana: Conductor 
Television Orchestra : Franco Capuana. Arturo Basile. 


One 45 RPM EP No. EPO 0336—21/- One 45 RPM Record. No. SPO 1010—17/6  - 
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RECORDED PRODUCTIONS 


(LONDON) LTD. 


(INCORPORATING THE HERALD RECORD COMPANY) 


In October, 1952, The James Quality 
Recording Co. commissioned us to record 
Mozart’s Symphony No. 41 for issue on 
their Monarch label. 


We are proud of the fact that we con- 
tributed a small part to the success of a 
record which has received constant praise 
in “THE GRAMOPHONE” 
recently been “justly acclaimed as the 
finest ”.* 


and has 


We offer our congratulations to THE 
HAYDN ORCHESTRA and to its con- 
ductor HARRY NEWSTONE for main- 
taining the lead for so many years. It is 
to be hoped that a re-issue of this splendid 
performance on a new label will be forth- 
coming. 


* Record News, August Edition. 


xk * 
Enquiries for the recording of orchestral 
sessions to— 


MORRIS HOUSE, 1 JERMYN STREET, 
S.W.1. | Telephone TRAFALGAR 2618 
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COLLECTORS’ 


CORNER 


stocks the 

NEW PHILIPS LP’s 
at the 

NEW LOW PRICES 


12” LPs at 33/8id. each, post free 


SBL5200 
SBL5201 
SBLS202 
SBL5203 
SBLS204 


SBLS205 
SBLS206 
SBLS5208 
SBL5209 
SBLS210 


RECITAL OF DEBUSSY PIANO MUSIC. Henkemans. 

HAYDN : Oxford Sym/Mozart : Haffner Symphony. Hague & Berlin Orch 

MASSENET : Scenes Pitteresques & Scenes Alsaciennes. Lamoureux. 

BALLETS—Faust, Sylvia & Coppelia. Cond.—Fournet. 

A PROMENADE CONCERT OF LISZT, DEBUSSY, ROSSINI, 
MENDELSSOHN, etc. 

TCHAIKOVSKY : Symphony No. 5. NY PSO—Mitropoulos. 

BEETHOVEN : Pastoral Symphony (No. 6). NY PSO—Szell. 

BRAHMS : Piano Concerto No. 2. Uninsky & Hague Phil. 

BEETHOVEN'S Sth & SCHUBERT'S Unfinished. Cleveland—Szell. 

RACHMANINOYV : Paganini Rhapsody/DOHNANY!I: Nursery vars. 


10” LPs at 25/4}d. each, post free 


SBR6201 
SBR6202 
SBR6204 
SBR6207 
SBR6210 


SBR62I1 
SBR6213 
SBR6215 


SBR6217 
SBR6220 
SBR6224 
SBR6225 
SBR6226 
SBR6227 
SBR6233 


RAVEL : Bolero & La Valse. Philadelphia—Ormandy. 
MENDELSSOHN : Italian Sy phony Concertg b 

GERSHWIN : Porgy & Bess : Highlights. Broadway Cast. 

CORELLI : Concerti Grossi Op. 6, Nos.5 & 8. | Musici. 

WAGNER: Orch. music from Lohengrin, Walkure & Meistersinger. 


Ormandy. 
R. STRAUSS : Till Eulenspiegel & Rosenkavalier Waltzes. Ormandy. 


TCHAIKOVSKY : Nutcracker suite. R.P.O.—Sir Thomas Beecham. 

—— CONCERT OF BERLIOZ (Trojans), Massenet, Sibelius & 
retry. 

«“ GYPSY BARON ” (STRAUSS) scenes. Barabas & Vienna Cast. 

SCHUBERT : Trout Quintet. Budapest Quartet & Horsowski. 

ELGAR : Enigma variations. R.P.O.—Sir Thomas Beecham. 

ELGAR : Serenade & Cockaigne Overture. R.P.O.—Beecham. 

BIZET : L’Arlesienne suites | & 2. Lamoureux—Fournet. 

VIENNA BOYS’ CHOIR in Mozart, Schubert, Schumann, etc. 

RACHMANINOY : Piano Concerto No. 2. Istomin/Philadelphia Orch. 


DEUTSCHE GRAMMOPHON EPs at 16/8}d. each, post free 


EPL30009 
ELP30034 


EPL30040 
EPL30045 
EPL30052 
EPL30064 
EPL30072 
EPL30090 
EPL30091 
EPL30110 
EPL30121 
EPL30127 
EPL30128 
EPL30141 


EPA37010 


EPA37029 
EPA37042 
EPA37059 
EPA37062 
EPA37112 
EPA37130 


LISZT : Liebestraum, Consolation, Waldesrauschen, etc. Karolyi. 

DON COSSACKS CHOIR: Creed (Gretchaninov) and other Russian 
Church music. 

CHOPIN : Polonaises—Militaire & Op. 53. Askenase, pf. 

IRMGARD SEEFRIED, s. : Mozart—Re Pastore : L'amero & Non temer. 

RITE STREICH, s.: Barber : Una voce/Rigoletto : Caro nome. 

ROSSINI OVERT URES—Silken Ladder & Italiana in Algeri. B.P.O. 

BEETHOVEN : Moonlight Sonata. Wilhelm Kempff, pf. 

ROSSINI OVERT URES—Barber & Journey to Rheims. Berlin R.S.O, 

ASTRID VARNAY, s. : Beethoven : Ah Perfido (Concert aria). 

DE BAVIER, clarinet : Weber—Andante & pieces by Debussy, etc. 

BEETHOVEN : Rondos Op. 51, Nos. 1 & 2. Wilhelm Kempf, pf. 

CHOPIN : Impromptus—Fantasie & 3 others. von Karolyi, pf. 

IRMGARD SEEFRIED, s. : Schubert—Ave Maria, Seligkeit, etc. 

LEMNITZ, TROTSCHEL & MILINKOVIC : Rosenkavalier : final scene. 

LEO SLEZAK, t. : Scenes from Lohengrin & Meistersinger. 

FISCHER-DIESKAU : Magic Flute : Papageno’s arias & duets. 

BEETHOVEN : “Les Adieux "’ sonata. Wilhelm Kempf, pf. 

HAYDN : String Quartet Op. 3, No. 5. Vegh Quartet. 

eee SONGS OF DANYEL & DOWLAND. Soames, t. 
w. lute, etc. 

MOZART : Adagio & Rondo K.617. Hoffmann (glass harp), etc. 

GREGORIAN CHANT: Proprium of the Requiem Mass. St. Martin Monks. 

PALESTRINA : Improperia. Aachen Cathedral Boys’ Choir. 

CORELLI : Christmas Concerto. Cappella Coloniensis. 

GREGORIAN CHANT : Missa Vill cum Credo Ill. St. Martin Monks. 

VIVALDI : Concerto for Viola d’amore & Lute. Seiler & Gerwig. 


H.M.V. * TREASURY OF IMMORTAL PERFORMANCES ” 44/6d., post free. 
‘to be 1958) 


CSLPSOO 
CSLPSOI 
CSLPSO02 
CSLPSO3 
CSLPS04 
CSLPSOS 
CSLPS06 


deleted in 
ARIAS by Tamagno, Battistini, Plancon, Patti, Sembrich, Melba, etc. 
ARIAS by McCormack, Amato, Caruso, Clement, Destinn, Hempel, etc. 
ARIAS by Caruso, Gigli, Mary Garden, Austral, Martinelli, etc. 
ARIAS by Pinza, Lemnitz, Leider, Melchior, Flagstad, Kipnis, etc. 
ARIAS by Maynor, Bampton, Traubel, Warren, Teyte, Milanov, etc. 
TCHAIKOVSKY Pf. Concerto No. |. Horowitz. Cond.—Toscanini. 
KREISLER plays a recital of his own compositions. 


SEND NOW FOR THE NEW COLLECTORS’ CHOICE” 


—our stock list of New and Special Reco: 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


All speeds. 1/6. 


(LANgham 6155) 
(TEMple Bar 5614) 
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SMETANA. Ma Vlast—complete. Czech 
Philharmonic Orchestra conducted 
by Vaclav Talich. Supraphon 
LPV247-8 (two 12 in., 79s. 3d.). 
Chicago S.O., Kubelik (9/56) MRL2504-5 

As to performances, I don’t know that 
there is anything to choose between Talich 
and Kubelik, both on their home ground 
and both giving us vivid and presumably 
authentic interpretations. The Prague 
orchestra is a good one, of course, and 

produces some admirable playing, the only 

aie I disliked being the oboe soloist in his 
important part in the last piece, Blanik—a 
real blemish, I thought. 

But it is in the quality of recording that 
Mercury score over Supraphon, for all 
Supraphon’s_ considerable improvement 
since the days when we originally heard 
their work. Surfaces are now excellent, but 
the orchestral sound on this record is thick 
and much lacks vivid colour. In the loud 
passages woodwind are often too reticent, 
while trumpets throughout fail to add their 
colour and rhythm. The Mercury recording 
is not one of their best, tending to shrillness 
and often being difficult to control, but to 
put it on after the Supraphon suddenly 
brings the picture into vivid focus. The 
Mercury discs, I suppose, might not play 
very happily on a small reproducer. 

To come to a particular point, Supraphon 
have recorded the harps at the start of the 
first piece at too close range—suitably were 
it the start of a sonata for two harps, but 
not for the instruments in orchestral 
perspective. The same might be said of the 
flutes at the beginning of Vitava, though not 
in such noticeable degree. Mercury handle 
both these places with more sensibility. 
This long set of tone poems has a good 


many passages where the interest is scarcely _ 


held unless the orchestral sound is brilliant 
and therefore the Mercury must remain the 
recommended version, even with reserva- 
tion, and in spite of Talich’s admirable 
conducting. 


STRAUSS, R. Don Quixote, Op. 35. 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini with 
Frank Miller (’cello), Carlton 
Cooley (viola), Daniel Guilet (violin). 
H.M.V. ALP1493 (12 in., 41s. 84d.). 
Recording of a broadcast performance 


November 22nd, 1953. 
Fournier, V.P.O., Krauss (1/54) LXT2842 
Piatigorsky, Boston S. O., Munch (1/55) ALP1211 


Nothing more clearly demonstrates Tos- 
canini’s true quality than the fact that it 
is possible to take one of his ordinary (one 
cannot use the word “ routine ”’, for obvious 
reasons) broadcast performances and issue 
it in permanent form, on a record, to 
complete satisfaction: with the exception 
of a momentary falling-off of perfection of 
ensemble in the first variation (the solo 
cello against the Dulcinea theme), this 
might have been made under the most 
exacting recording-studio conditions. There 
1s a magnificent breadth and shape to the 
work as a whole, every thread of material 
is clearly to be distinguished, and the 
playing ¢ of the orchestra is splendid. (The 

“magic horse” variation has rarely been 
so brilliant.) What strikes one afresh in this 
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new issue is the meticulous exactitude with 
which Toscanini followed every marking of 
the composer’s score—unlike Krauss, who 
sometimes departed from the strict letter to 
follow his own imaginative insight into 
Strauss’s thought. To take one example 
only: in bar 3 almost every conductor pulls 
up slightly on the first two quavers, whereas 
Toscanini takes them in strict time and 
keeps the poco rit. to exactly where it is 
marked, on the last two beats. One’s first 
reaction may be that this is almost too 
disciplined ; but as one becomes accus- 
tomed to it, it sounds more and more 
essentially right. The same precision marks 
his treatment of crescendos and diminu- 
endos: in fact, comparing his recording 
with Strauss’s own (the old Decca-Polydor 
set), he is only slightly plus royaliste que le roi. 
The solo ’cellist shows himself an excellent 
artist throughout, particularly fine in the 
eloquent restraint he brings to Variation 5 
(the “ vigil’’): the viola soloist, on the 
other hand, is slightly disappointing. The 
maestro can be heard muttering something 
or other at the solo ’cello’s first entry and 
again in the epilogue: perhaps whole- 
hearted students of recorded curiosa may 
be able to distinguish what. Though the 
rather dry acoustics rob the strings of some 
of their warmth (this is particularly notice- 
able after re-hearing the Decca recording), 
they do not seriously detract from the 
profound pleasure to be had from this fine 
performance. L.S. 


STRAVINSKY. Le Baiser de la Fée— 
Complete Ballet. Cleveland Orch- 
estra conducted by Igor Stravinsky. 
Philips ABL3175 (12 in., 41s. 9d.). 


Stravinsky wrote Le Baiser de la Fée in 
1928, and I remember some enjoyable 
performances of the ballet at Sadler’s 
Wells before the war. The story derives 
from Hans Andersen’s “Ice Maiden ”’, 
and is set in Switzerland, while the music 
makes use of tunes by Tchaikovsky to be 
found in his piano pieces ; for instance, the 
Humoresque, Op. 10, No. 2, Feuillet d’album, 
Op. 19, and Natha-valse, Op. 51. I hope 
that the sleeve, which I have not seen, will 
identify some of the others. All these tunes 
are translated into Stravinsky’s idiom ; 
none can be described as “straight 
orchestrations ”. Nevertheless the Tchai- 
kovsky influence is nearly always apparent, 
and not so much the influence of these piano 
pieces as of The Sleeping Beauty. The opening 
of the third scene (“‘ By the Mill’) is not, 
so far as I know, based on a Tchaikovsky 
tune, but the orchestral effect of slow chords 
on the wind under shimmering repeated 
notes on the violins immediately calls to 
mind the scene in which the Lilac Fairy 
leads the Prince through the trees to the 
palace. And there are other reminiscences. 
** Je dédie ce ballet”, wrote Stravinsky, 
**4 la mémoire de Pierre Tchaikovsky en 
apparentant sa Muse 4 cette fée, et c’est en 
cela qu’il devient une allégorie. Cette muse 
l’a également marqué de son baiser fatal 
dont la mysterieuse empreinte se fait 
ressentir sur toute l’oeuvre du grand 
artiste ”’. 


Stravinsky extracted a suite from the 
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score of this ballet and called it Diverti- 
mento. This has been recorded by both 
Ansermet and Markevitch, and it contains 
a little more than half the music. The whole 
ballet (which takes about 43 minutes) has 
not previously been recorded. Under the 
composer’s baton it receives an extremely 
precise performance, but one by no means 
lacking in feeling. Stravinsky has been 
fighting against his natural love of romantic 
music all his life, but here shows signs of 
giving up the struggle ; his affection for the 
Tchaikovsky idiom is constantly apparent. 
This is of course light-weight Stravinsky, 
but the curious amalgam of styles is both 
successful and attractive. The recording, 
like the performance, is very good indeed. 
RF. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Pittsburgh Sym- 
phony Orchestra conducted by 
William Steinberg. Capitol P8325 
(12 in., 41s. 84d.). 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Philharmonic 
Symphony Orchestra of New York 
conducted by Dimitri Mitropoulos. 


Philips SBL5205 (12 in., 33s. 84d.). 
Milan La Scala, Cantelli (10/52) ALP1001 
Hamburg R.O., Schmidt-Isserstedt (2/53) LXT2758 
Concertgebouw, Kempen (10/54) ABL3007 
Philharmonia, Karajan 
B.B.C. S.O., Sargent 


Berlin P.O., Fricsay 
Paris ti (10, T5241 
P.O., Mravinsky (12/56) DGM18388 


It is emai impossible to recommend 
one version of the many listed above and 
say that that is the one everybody will 
enjoy most. But I can fairly say that of the 
two latest ones that by Mitropoulos is the 
choice. Steinberg is extraordinarily dull in 
this work, conscientious and faithful to the 
letter, indeed, but he quite failed to hold 
my interest. He is also recorded at a lower 
level and with less exciting immediacy, 
which doesn’t help him. 

Mitropoulos is certainly exciting and 
Philips’ recording (or should one say, 
American Columbia’s) is brilliant. He 
takes fast speeds in the outer movements 
and many will think them over fast, but 
there is at least no chance of getting bored. 
In the slow movement, begun by a most 
beautiful horn solo, the last drop of emotion 
is wrung out of the violin melody (and 
personally I am all for that). The Waltz is 
wayward, again some may think too much 
so, but it has wonderful grace. 

I wish there were more really soft string 
playing—at the start of the first movement’s 
allegro and again at the beginning of the 
violin tune. The recording is in general 
very good indeed, perhaps the best of any, 
even though the /ff climax in the slow 
movement has had to be controlled by the 
engineers and doesn’t knock one out for ten, 
as it should (though the fff that comes later 
is rather better, oddly enough) and even 
though I didn’t think the standard quite 
kept up in the last movement, where the 
strings are often comparatively ineffective 
through too much care for the brass. 

But this is an outstanding issue and takes 
a place on the short list of recommendations. 
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M.M., who has previously reviewed records 
of this symphony, made a short list of 
Karajan, Sargent and Mravinsky and I 
would agree with this in general. I think, 
however, that Solti should be added. M.M. 

atly commended the performance but 
didn’t like the sound of the French wood- 
wind, The performance is, indeed, superbly 
good and so is Decca’s recording and as far 
as I am concerned (and I imagine very 
many others) the only point at which I 
boggle at the wind sound is when the rather 
bassoon-like horn plays his solo at the start 
of the slow movement. But he does play it 
well and I find the rest of the performance 
an admirable balance between  well- 
considered interpretation and passionate 
rubato. Mravinsky and Méitropoulos fall 
into the possibly extravagantly over-done 
class: Karajan and Sargent into the much 
more controlled group. From which you 
may have some idea which to go for. But it 
must be said that neither of these last two 
gets a recording that is as exciting as the 
others. 

Of the others I myself cannot on a 
couple of hearings get used to Mravinsky’s 
extravagances, authentically Russian as 
they may be, and I prefer Mitropoulos for 
this kind of interpretation. But if you 
don’t mind French wind, try Solti and his 
admirable Decca recording. T.H. 


CHAMBER MUSIC 


BACH. Concerto in A minor for Flute, 
Harpsichord and Violin, BWV1044. 
Concerto in D minor for Violin, 
Oboeand Strings, BWV1060. Solisti 
di Zagreb conducted by Antonio 
Janigro. Vanguard PVL7031 (12 in., 
39s. 114d.). 

Concerto BV V1060 : 
Ales, Pierlot, O.L. Ens., Froment 
(2/56) OL50074 


Feliciani, Shann, Basle Chmbr., Sacher 
56) NBR6028 


Milde, Beh, Stuttgart P.M., Reinhardt 
(8/56) PL9580 

Before Janigro introduced English audi- 
ences to his chamber orchestra this year, 
most of us had no more idea of soloists in 
Zagreb than we had of men in the moon. 
But, as this disc so clearly shows, the soloists 
are of first-rate calibre, and their ripieno 
colleagues are well above standard. They 
have chosen, for their début, to record two 
of Bach’s less familiar concertos, though the 
one for oboe and violin now has three rivals, 
and will soon be rated as “‘ popular ” rather 
than “ less familiar ”. It is in any case quite 
well known in its arrangement for two 
harpsichords, which is recorded on the Vox 
disc for the sake of comparison. There is 
little doubt about the superiority of the 
original version for oboe and violin: it is 
over the question of performance that the 
element of doubt creeps in. 

In his review of September 1956, R.F. 
felt that Sacher’s version was then the best. 
It is indeed excellent of its kind, though I 
find the acoustic a little dry and the record- 
ing too “ forward” in quality. Feliciani, 
I suspect, plays an _ eighteenth-century 
fiddle, which may be authentic but sounds 
at times rather uncouth to my ears. Listen, 
for example, to the way he plays the 
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opening violin phrase in the slow movement : 
there is no cantilena and less poetry. There 
is, however, a continuo. This movement is 
certainly the most difficult of the three as 
regards performance. Sacher’s team is too 
stolid, whereas the Vox disc is vitiated by 
a saxophonic oboe tone. Pierlot and Alés, 
on the Oiseau-Lyre disc, give a thoroughly 
musical performance, with a nice blend 
between the two instruments, but the 
eccentric phrasing in the first movement 
will not commend this record as a whole. 
Janigro’s unnamed soloists (I could find no 
identification even in American catalogues) 
sustain Bach’s long lyrical lines with ease 
and understanding, and though a shade 
more of dynamic variation might be accept- 
able, this performance is undoubtedly the 
best so far available. The first and last 
movements are also well managed, with 
tempi that are traditional without being 
stodgy, and a good balance between soloists, 
strings, and harpsichord. I liked, too, the 
warm acoustic of the recording studio. 

In the triple concerto, the problem of 
balance is a little more difficult, but I think 
the correct solution has been found: violin, 
flute and harpsichord are treated as a self- 
sufficient trio, exactly as Bach does. The 
ripieno strings take second place (one of the 
results being that the pizzicato chords in 
the slow movement are not too obtrusive) 
and the result is eminently satisfying. 
Although I do not think of this work as one 
of Bach’s greatest, it is given here a sym- 
pathetic and accurate performance, often 
stylish, always musicianly. The violinist is 
presumably the same as he who plays in 
the D minor concerto, and once again he 
proves his mettle. The flautist is good, but 
could use more colour in his playing. The 
harpsichordist has ample technique, does 
not change registration too often, and apart 
from occasional patches of dull playing 
contributes a great deal to the ensemble in 
the way of firmness and vitality. Altogether 
this record is a very worth-while consider- 
ation for the lover of off-the-beaten-track- 
Bach. DS. 


BEETHOVEN. String Quartet No. 8 
in E minor, Op. 59, No. 2. Budapest 
String Quartet. Philips ABR4061 
(10 in., 30s. 11d.). 

Pascal Qt. (1/53) (N)CLP1206 
Hungarian Qt. (4/55) 38CX1236 
This is one of the hardest of Beethoven’s 
quartets to play, in some ways the most 
difficult of all. It is the first movement that 
is so elusive, and the Budapest Quartet have 
not wholly succeeded in it. I find it hard to 
express in words why the Hungarian 

Quartet seem more at home in this music ; 

I can only say that they are, and leave it at 

that. In the middle movements the slower 

tempi on the new disc are to be preferred, 
though in the slow movement the leader of 
the Budapest Quartet seems curiously 
unwilling to play his scale passages either 
evenly or rhythmically; for instance 
around bar 124. In the last movement his 

intonation falters here and there, though I 

must add that the rival version is almost 

equally imperfect in this respect. Normally 

I prefer the drier quality on the Philips 

Beethoven quartets to the more resonant 
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quality on the Columbia discs, but on this 
occasion the Budapest Quartet have been 
less favoured, and sound less natural than 
usual, This is a fine disc, but I think I would 
sooner have the Hungarians’ version, which 
incidentally is rather better value as it 
throws in the F minor Op. 95 quartet for 
another ten shillings or so. 

In any anthology of Bad Part-Writing 
by the Masters two passages in the slow 
movement of this quartet should surely find 
a place: bars 38-9 and 117-118. On each 
occasion in the space of about a second 
Beethoven contrives two “consecutive 
octaves ” and ends up on a chord in which 
the third (a note which the text books aver 
should not be doubled) occurs on no less 
than three of the four instruments. Need- 
less to say, the result is delightful. R.F. 


BEETHOVEN. No. 15 
in A minor, Op. 132. Hun 


String Quartet. Columbia 33CX1460 
(12 in., 41s. 84d.). 

Budapest Qt. (7/56) ABLS182 


With this record the Hungarian Quartet 
complete their cycle of the Beethoven 
quartets ; in this country that is, for the 
whole set has been available in America for 
some time. Though these players have been 
criticised for excessive speed in many move- 
ments, and the recordings (some of them) 
for excessive resonance, the set as a whole 
would be an enviable possession. In 
criticising records it is all too easy to lose 
sight of the fact that it is the music that 
matters most, and it must be said that for 
anyone whose aim is to get to know some 
of the greatest of all chamber works these 
performances will give endless pleasure. 

On this final disc the Hungarian Quartet 
offer what is for the listener a work of some 
difficulty, with a rather dry scherzo, and a 
very long and sustained slow movement. 
The outside movements with their lovely 
lyrical themes are more immediately 
attractive, but a mood of melancholy 
pervades the whole work, and indeed helps 
to bind it into a unity, and the listener may 
well find that he does not get to grips with 
this music until he has heard it several times. 
Consciously or unconsciously, the Hun- 
garian Quartet try to relieve the strain by 
taking these middle movements faster than 
usual, and indeed faster than the other 
combinations listed above. The scherzo 
comes off very well, and returning to the 
Budapest version I became conscious of 
numerous small would-be-expressive 
“bulges” on various notes in the first 
violin part ; I prefer the quicker and less 
arty performance of the Hungarians. But 
in the slow movement they really are too 
quick. Molto adagio can only mean one 
thing: very slow indeed. As in the 
Cavatina in the Op. 130 quartet, these 
players cannot bring themselves to play 
Beethoven’s slowest and most sublime musi¢ 
as he wanted it, though they nevertheless 
make some of it sound very beautiful. The 
recitative leading up to the finale has the 
right dramatic touch, and the finale itself 
is splendidly done—except that here and 
there the leader gets an attack of the 
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THE REGD. TRADE MARK OF 
‘THE GRAMOPHONE COMPANY LTO. 


LOIS MARSHALL 


with the LONDON SYMPHONY ORCHESTRA 
conducted by ANTHONY BERNARD. Organ: Hubert Dawkes 


Airs from famous Oratorios 
Farewell, ye limpid springs and floods—*Jephtha’’—Handel 
Bless’d the day; With thee th’unsheltered moor I'd tread 
—‘‘Solomon’’—Handel 
O how pleasing to the senses—‘‘The Seasons’’—Haydn 


4 
So shall the lute and harp—*‘Judas Maccabaeus’’—Handel 


LOIS MARSHALL IS APPEARING AT THE ROYAL ALBERT HALL ON SEPT. 10th i Let the bright seraphim—‘Samson”” Handel 


With verdure clad—*‘The Creation’’—Haydn 
Hear ye, Israel—*‘Elijah’’—Mendelssohn 


CLP1127 


Y 

y 
GYORGY CZIFFRA IS APPEARING AT THE ROYAL FESTIVAL HALL ON SEPT. 21st | 
WY, 


GYORGY CZIFFRA 


Winner of the Franz Liszt Prize, 1955 
with the PARIS CONSERVATOIRE ORCHESTRA 
conducted by PIERRE DERVAUX 
Piano Concerto No. 1— Liszt 
Hungarian Fantasia—Liszt 
ALP1455 
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GREAT NAME: 


N.B.C. SYMPHONY ORCHESTRA 
Symphony No. 3 in E flat (“Rhenish”) — Schumann R 
BLP1093 
Symphony No. 39 in E flat, K.543 — Mozart 


c e Divertimento No. 15 in B flat, K.287 — Mozart 


with FRANK MILLER (’Cello) - CARLTON COOLEY (Viola) 
DANIEL GUILET (Violin) 


“Don Quixote ” — Richard Strauss 
ALP1493 


Traum durch die Dammerung ; Standchen ; Morgen ; 
Wozu noch, Madchen ; Freundliche Vision ; O warst du mein; 
All mein Gedanken ; Befreit ; Herr Lenz; Die Nacht; 
Ach, weh mir ungliickhaftem Mann ; Heimliche Aufforderung ; Nachtgang; 


$ Ich liebe dich ; Ruhe, meine Seele ; Zueignung 
ALP1487 
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ROYAL PHILHARMONIC ORCHESTRA 


Tone Poem “ The Oceanides ” — Sibelius 
Symphony No. 7 in C — Sibelius 
“Pelleas and Melisande ” — Incidental Music — Sibelius 
fiola) ALP1480 


OICE RECORDS 


VIENNA PHILHARMONIC ORCHESTRA 


Serenade in G “ Eine kleine Nachtmusik ”, K.525 — Mozart 
Symphony No. 40 in G minor, K.550 — Mozart 
Overture “Anacreon ” — Cherubini 


ALP1498 


GET DIVERTIMENTO— 


a new quarterly publication about famous E.M.1. recording artists, 
their interesting experiences on tour, their personal. pursuits, 
their new records and their future recording plans. Price 6d, from 
H.M.V. record dealers or 8d. (post free) from the address below. 


1d.) 8-11 Great Castle Street - London w.1 
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MILIZA KORJUS 
THE BERLIN STATE OPERA ORCHESTRA 
Operatic Arias from 
Il Barbiere di Siviglia, Rigoletto, 
and Lucia di Lammermoor 
7EP7044 


BENIAMINO GIGLI 
Operatic Arias from 
La Bohéme, Tosca, Faust and Rigoletto 
7ERSOS! 


EARTHA KITT 
with Henri Rene and his Orchesira 


Santa Baby; Lovin’ wig’ 
Uska Dara— Oh! Those Turks; 
I want to be evil 
7EGS258 


DUKE ELLINGTON 


and His Orchestra (Period 1929/1930) 


Stevedore Stomp; Saratoga S 
Duke Steps Out; Double Check Stomp 
7EG8249 


BING CROSBY 
with Paul Whiteman and His Orchestra 
I’m coming Virginia; Ol’ Man River; 
ith heim and his Orc’ 


That’s Grandma; to you 


SHORTY ROGERS 


and His Giants 
:s Express; Pink Squirrel; Home with Sweets 
7EG8250 


GEORGE MELACHRING 
His Orchestra 


ello Y Woman 


in Love; Whatever Lola wants 
7EG8252 


SID PHILLIPS 
and His Band 
h Rampart Muskrat Ramble, 
Tiger Rag; Clar: 
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JOAN HAMMOND 
THE PHILHARMONIA ORCHESTRA 
conducted by GLAUCO CURIEL 
AIDA: Ritorna vincitor! L’insana parola; 
Qui Radamés verra! Oh patria mia 
7ERSO83 


GLENN MILLER 
and His Orchestra 
When Johnny comes marching home; 
Below the equator; I’! never smile again, 
until I smile at you; Say “Si Si” 
7EG82S4 


WALLER 
and his Rhythm 
When somebody thinks you’re wonderful; 
Until the real thing comes along; 
My very good friend the milkman; 
I’m gonna sit right down and write myselfa 
7EGS255 


MARLENE DIETRICH 
in “The Blue Angel” ; 
Falling in Love again; Blonde 
This Evening, Children; Lola oe 
7EG8257 
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SIR ADRIAN BOULT 
LONDON PHILHARMONIC ORCHESTRA 
Pomp and Circumstance 
Marches No. 1 and No. 2 
7EB6026 


SIR JOHN BARBIROLLI 
THE HALLE ORCHESTRA 
Overture ““The Wasps” — Vaughan Williams 
Fantasia on ‘“‘Greensleeves”— Vaughan Williams 
7ERSO82 


BASIL CAMERON 
LONDON PHILHARMONIC ORCHESTRA 
Galanta Dances — Koddly 
7EP7045 


ELVIS PRESLEY 


Blue Moon of Kentucky; Good Rockin’ Tonig 
Just because 


HARRY BELAFONTE 


Hello Everybody; Jump down, spin 
Waterboy; Matilda Matilde 


NODDY STORIES 
told by ENID BLYTON 
Noddy meets Big Ears; 
On the Toyland Train; 

Noddy and Big Ears 

go Shopping; 
Noddy builds his 
House 


LTD, Controlied by Electric and M -11 Great Castle London, 
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bulges”. These tend in effect to post- 
pone the accent, and there are passages 
where the first violin appears to be syn- 
copating a quaver behind the others ; for 
instance, in the repetitions of the main tune. 
But generally speaking the ensemble, 


The quality, as usual, suffers from a little 
too much resonance for my taste. R.F. 


HANDEL. Violin Sonata No. 4 in 
D major. 
PROKOFIEV. Violin Sonata in D 
major, Op. 94 bis. 
‘ALI. Chaconne. Nathan Milstein 
(violin), Artur Balsam (piano). 
Capitol P8315 (12 in., 41s. 84d.). 
Prokofiev Sonata : 
Ricci, Bussotti (10/53) LX T2818 
Oistrakh, Yampolsky (4/56) 33CX 1342 

This pleasant recital of pieces, ancient 
and modern, shows up Milstein in an 
unusual light. The works he has chosen are 
by no means unfamiliar, and they provide 
the listener with an adequately contrasted 
programme. There is. nevertheless an 
undue emphasis on technique and a 
corresponding failure to grasp the essential 
stylistic features of the Handel and Prokofiev 
sonatas. The Vitali Chaconne has been so 
transmogrified by Charlier and others that 
Milstein can’t do much more to it except 
play the piece superbly, and this he does. 
The fiendishly difficult passages, where 
chains of descending thirds are followed 
immediately by a scarcely predictable leap 
in octaves, are thrown off without a tremor 
by Milstein, whereas Vitali would have 
probably dropped down dead at the mere 
sight of them. 

The Handel D major sonata is just made 
into a violinist’s vehicle: well played, as 
such, but the chamber-music feeling is not 
there, and the notes are all played exactly 
as printed. This rather spoils the first and 
third movements, though the quicker ones 
come off pretty well. 

Prokofiev’s sonata is a teaser: originally 
a flute piece, it presents the problem of how 
much flute is to be brought into the arrange- 
ment for violin. Oistrakh, in my opinion, 
preserves quite a lot of fluty sounds, 
whereas Ricci and Milstein think of the 
work as a violin piece and nothing more. 
Oistrakh, as is well known, advised Prokofiev 
on the actual arrangement, so his version 
ought to be authentic. He certainly plays 
with more variety of tone than Milstein, 
and Yampolsky is slightly the better pianist : 
Balsam always sounds to me far too reticent. 
The way in which he and Milstein handle 
the romantic little triplet figures in the 
third movement is a case in point—they 
simply throw them away, whereas for the 
Russians they have, apparently, some very 
special meaning. Still, the coupling of this 
new Capitol disc may appeal to many lovers 
of violin music, and if they choose it they 
will have three brilliant performances, 
@ sensitively recorded, not quite perfect 
stylistically, but nevertheless enjoyable. 

D. 
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HAYDN. Quartet No. 81 in G major, 
Op. 77, No. 1. 

MOZART. Quartet No. 17 in B flat 
major, K.458, “ Hunt”. Amadeus 
String Quartet. H.M.V. ALP1488 
(12 in., 41s. 84d.). 
ia (9/54) LXT2811 

(4/52) ALX86 
LX 


(0/56) 88CX 1367 
Haydn Ot. (11/56) CLPC14 
This is unquestionably the best version of 
Mozart’s B flat quartet. It will be observed 
that the Amadeus have already recorded 
this work for Nixa, but the result was so 
over-resonant as to have been scarcely 
endurable. H.M.V. have recorded them 
as they deserve. The playing is polished 
and sensitive. The Haydn quartet on the 
back is one that he wrote right at the end 
of his career as a composer ; it is in fact 
contemporary with Beethoven’s Op. 18 set. 
Though less familiar to the listener than 
the Mozart, it seems to me quite as 
attractive a work. It is also, I suspect, less 
familiar to the Amadeus Quartet, who do 
not play it with quite the understanding that 
they bring to the Mozart. The Italian 
Quartet are much more reverent about the 
sublime slow movement, and more sparkling 
about the finale, though their performance is 
a little marred by variations in the tempo. 
The so-called ‘‘ Menuetto” presents a 
problem to which there seems no ideal 
solution. It is marked “‘ Presto ”, and is in 
effect a scherzo and not a minuet at all. 
The main ‘section is full of quavers, which 
limit the speed at which the piece can be 
played, while the trio section moves almost 
entirely in crotchets and could easily be 
played a good deal faster. Indeed it is so 
played by the Amadeus Quartet. But can 
Haydn have intended the tempo to change ? 
On the other hand, if the trio is played at 
the same speed as the minuet (as it is by the 
Italians), it sounds slow and a bit dull. 
Though there is little in it, I am inclined 
to prefer the Italian Quartet on the whole 
in this Haydn work, but that does not 
prevent the Amadeus performance from 
being a good one. This new record has 
much to recommend it. RF. 


MOZART. Flute Concerto No. 1 in 
G major, K.313. Gastone Tassinari 
(flute), Camerata Academica of the 

Mozarteum conducted by 
Bernhard Paumgartner. Diverti- 
mento in D major, K.136. Diverti- 
mento in B flat major, K.137. 
Munich Chamber Orchestra con- 
ducted by Christoph Stepp. D.G.G. 
DGM18319 (12 in., 41s. 84d.). 


Flute Concerto : 
Glass, S. German Chmbr., R 


einhardt 
‘an .P.M., Swarows! 
Marseau, x, 


t 
(10/54) L89001 
Barwahser, V.S.O., Pritchard (7/55) ABE 3089 


Munich Pro Arte Chamber, Redel 
6/55) OL50072 


S.C.O., Muenchinger (K.136 onl: 
LX3061 


Tassinari does not give the impression of 


being the most confident of soloists. He is, 
however, a musicianly one ; if some of the 
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more agile passages do seem to be stretching 
his facility towards its limit, some of the 
more poetic ones are nicely turned. Phrases 
are sometimes nicely turned by the wind of 
the Salzburg orchestra, too; seldom, 
however, by the strings, who sound 
despondent. 

Paumgartner, actually, does take some- 
thing of a despondent view of the work in 
any case, allowing the first movement to 
drag a little, and the slow movement, in 
places, a lot. He does, though, allow the 
wind to score an orchestral point in having 
the oboes continue with their disputed part 
in the slow movement, instead of being 
comparatively ineffectively replaced by 
flutes. 

The Mozart Divertimenti—two of the 
early group sometimes known as_ the 
Salzburg Symphonies—are written for 
strings only (perhaps, indeed, for solo string 
quartet only). Fortunately the Munich 
orchestra, to whom they are allotted, do 
play with considerable point and finish ; as 
they are also quite well recorded, this is a 
desirable version of the two pieces. Only 
in the case of the D major Divertimento can 
it, I think, be bettered ; new pressings of 
Decca LX3061 reveal an equally good 
quality of recording for the Stuttgart 
Chamber Orchestra’s excellent perform- 
ance under Karl Miinchinger—a perform- 
ance helped along by a singularly successful 
stroke of imagination in electing to take the 
phrase opening the finale pizzicato in each 
of its appearances. On the reverse of this 
ten-inch disc the same players give the 
Mozart Eine Kleine Nachtmusik. 

In the case of the Flute Concerto the new 
D.G.G. version ranks quite highly in the 
above list ; not highly enough, however, I 
would suggest, to displace Philips ABL3059 
—a first-class record on which Hubert 
Barwahser, of the Amsterdam Concertge- 
bouw orchestra, plays both Mozart flute 
concertos most beautifully. M.M. 


SCHUBERT String No. 14 
in D minor, Op. Posth. (D.810), 
“ Death and the Maiden”. Holly- 
wood String Quartet. Capitol P8359 

(12 in., 41s. 84d.). 
(4/53) (N)CLP1152 


Hungarian Qt. 

Amadeus Qt. (1/54) ALP1088 

Vienna Phil. Qt. (4/54) LGX66016 
(6/55) PL88 


of the Death and the Maiden quartet a most 
attractive one. 

To this clarity both performance and 
recording contribute. The playing is 
exceptionally clean, with uncannily good 
intonation in even the more unlikely 
passages. Particular attention appears to 
have been given, too, to internal balance ; 
throughout the subsidiary parts, whoever 
may be playing them, keep the tune steadily 
in view. 

A similarly good balance should, of 
course, be one of the first cares of any good 
quartet-playing, and so it usually is; but 
on records the players’ efforts in this 
direction can only too easily be nullified 
by bad studio balance. Here they are not ; 
and in almost every other respect also & 


: 
4 
= attack, and technical proficiency of this 
= quartet are beyond praise; and, slow | 
ES movement apart, so is their grasp of the ES 
music. 099 
= 
} 
4 
Armenian Qt. (11/55) 883CX1284 ‘ 
Koeckert Qt. (11/55) DGM18043 
Ra 4 An extreme clarity makes this new version ‘ i" 
= 
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recording is a good one. It stresses, as I have 
suggested, clarity, and this is helped by an 
acoustic on the dry side—I had some small 
difliculty in getting enough middle to the 
general tone. But of distortion there is none 
whatever in the body of the music ; it is 
limited to one initial pre-echo and one final 
post-echo, 

There are many happy touches in the 
playing, which is quite stylish enough to 
merit comparison with the best from the 
existing list. This reveals that an occasional 
moment of poetry may sometimes be more 
convincingly handled by the Amadeus 
Quartet; but this happens infrequently, 
and their H.M.V. disc, though indeed a 
recommendable one, has not quite all the 
technical virtues illuminating the new issue. 
Also recommendable is the clear sound of the 
Columbia version; but the Armenian 
Quartet do give a slightly less satisfying 
performance than either the Amadeus or 
the Hollywood Quartets. Between these 
two latter teams a final choice should, I 
think, lie. M.M. 


TELEMANN. Partita No. 2 in G major. 
Ferdinand Conrad (recorder), 
Johannes Koch (tenor gamba), Carl 
Gorvin (harpsichord). D.G.G. Archive 


EPA37119 (7 in., 16s. 84d.). 

Dolmetsch, Sa. by (9/54) LXT2943 
Already an effective curtain-raiser in Carl 
Dolmetsch’s third recorder recital, this 
Telemann partita now turns up in EP 
format, with a German team, of which two 
members are new to me. Conrad has a pure, 
almost brilliant tone, a shade less shrill than 
Dolmetsch, though they apparently use the 
same make of instrument. Dolmetsch, 
however, is clearly the more expert of the 
two in matters of ornamentation and 
dynamics. His echo effect in the opening 
bars of the Siciliana is beautifully handled, 
whereas Conrad gives much less contrast. 
The Archive disc is in one sense more 
correct than the Decca recital. for it has the 
added support of a gamba. But the marks, 
gained for this, are immediately lost because 
of an unsatisfactory balance between the 
three instruments. The gamba is far too 
prominent, and the harpsichord too reticent, 
so that the total effect—for the greater part 
of this work—is of a top, a bottom, and a 
tertium quid, which can occasionally be made 
out to be a harpsichord. If you must have 
this partita on its own, you will not be dis- 
appointed by the playing of Conrad and his 
colleagues ; but the Decca disc gives a 
better all-round performance, besides throw- 
ing in a complete recital for the extra 

twenty-five shillings. DS. 


WOLF. Italian Serenade. Koeckert 
Quartet. Denk es, o Seele (Mérike). 
Nimmersatte Liebe (Morike). 
Irmgard Seefried (soprano), Erik 
Werba (piano). D.G.G. EPL30010 
(7 in., 16s. 84d.). 

This is a delightful little disc. The two 
Morike songs are well contrasted and Denk 
es, o Seele (O soul, consider) has not before 
been issued on LP. The soul is bidden to 
contemplate a little fir tree, a rose bush 
already chosen to adorn its grave, and two 
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small black horses that will draw its body 
to that resting place. This gloomy fancy is 
clothed in lovely and delicate music without 
morbidity and with a hint of tragedy only 
in the last vocal phrases. It is beautifully 
sung and played by the artists concerned. 
Nimmersatie Liebe (Insatiable love) speaks 
of a love that no kisses can satisfy and passes 
(in the middle section) into anguished 
strains. Then, at the reprise, it breaks out, 
as Wolf remarked, “into a regular student’s 
song. It goes deuced merrily”. “Even 
Solomon, in all his wisdom, experienced all 
this ”, the poem ends. 

Miss Secfried captures the changing 
moods of the song very successfully and 
touches off the humorous end perfectly. No 
wonder Wolf wrote to a friend, on com- 
pleting the song, “‘ Dear fellow, when you 
hear it the Devil will take you with 
pleasure”. I am also taken with pleasure, 
not only with the performances of these 
two songs, but with the excellent balance 
and recording. The Koeckert Quartet 
complete that pleasure with a lively and 
altogether excellent performance of the 
Italian Serenade, which also is very well 
recorded. A.R. 


INSTRUMENTAL 


BACH. Suite No. 3 for Lute in G minor, 
BWV995. Walter Gerwig (lute). 
D.G.G. Archive AP13022 (10 in., 
30s. 11d.). 

Bach’s lute music seems to be a very much 
neglected part of his output. The half-dozen 
or so books about Bach, on my shelves, do 
not even mention it, though their authors 
are highly respected Bach scholars. There 
are, however, two books in German on 
Bach’s lute music for those who want to 
study it in detail. There are extant four 
suites, two preludes and two fugues, besides 
evidence that Bach himself played the lute 
and knew some of the greatest lutenists of 
the day. 

The suite recorded here by Walter 
Gerwig is virtually the same as the fifth 
unaccompanied sonata for ’cello. Gerwig 
plays the piece as if no technical difficulties 
existed at all, and his phrasing (though a 
little mechanical) is on the whole very good. 
The acoustic is sympathetic, and reproduces 
not only the lute’s characteristic sonority 
and resonance, but also its slight “‘ noises 
off? caused by the player’s fingers sliding 
along the strings. In this way one feels the 
real presence of the player. Bach-lovers who 
are ignorant of these suites would do well 
to invest in this excellent recording. D.S. 


BACH. English Suites. No. 3 in G minor, 
BWV‘808: No. 4 in F major, BWV809. 
Ralph Kirkpatrick (harpsichord). 
D.G.G. Archive APM14073 (12 in., 
41s. 84d.). 
(11/54) PL7A52/1-2 

The same virtues that I mentioned in 


May in Kirkpatrick’s recording of the first 
two English Suites are in evidence in this 
continuation of the set—clean, vital per- 
formances with admirable rhythmic sense 
and control (there is some conspicuously 
fine vigorous playing in the Prelude to No. 3), 
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and good recorded quality. There are, 
however, a good many more changes of 
tone-colour here, which a little detract from 
the impression of authenticity, especially 
when the sixteen-foot is used to excess (as in 
the Prelude to No. 4) or movements are over- 
registered (like the Sarabande in No. 3—even 
the Alinuets of No. 4 are a bit fidgety). A 
remark in my review of Nos. 1 and 2 about 
faulty part-playing may here be expanded, 
citing the Allemande of No. 3 as an example: 
Mr. Kirkpatrick’s failing is, in detail, that 
he is so anxious to secure a true legato that 
he holds notes too long, so that they overlap 
their successors and thus confuse the melodic 
line. Nevertheless, the musicality of his 
performances in general will rightly find 
many admirers. L.S. 


BEETHOVEN. Piano Sonatas : No. | 
in F minor, Op. 2, No. 1; No. 2 in 
A major, Op. 2, No. 2. Wilhelm 
Kempff (piano). D.G.G. DGM18105 
(12 in., 41s. 84d.). 


Coupled as above : 
Gulda (10/54) LX T2968 
Sonata No.1: 
Backhaus (5/54) LX T2908 
Sonata No.2: 
Backhaus (6/54) LX T2920 
adesus (5/56) ABK4046 


If anyone in a lecture wished to demon- 
strate how firmly Beethoven’s early works 
are rooted in the eighteenth century, then 
Kempff’s performance of the F minor 
Sonata would suit him admirably. The 
pianist’s reading is neat, a little dry, and 
takes little account of the stormy pro- 
gressions and relatively impassioned piano 
writing. Personally, I find it rather under- 
vitalised, particularly in the final Prestissimo; 
but some may think it very attractive. 
Backhaus played down the youthful exuber- 
ance of the sonata in rather the same way ; 
Gulda is tame and dull, though very tidy. 

By any reckoning, Kempff’s A major is 
much more successful, and delightful in 
this bright-eyed performance. There is an 
alternation of lithe freshness and a more 
thoughtful poetic mood in the first move- 
ment. The Largo is grave and consoling, 
the Scherzo and Finale are clear and pretty. 
Backhaus, however, after a heavy-handed 
first movement, is even more taking in the 
later ones, and receives an even more direct 
sort of recording. His version is coupled 
with a fine Op. 22. But if it is the first two 
sonatas you are looking for, then the new 
D.G.G. is at any rate a safe recommenda- 
tion. ; A.P. 


The Story of Woburn 

Readers living in and around London 
have until September 21st to witness “‘ The 
Story of Woburn Abbey ”, a spectacle of 
light and sound inspired by the French 
Spectacles de Son et de Lumiére. Apart from 
the magnificent spectacle itself. visitors will 
be interested to note the excellence of the 
amplification and line source loudspeakers 
as provided by Pamphonic Reproducers 
Ltd. which handle, in addition to the so 
commentary, the music as provided by 
“H.M.V.”, Columbia and Decca recordings. 
The lighting for the entire display is provid 
by the Atlas Lighting Division of Thorn 
Electrical Industries Ltd. 
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I Can Hear It Now 

WINSTON CHURCHILL 

Speeches edited by E. R. Murrow and 
F.. W. Friend] 

Narration by Edward R. Murrow 


SCHMIDT 
Symphony No. 4in C Major 

ienna Symphony Orchestra 
conducted by RUDOLF MORALT 
BEETHOVEN 
oom No. 8 in E Minor, Op. 59, No. 2 
umovsky’ 
The Budapest String Quartet 
BEETHOVEN 
ng Concerto No. 2 in B Flat Major, 


Piano Concerto No. 4inG Major, Op. 58 
RUDOLF SERKIN (Piano) 

The Philadelphia Orchestra 

conducted by EUGENE ORMANDY 


SCHUMANN 
Frauenliebe und iahan, Op. 42 
Dichterliebe, Op. 48 

LOTTE LEHMANN (Soprano) 
BRUNO WALTER (Piano) 


LALO 
Symphonie Espagnole in D Minor, Op. 21 
BRUCH 

Violin Concerto No. 1 in G Minor, Op. 26 
ISAAC STERN (Violin) 

The Philadelphia Orchestra 

conducted by EUGENE ORMANDY 


SMETANA 
The Bartered Bride 

Soloists, Chorus and Orchestr A 

The Slovenian National Opera (Ljubljana) 
conducted by DIMITRI GEBRE 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
Philips are world-renowned makers of Radiograms. Record Players and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 


WBE 11056 


HAYDN 


Symphony No. 93 in D A 
No. 


The onal Philharmonic Orchestra 
conducted by SIR THOMAS BEECHAM, BART. 


JOHANN STRAUSS (JR.) 

Emperor Waltz, Op. 437 
Overture—Die Fledermaus 

Vienna Blood, Op. 

Tales from the Vienna Woods, Op. 325 
Overture—The Gypsy Baron 

Blue Danube Waits, Op. 314 

The Columbia Symphony Orchestra 
conducted by BRUNO WALTER 


SCHUBERT 

Violin Sonata in A or, D.574 
Violin Sonatina in D Major, D.834 
ARTHUR GRUMIAUX (Violin) 
RICCARDO CASTAGNONE (Piano) 


DVORAK 
Dances 


No. 3 in A Flat 

No. 8 in G Minor 

Slavonic Dances, Op. 72 
No. 9 in B Major 

No. 10 in E Minor 

No. llin F 

No. 15 in C Major 

The Cleveland Orchestra 
conducted by GEORGE SZELL 


MOZART 
Overture—The Magic Flute, K.620 
Overture—Cosi Fan Tutte, K.588 
Overture—The Impresario, K.486 
The Columbia Symphony Orchestra 
conducted by BRUNO WALTER 


PERCY GRAINGER 
Country Gardens 
Mock Morris 
Shepherd’s Hey 
Irish Tune from County Derry 
(Londonderry Air) 
on the Shore 
ochester ‘‘Pops”’ 
conducted by MORTON GOULD 


Hebridean Songs, Vol. 1 
Eriskay Love Lilt* 
Maire’s Weddi 


island. Shieling 

FATHER SYDNEY MacE WAN 

MARIA KORCHINSKA (Hai 

PHILIP GREEN and his Orchestrat 
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LOTTE LEHMANN soprano BRUNO WALTER piano 


SCHUMANN 

Frauenliebe und Leben, Op. 42 
Dichterliebe, Op. 48 

ABL 3166 


AVAILABLE 
DURING SEPTEMBER 


Following the highly successful recording of Prokofiev's 
Love of Three Oranges by the Slovenian National Opera (Ljubljana) 
Philips are proud to present a superb performance of 


SMETANA'S 


The Bartered Bride by the same company 
ABL 3179/81 


TRE BARTEREO 


NOW AVAILABLE DEBUSSY 


Piano Music—Vol. 1 

Preludes—Book 1. 

En blanc et noir (For Two Pianos) 

Six Epigraphs Antiques (For Piano, Four Hands) 
ROBERT & GABY CASADESUS 

ABL 3081 
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RECORDS 


DVORAK 
Slavonic Dances, Op. 46 
No. 1 in C Major 

scumipt No, 2 in E Minor 


Symphony No. 4 in C Major No. 3 in A Flat 


No. 8 in G Minor 
The Vienna Symphony Orchestra 
conducted by Slavonic Dances, Op. 72 


RUDOLF MORALT No. 9 in B Major 

ABL 3146 No. 10 in E Minor 

No. 11 in F Major 

No. 15 in C Major 

The Cleveland Orchestra 
conducted by GEORGE SZELL 
SBR 6232 


BEETHOVEN => 


Piano Concerto No. 2 in 
B Flat Major, Op. 19 
Piano Concerto No. 4 in = = } JOHANN STRAUSS (JR.) 
G Major, Op. 58 Emperor Waltz, Op. 437 
RUDOLF SERKIN, Piano = hee Overture—Die Fledermaus 
The Philadelphia Orchestra Vienna Blood, Op. 354 
conducted by ei Li . Tales from the Vienna Woods, Op. 325 
EUGENE ORMANDY de ig ae Overture—The Gypsy Baron 
ABL 3164 Blue Danube Waltz, Op. 314 
The Columbia Symphony Orchestra 
conducted by BRUNO WALTER 
NBL 5043 


LALO, BRUCH 

Symphonie Espagnole in 

D Minor, Op. 21 

Violin Concerto No. 1 in MOZART 

G Minor, Op. 26 Overture—The Magic Flute, K.620 

ISAAC STERN, Violin Overture—Cosi Fan Tutte, K.588 

The Philadelphia Orchestra Overture—The Impresario, K.486 

conducted by The Columbia Symphony Orchestra 

EUGENE ORMANDY conducted by BRUNO WALTER 
ABE 10013 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, Londen, W.2. 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing 
Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 
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Quartet No. 8 in E Minor, 
Op. 59, No. 2 
BEETHOVEN “Rasoumovsky” 
STRING QUARTET 


Violin Sonata in A Major, D.574 

Violin Sonatina in D Major 

D.384 

SCHUBERT ARTHUR GRUMIAUX 
(Violin) 

RICCARDO CASTAGNONE 

(Piano) 

SBR 6230 


Quartet No. 13 in B Flat Major, 
Op. 130 

Quartet No. 11 in F Major, Op. 95 
THE BUDAPEST 

STRING QUARTET 

ABL 3165 


BEETHOVEN 


“I Can Hear It Now” 
WINSTON CHURCHILL 
Speeches edited by E.R. Murrow and F. W. Friendly eo 
Narration by Edward R. Murrow 
SPL 100 
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Country Gardens 

Mock Morris 

Shepherd’s Hey 

Irish Tune from County Derry (Londonderry Air) 
Molly on the Shore 

THE ROCHESTER “POPS” 

CONDUCTED BY MORTON GOULD 

NBE 11054 


PERCY GRAINGER => 


Hebridean Songs, Vol. 1 

Eriskay Love Lilt* 

Maire’s Weddingt 

To People Who Have Gardenst 

Song of the Seals* 

Island Shieling Song* 

FATHER SYDNEY MacEWAN 

MARIA KORCHINSKA (Harp)* 

PHILIP GREEN AND HIS ORCHESTRAt 
NBE 11056 


PAIL PS 
RITE MUSIC PHILIPS 


FAVOURITE MUSIC SERIES 
i2in. SBL 33/8id. each 


On your nezt visit to your regular record dealer, look out for 

this distinctive and colourful counter display stand featuring 

the beautiful sleeves of these wonderful new recordings. 
Remember—wherever you see this stand, Philips Favourite Music. 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing 
Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 
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NEW EXTENDED PLAY RECORDS Re 
LONG-PLAVING RECORDS 


“Vivace”... with life...so vital toa musical 
performance. An ordinary record played on 
the Super Black Box becomes a thrilling 
musical experience . . . springing to life with 
all the feeling and beauty of the original 
performance. The Super Black Box gives 
a standard of performance unequalled by 
any other table record player (for the 
technical this means only 0.5% distortion at 
8 watts output). Ask your Pye dealer for 
a demonstration. 


* 3speaker system, 
including the amazing 
‘Infinite Throat’ 
Electrostatic Speaker 
which spans the 
full width of the cab- 
inet * 4-position noise 
filter * ‘Loudness’ 
control for balanced 
sound * push-button 
controls * facilities 
for radio tuner 
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BEETHOVEN. Piano Sonatas. No. 31 
in A flat major, Op. 110; No. 32 in 

C minor, Op. 111. Bela Siki (piano). 
Columbia 33CX1 185 (12 in., 41s. 84d.). 
- (10/54) LX T2939 


(9/56) DGM18045 
(6/57) PL9900 


11/54) ALP1169 
(11/56) 33CX1374 


ALP1160 
(6/56) LXT5187 

Bela Siki is a sensitive, careful and tasteful 
pianist, and his performances of the last two 
sonatas command respect, if not particularly 
enthusiastic admiration. He has obviously 
considered well; but his imagination, I 
feel, sparks at low voltage. The first move- 
ment of the A flat has little rhythmic 
impulse. The Allegro molto holds no hint 
of recklessness ; the Arioso dolente sounds 
curiously like a transcription of an operatic 
aria, voice line over a very simple accom- 
paniment (which, basically, it is—but how 
much more besides !). 

The finest playing of all comes in 
Variation 4 of the Arietta in the last sonata. 
Siki’s treatment of the high ethereal treble 
line and the mysteriously eloquent left-hand 
line is magical. Reaction to performances 
of this work are bound to be even more 
personal than usual: I find that I admire 
the delicate playing, but am not filled with a 
sense of wonder and serene joy. I wrote 
about the other performances of these 
sonatas so recently that I need hardly do so 
again; but should perhaps point out that 
the Wihrer record of Op. 110 and 111 
also includes Op. 109. AP. 


CHOPIN. Etudes, Op. 
No. 1 in C minor, Op. 23. Geza 
Anda (piano). Columbia 33CX1459 

(12 in., 41s. 84d.). 

(2/56) ALP1310-1 
(6/57) 383CX1443-4 
(9/52) (N)CLP1133 
(7/53) PL7560 
It seems odd that Columbia should choose 
to bring out another version of Chopin’s 
second set of studies only three months after 
they gave us Arrau’s, but I don’t think that 
there can be much doubt that this one is 
the better. Whereas Arrau took a virtuosic, 
domineering line with these pieces, often 
obscuring their subtleties in a welter of 
brilliant piano-playing, Anda is gentler, 
more feline. His performance is full of 
carefully judged graduations of tone and 
dynamics, and he never seems to miss one 
of the counter-melodies that Chopin has a 
habit of slipping in unobtrusively, even in 
the middle of the most strenuous figuration. 
At times I think it could be objected against 
Anda’s performance that it is too restrained, 
perhaps too feminine; for example, the 
seventh of these studies, the one in C sharp 
minor with the melody at first in the left 
hand, is taken very ruminatively, and the 
frequent rallentandi keep suggesting that the 
music is coming to a premature end. This 
same lack of impetus is noticeable in the 
twelfth study (the arpeggio one), and in the 
tenth, where it is due to a rather slow initial 
tempo, which Anda later tries to hurry ; 
it is also a possible criticism of the ballade. 
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But one can justify this approach on the 
grounds that it gives the music a kind of 
improvisatorial quality, and in any case it 
is the only questionable feature of a deeply 
poetic conception of the music. Particularly 
noteworthy is the sotto voce effect that Anda 
gets where Chopin asks for it in the sixth 
(G sharp) and tenth (B minor) studies ; to 
keep an evenly matched tone at this 
incredibly low dynamic level argues phen- 
omenal technique (as well as a first-rate 
instrument). Of course it’s too much to 
expect that one should find any single 
performance of these twelve pieces totally 
convincing, but of the available recordings 
this is the one that seems to me to come the 
nearest to it. It’s true that Robert Goldsand’s 
performance has an individuality about it 
that I find most attractive—each piece 
seems to have been freshly thought out— 
but the recorded piano tone of the new 
disc is naturally better. Cherkassky’s 
reading seems by comparison superficial, 
Arrau’s coarse. In fact this is a most 
enjoyable disc, and I eagerly await the 
appearance of Anda’s record of the Op. 10 
set. J.N. 


CHOPIN. Mazurkas : No. 2 in C sharp 
minor, Op. 6, No. 2; No. 41 in C sharp 
minor, Op. 63, No. 3; No. 45 in 
A minor, Op. 67, No. 4; No. 47 in 
A minor, Op. 68, No. 2; No. 13 in 
F major, Op. 17, No. 4; No. 23 in 
D major, Op. 33, No. 2. Ballades : 
No. 1 in G minor, Op. 23; No. 4 in 
F minor, Op. 52. Andante spianato 
and Grand Polonaise, Op. 22. 
Halina Czerny-Stefanska (piano). 
DGG19083 (12 in., 41s. 84d.). 

Most of the Mazurkas seem to be 
paired rather oddly by key, as if on the 
Scarlatti sonata theory. In the repetition 
of key involved might possibly lie a risk of 
monotony ; but nowhere else, for Miss 
Stefanska gives an extraordinarily poetic 
performance of these dances. The rhythmic 
impulse, too, though highly wayward, never 
fails in effect. At times it is so wayward 
that, listening, I was formulating a com- 
plaint that some passages appeared to be 
played in 2/4 instead of in 3/4 time (the 
three even crotchets of the score material- 
ising to the ear as quaver, crotchet, quaver) 
when I remembered that this was precisely 
the complaint Meyerbeer once made angrily 
about Chopin’s own performance of the 
mazurkas ; so mentally I hastily withdrew 
and now merely record the phenomenon 
without adverse comment ! 

I would record, too, an opinion that very 
few performances indeed of the Mazurkas 
could be expected to give as much extreme 
pleasure as these ; for, in addition to being 
superlatively played, they are also super- 
latively recorded, with a piano tone amongst 
the very best to be had. 

A happy arrangement of the music on the 
disc, allowing each side to form a satisfactory 
unit of listening on its own, it secured by 
following, on the first side of the record, the 
Mazurkas with the G minor Ballade. Here 
Miss Stefanska’s performance is not quite so 
entirely winning, for although it is in every 
respect as lyrical as in the mazurkas, it is 
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in dramatic power—a quality not re 

by any of the previous mazurkas. 
recording continues to be first-rate, but is 
at a slightly lower volume level than 
previously ; an inconvenience. 

The same qualities of high poetry and 
faithful recording invest the second side of 
the disc, the F minor Ballade and Andante 
Spianato and Grand Polonaise. ‘These call for 
dexterity rather than drama, and this they 
are certainly given. In general, this is a 
most beautiful Chopin record—in the case 
of the Mazurkas, altogether outstanding. 

M.M. 


now more clearly not so readily a 
The 


CHOPIN. Mazurkas—complete (Nos. 
1-17 on LXT5318, Nos. 18-23 on 
LXT5319, Nos. 34-51 on LXT5320). 
Nikita off (piano). Decca 
LXT5318-20 (three 12 in., 119s. 104d.). 
Rubinstein (11/56) ALP1398-1400 

The Chopin Mazurkas explore so many 
emotions, veering from one to another so 
rapidly ; their fully satisfactory perform- 
ance is recognised as a feat most difficult of 
achievement by any pianist. Magaloff goes 
a great deal of the way towards bringing it 
off, and exhibits in the course of the fifty-one 
pieces very many happy turns of phrase, 
and also of pianistic effect; yet it is 
impossible not to feel that sometimes the 
music has an inner waywardness his playing 
is not wholly ready to concede, sometimes 
an inner fire it is not wholly ready to ignite. 

Magaloff’s efforts, however, are in no 
conceivable way encouraged by the record- 
ing. This suffers nearly throughout from a 
degree of flutter to the pitch that might 
possibly pass unnoticed in string or in vocal 
music, but which is certain death to 
recorded piano tone, where it has the 
inevitable effect of making the instrument 
sound in need of tuning, occasionally in an 
unaccompanied melodic line desperately so. 
One feature of this issue is, however, I think 
particularly rewarding: Arthur Hedley’s 
comprehensive sleeve-notes, providing in- 
valuable information about every one of the 
mazurkas recorded. 

Good versions of individual mazurkas, 
or groups of them, are of course scattered 
moderately generously throughout the cata- 
logues ; a particularly well played and well 
recorded one is included in Halina Czerny- 
Stefanska’s Chopin record reviewed above. 
For a version of the complete set Rubinstein 
remains, I think, an unequivocal. recom- 
mendation ; the recording of his often 
magical performances is not by any means 
itself wholly magical, but it is certainly 
better than that of the new set. M.M. 


CHOPIN. Ballade No. 2 in F major, . 
Op. 38. Mazurka No. 7 in F minor, 
Op. 7, No. 3. Nocturne No. 8 in D 
flat major, Op. 27, No. 2. Valse 
No. 1 in E flat major, Op. 18. 
Variations on “La ci darem la 
mano ”, Op. 2. Shura Cherkas 
(piano). H.M.V. ALP1489 (12 in., 
84d.). 

The Variations on Ld ci darem la mano 
were among the most prophetic and useful 
of Chopin’s very early works. Prophetic, for 
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the statement of the tune is preceded by an 
introduction, and in this introduction 
Chopin explored far into his later style, 
further than he does in the variations 
themselves. Useful, for the work uavelled 
with lum from Warsaw to Vienna and to 
Paris, and in both cities was a standby of his 
early repertory, conveniently playable both 
with and without orchestra. 

‘Lheir original great success is easy to 
understand from this present performance, 
for the brilliance of style which characterises 
the variations, when they get under way, 
is made fully effective in Cherkassy’s 
handling. Nor is brilliance the only 
pianistic quality in evidence on the record ; 
indeed an uninhibited willingness to jump 
unconcernedly from exuberance to a 
reserved puctry seems to me here to result 
throughout in a very good perfurmance 
frum all points of view. You would not 

ess from the reserved opening of the 
Ballade what fury there was to be later ; 
when it comes, it is all the more ellective. 
‘The Mazurka is wayward (with a character- 
istic lilt), the Nocturne half-lit (with a 
particularly happy handling of the dialogue), 
the Waltz vivacious (with a beautifully 
rumantic episode which would draw some 
most un-sylphlike thoughts about the 
conductor from any ballet ensemble). 

ln all, the well-arranged disc offers 
something of a compendium of good Chupin 
playing. Only a slightly clangy quality to 
the recording prevents the very fullest 
recommendation. M.M. 


DEBUSSY. Preludes, Book I. Robert 
Casadesus (piano). Six Epigraphes 
Antiques. En Blanc et Noir. 
Robert and Gaby Casadesus (two 


pianos). Philips ABL3081 (12 in., 

4ls. 9d.). 

Preludes, Book I: 
Cortot (11/52) RLP1006 
Gieseking (1/54) 33CN 
Gulda (2/56) LN 
Ferber (2/57) 


This is a wonderful bargain. Besides the 
twelve preludes that fill two sides on the 
rival recordings, there is nearly half an 
hour’s music for piano duet and two 
pianos. En Blanc et Noir is a late work 
(1915) for two pianos and it has three 
movements, the first two of which show 
Debussy in an unexpected light. The first 
has vigour and drive to a quite unusual 
degree, while the second burns with an 
originality that 1 find hard to describe. 
This is a big work, beautifully played, 
and worth the money on its own. The 
piano duet Epigraphes Antiques shows the 
composer in his more usual, elusive, half- 
light vein, but these six little pieces are 
intriguing ; they grow on you. 

I would not say Casadesus plays the 
preludes better than Gieseking, but there 
is not much in it. He is very steady and 
cool in “* Danseuses de Delphes ”’, whereas 
Gieseking is grand and stately. Either 
is preferable to Gulda’s almost excitably 
rubato version. Perhaps Casadesus is a 
little too cool and withdrawn in “ Les sons 
et les parfums” ; Gieseking shows more 
feeling here, and uses the soft pedal to 
produce an_ effectively muffled tone. 
Gieseking has also more rubato—and I 
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think preferably so—in “La fille au 
cheveux de lin”, while in the following 
cathedral piece their interpretations vary 
almost disconcertingly. Cueseking is very 
slow, as so often, and very dignified ; 
Casadesus, much faster, takes a minute less 
to play the piece and makes it altogether. 
more exciting. Both linish with superlative 
performances of Miustrels ”’. 

It is a pity that there was no room for 
scrolls between the preludes on the 
Casadesus disc, but this is a sinall] price to 
pay fur the inclusion of so much music. 
When I add that the piano quality is 
first-rate, you will realise that there is 
nothing for it but to go out and buy this 
record. R.F. 

(This record was originally scheduled for 
release by Philips in March, 1956, when we 
published the above review. However, 
owing to technical difliculties, the record 
has only just been released, and on hearing 
the disc K.F. comments as follows: “ ‘The 
new pressing has been recorded at a slightly 
higher level and gives an impression of 
greater clarity, which is perhaps an improve- 
ment, although this tends to militate against 
impressionistic effects. As a recording it 
certainly sounds very fine ”’.) 


GRIEG. Lyric Pieces: Op. 12, Nos. 2 
and 7 ; Op. 38, Nos. 1 and 3 ; Op. 43, 
Nos. 1-6; Op. 47, Nos. 2-4; Op. 54, 
Nos. 1, 3, 4 and 6 (33CX1467) ; 
Op. 57, No. 6; Op. 62, Nos. 3, 5 and 
6; Op. 65, Nos. 1, 2 and 6; Op. 68, 
Nos. 2, 3 and 5; Op. 71, Nos. 2, 3, 4 
and 7. Walter Gieseking (piano). 
Columbia 33CX1467-8 (two 12 in., 
83s. 5d.). 

So beautifully and with such variety of 
tone colour and expression does Giescking 
play these pieces that Gricg’s melodic an 
harmonic repetitiveness and small emotional 
range do not lead to the monotony one had 
expected in playing through the two discs 
on end. This a reviewer must do—but no 
one else, probably, will or should emulate 
him. 

It is impossible to comment much on such 
a large number of pieces, but the playing of 
the six pieces of Op. 43—one of the best 
known sets—may be singled out as repre- 
sentative of the high standard of perform- 
ance and recording. The piano tone, almost 
throughout, is exceptionally good. In this 
set perhaps Butterfly is not so light and 
delicate as one would have liked, but the 
remainder are beautifully done. To the 
Spring is played with a perfect balance 
between tune and accompaniment and 
emerges as if new from the page, with all 
the freshness of Springtime. 

It is revealing to go to the piano and play 
these pieces and then hear how much, but 
never too much, Gieseking makes of them. 
One might cite as an example of this 
Album Leaf and Melodie (Op. 47, Nos. 2-3), 
The March of the Dwarfs (Op. 54, No. 3) 
and Puck (Op. 71, No. 3), the first two of 
which are played with great lyrical charm, 
the last two with whimsical brilliance. 

In Homeward (Op. 62, No. 6) there are 
one or two splodges in the tricky molto 
allegro sections. 
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No one but Gieseking could have playde 
the little impressionistic piece, Bell-ringing 
(Op. 54, No. 6), which is purely harmonic, 
with such a true appreciation of its 
dynamics, ranging from pp through a lony 
crescendo to //f and then dinunishing in 
tone again. He ends with Remembrances, the 
waltz-version of the lovely Arietia (Op. 12, 
No. 1) with which Grieg began his Lyric 
Pieces. For the benelit of those readers who 
will not have access to the record sleeves of 
these discs and are little helped by the opus 
nuinbers given above, | append a list of the 
English utles of the pieces played. 

33CX1467. Side One: Op. 12, 2 and 7. 
Waltz, Album Leof. Op. 38, 1 and 3. Cradle 
Song, Melodie. Up. 43, 1-0. Butterfly, Lunely 
Wanderer, In The Native Country, Little Bird, 
Erotik, To The Spring. Side Two: Op. 47, 2-4. 
Album Leaf, Melodie, Halling. Op. 54, 1, 3, 4, 6. 
Shepherd Boy, Alarch Uf The Dwarfs, Nocturne, 
Bellringing. 

33CX. 1468. Side One: Op. 57, 6. Home- 
sickness. Up. 62, 3, 5, 6. French Serenade, 
Phantom, Homeward. Op. 65, 1, 2, 6. trom 
Years Uf Youth, Peasant’s Song. Side ‘Two: 
Vi edding-Day At Troldhaugen. Op. 68, 2, 3, 5. 
Grandmother's Minuet, At Thy Feet, At The 
Cradle. Op. 71, 2-4, 7. Summer Evening, Puck, 
Peace Of The Woods, Remembrances. A.R, 


MOUSLS ORGSKY. Pictures at an 
Exhibition. Gina Bachauer (piano). 
H.M.V. DLP1154 (10 in., 27s. 10d.). 
Kat. hen (2/52) 1.K4046 
Malinin (5/56) 38C 1045 
Brendel (11/56) PL9140 

This is at once a powerful and a delt 
performance of the Moussorgsky. The 
impression of power is on occasion limited 
slightly by the stretch of Miss Bachauer’s 
hand, not quite equal to some of the com- 
poser’s severe demands ; a physical limita- 
tion in no way related to good or bad 
piano-playing. The impression of deftness, 
however, is limited in no way at all: 
Tuileries, the Ballet of Chicks, and Limoges 
are quite outstanding in this respect. Also 
outstandirg is the final Great Gate of Kiev, 
where, with temptation probably the most 
strong of anywhere, Moussorsky’s refusal 
for once to write any unduly wide stretches, 
allows Miss Bachauer to build up a 
triumphant climax. 

Before this there have been a very few 
not entirely happy moments, along with 
many very happy indeed: Catacombs does 
seem dynamically insipid, though it is cruel 
to a pianist to listen to this piece (as we now 
inevitably must) with Ravel’s trombones 
thundering in our ears. Ravel’s version is 
followed by Miss Bachauer, as it happens, 
in one respect, in the omission of the 
Promenade after Goldenburg and Schmuyle; this 
is no loss at all. And Ravel’s version might, 
I think, with advantage also have been 
followed in the Ballet of Chicks, though in this 
case it was not. But plain musical con- 
viction surely indicates that Moussorgsky 
really meant to cut to coda not where the 
score does (and consequently where most 
pianists do), but, as Ravel assumes, two 
bars earlier ? 

The H.M.V. recording is very good 
indeed, well up in the class of that of the 
Eugene Malinin Columbia disc. Between 
these two records I would find it difficult 
to choose; occasionally Malinin plays 
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New 
DEGGA long playing ffrr records 


CHAUSSON Symphony in B flat major, Opus 20 
BERLIOZ Benvenuto Cellini—Overture, Opus 23 
ROGERT F. DENZLER conducting 
THE PARIS CONSERVATOIRE ORCHESTRA 
LXT 5244 


FRESCOBALDI Quattro pezzi 
PETRASSI Concerto for Orchestra 
FERNANDO PREVITALI conducting 
THE ORCHESTRA OF 
L"ACCADEMIA DI SANTA CECILIA, ROME 
LXT 5271 


« 


HAYDN Symphony No. 102 in B flat major, Opus 98, No. 2 
GEORG SOLTI conducting 
THE LONDON PHILHARMONIC ORCHESTRA 
LW 5288 


CHOPIN Mazurkas 
Vol. I—Opp. 6, 7, 17 and 24 LXT 5318 
Vol. II—Opp. 30, 33, 41, 50 and 56, No. 1 LXT 5319 
Vol. I1I—Opp. 56, 59, 63, 67, 68 and Nos. 50 and 51, Op. Posth. LXT 5320 


NIKITA MAGALOFF 

” BRAHMS In stiller Nacht (Deutsches Volkslied No. 8); 

s does : Wie Melodien zieht es mir, Opus 105, No. 1; 

Agen Ein Wanderer, Opus 106, No. 5; Botschaft, Opus 47, No. 1; 

abones ° Die Mainacht, Opus 43, No. 2; Von ewiger Liebe, Opus 43, No. 1 
sion is : WOLF Gesang Weylas; Alle gingen, Herz, zur Ruh’; : 

Bedeckt mich mit Blumen; Tretet ein, hoher Krieger; 

this Wie glanzt der helle Mond; Der Gartner; 

might, Das verlassene Magdlein; Elfenlied; Jagerlied 
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ELSA CAVELTI (contralto) with 
HANS WILLI HAEUSSLEIN 
LXT 5331 


THE DECCA RECORD COMPANY LTD 1-3 BRIXTON ROAD LONDON SW9 
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The GRAMOPHONE 


No matter what ‘* kind” 
it is becoming increasingly 
difficult to keep track of 


every new release at all three speeds. 


THE NEW 
RECORDS | 


is the only monthly guide to 
each month’s new releases that is 

arranged numerically and alphabetically 
for speedy reference by the 

record lover. There are 
separate numerical sections for 

LP, EP, SP, International and tape 
records. Every item on every LP “‘ Selection ” 

is clearly given, and there is 
a concise alphabetical cross reference. 

* The New Records ” is obtainable at 
the beginning of every month 

from all good record shops, 
price ninepence, or on a subscription 

basis, for 10/- a year, from 
the publishers of 

Gramophone Record Review 

and 
Jazz Monthly 
Frencis Antony Limited 
Circulation Dept. 
East Hill, St. Austell, Cornwall. 


David 
Oistrakh 


MOZART 


Violin Concerto No. 3 in G 
(K.216) 


BEETHOVEN 


Romance No. 2 in F major 
for Violin 


LPV 244 


Other AUTUMN RELEASES by SUPRAPHON include 


Orchestral 
DVORAK piaNo CONCERTO LPV 70 


CESAR FRANCK sympHonic VARIATIONS 
LALO vioLONCELLO CONCERTO LPV 202 
Operatic 


Arias from XERXES, ORPHEUS and EURIDICE, 
IL TROVATORE, CARMEN and SAMSON and DELILAH §=LPV 207 


Choral 
Alexandrov Song and Dance Ensemble. Song 
Recital III. LPM 187 


Send for full lists and name of nearest SUPRAPHON stockist to: 


SUPRAPHON 


6/9 Charterhouse Square, London, E.C./ 
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@ Every make of record stocked 

@ H.M.V. and Columbia tape records 

@ Every type of Standard Record Reproducing Equipment 
@ Personal recording service 

@ “Tape to disc” transfer service 

@ Wide choice of foreign records 


@ Personal Export Service for overseas visitors 
@ Language courses @ Sound effects records 
@ Help yourself “ Browserie” 

@ Radio, Television and Space Heaters 


“HIS MASTER’S VOICE” SHOWROOMS 


34643 OXFORD STREET, W.! MAYfetir t248 


This is our “ Hi-Fi” console... . 

We designed it and built it for your benefit... 
Look at the selection. .20 tuners. .20 amplifiers. . 
25 loudspeakers. .6 recorders. . Shall we go on ? 
6 turntables. .13 pickups........ 

By just pressing a button we can bring in any 
one of the models so that you can make a fair 
comparison ! 


*Our Hi-Fi showroom 


Our Technical Staff who built this console 

are there to give you help and advice. 

We believe that Hi-Fi and good furniture can 
and should go together, and that is why we can 
show you really practical cabinets. Or even 
assist you in designing to suit your own needs. 


76-77 HIGH HOLBORN, W.C.2 TELEPHONE : HOLborn 7918 
Near Holborn Tube Station. Buses 7, 7a, 8, 17, 22, 23, 25 pass the door. 


Dal8&7G 
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The GRAMOPHONE 


NEW LONG-PLAYING RECORDS AT 
WARDOUR STREET 


ESTABLISHED 1906 


Every worth-while LP record of any make of good music, issued in this country, 
actually kept in stock. Also Musical Shows, Mantovani and other lighter music. 


Despatched, doubly checked for flaws, packing and postage free in United Kingdom 
and on orders over £10, to all parts of the world. 


Argo 


Archive 
Brunswick 
Capitol 
Columbia ! Special Terms for ! 
Educational |! 
— ' Authorities | 


Free of Purchase Tax 
| Outside Nixa Cetra 


United Kingdom Oiseau-Lyre 
Parlophone We also stock most 78’s and a complete 
Philips stock of EMI Tape Recordings 
Telefunken 


Vox 
FOR CALLERS 


There is a staff of capable assistants, all eager Concert and Opera fans, 
who can and do give knowledgeable advice as to the best recording or 
performance of any particular work. Moreover, there are eight com- 
fortable audition rooms fitted with Hi-fidelity instruments, for 
those who wish to listen. 


RECORD STORAGE 


Record storage boxes for LPs large enough to take all makes of LP records in 
their jackets. These boxes are made up in attractive book form in three colours, 
red, green and black, and will hold approximately twelve records each. 
Price. 12-in. size: 12s. 6d. | 

10-in. size: 8s. 6d. 

7-in. size: 6s. 6d. | 


Packing and postage extra. 


THE GRAMOPHONE EXCHANGE 


Now in its 51st year of continuous service, ever since the days of the old Cylinder 
Phonograph. 


NEW ADDRESS 
80-82 Wardour Street, W.1 Gerrard 5313 | 
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some passage the more poetically, perhaps 
more ulten Bachauer another the more 
enterprisingly. Both these are, of course, 
double-sided ten-inch versions of the 
Pictures: completeness on one twelve-inch 
side may be secured only from the Vox 
version. On this Alfred Brendel plays 
exceedingly brilliantly, but not always very 
sensitively, and the recording tends to clang 
—a fault less noticeable on the reverse of 
the disc, Stravinsky’s Three Dances from 
Petrushka and Balakirev’s Islamey. M.M. 


OISTRAKH RECITAL. Clair de lune 
from ** Suite Bergamasque ” (Debussy, 
trans. R.llenc). Jota froin “7 Canciones 
Populares Espanolas” (Falla, trans. 
Kochanski). Extase, Op. 21 (Ysaye). 
Valse-Scherzo, Op. 34 (I'chaikovsky, 
trans. Bezekirsky). Love Song, Op. 7, 
No. 1 (Suk, arr. Kocian). Three 
Hungarian Folk Dances (Kodaly, 
arr. Feigin). Légende (Wieniawski, 
Op. 17). Mazurka (Zarzycki). 
David Oistrakh (vivlin), Vladimir 
Yampolsky (piano). Columbia 
33CX1466 (12 in., 41s. 84d.). 


Two of these numbers—Suk’s Love Song 
and Kodal,’s Hungarian Folk Dances, ap- 
peared in Supraphon’s Oistrakh recital 
which | reviewed last month. But I am not 
sorry to see them reappear in a Columbia 
context, for the surface is much less noisy 
than Supraphon’s, and the balance of 
violin and piano more satisfactory. This 
recital is well planned, and well played: 
Oistrakh moves easily from the cloying 
sweetness of Clair de lune to the hard glitter 
of the Jola, from the chromatic sensuousness 
of Extase to the affected brilliance of 
Tchaikovsky’s Valse-Scherzo, whose opening 
solo always reminds me of a golden cockerel 
waltzing and crowing its way around a pre- 
revolutionary barnyard. Tempering my 
irreverence, I may add that Bezekirsky’s 
arrangement of this very tuneful solo is well 
worth hearing: it shows off Oistrakh’s faw- 
less double-stopping in flights of thirds and 
fingered octaves. A very exciting perform- 
ance indeed. 


Ysaye’s piece is an interesting experiment 
in the Chaussonian idiom, which in its turn 
owed a great deal to the great Belgian 
violinist’s championship. Had it not been 
for Ysaye, few people today would know 
the Chausson Puéme : and now one might 
well say that Ysaye’s own compositions 
would hardly be known if it were not for 
the fact that they are so often featured by 
Oistrakh in his recitals and recordings. 
Rabin and Odnoposoff have also helped, 
but their recordings of Ysaye’s solo sonatas 
are available only in America. We should 
be more than grateful, therefore, to Oistrakh 
and Columbia for giving us this one piece, 
which conjures up (for me, at least) visions 
of the lion-m ined Belgian and the passionate 
intensity of his playing. | Wieniawski’s 


Légend> is an old favourite, and gets sym- 
pathetic and enlivening treatment from both 
artists. Violinists who have had to learn 
this piece in their youth will certainly enjoy 
hearing it played with such assurance and 


verve. They may also remember the 
Mazurka by Zarzycki, the 19th-century 
Polish composer. Huberman, | believe, 
used to play it quite frequently, though it 
seems to have gone out ol tashion in recent 
years. Altogether, this is a disc to be warmly 
recommended to lovers of line violin-playing, 
also to those not especially interested in 
violin music who nevertheless like to enjoy 
attractive and well-prepared trilles. 
DS. 


THE BASSOON, VOL. I. Concerto for 
Bassoon in B flat major, K.191 
(Mozart), Andante and Rondo 
Hongroise (Weber). Jean Loucaez 
(bassoon), Solange Robin (piano). 

THE FRENCH HORN, VOL. 2. Trio in 
E flat major, Op. 40 (Brahms). 
Lucien Tnevet (French horn), 
Jacques Dabat (violin), Jean-Claude 
Ambrosini (piano). Decca LX'T5332 
(12 in., 39s. 11 4d.). 

Of the bassoon: ‘ Until the 18th century 
it was mainly regarded as a brass instrument”. 
* The use of a mute is rare but not unknown ”’. 
Of the horn: “* Also used in larger orchestras 
are the... and the three or four-valve B flat 
alto horn”. ‘* The orchestral player generally 
specialises in a@ certain range of the instrument... 
while the virtuoso confines himself to the middle 
two octaves of the instrument’. he sleeve-note 
uncannily selects from the articles concerned 
in Grove those sentences least suitable for 
reprinting (or misprinting) out of their 
context. The reproduction takes place 
without acknowledgment and—worse— 
without the writer’s apparent compre- 
hension of the subject concerned. All 
professional critics, of course, borrow 
factual information from encyclopedias ; 
no one of us is stupid enough to believe 
that he knows everything, and this is what 
we suppose encyclopedias to be for. But 
this sleeve-note goes altogether too far. 

However, the note does not disgrace an 
otherwise excellent record ; it fits quite well 
with a rather poor one. Jean Louchez plays 
the bassoon fluently, though somewhat 
brusquely ; but does it really matter how 
he plays, when in any event the effort is 
directed towards the Mozart concerto with 
ill-recorded piano accompaniment and all 
the practicable tuttis mercifully cut ?_ And 
Lucien Thévet is a most beautiful horn 
player, for the more romantic extremes of 
that marvellous instrument’s emotional 
range ; but will his wobbling through the 
Brahms Horn Trio really be acceptal Je to 
ears steeped in severer traditions of ..orn- 
playing ? Especially allied as it is to off- 
hand violin-playing and distantly-recorded 
piano-playing ? 

The Mozart is no very t loss ; there 
is an excellent version on Nixa WLP5307 
backed by the same composer’s Clarinet 
Concerto, not outstandingly well done ; 
and a moderate version on Decca’s own 
LXT2990, similarly backed by the Clarinet 
Concerto, this time very well done indeed. 
But of the Brahms there is no satisfactory 
LP version available at all ; and this is an 
indefensible situation. M.M. 
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CHORAL AND SONG 


BACH. Magnificat in D major, BWV 
243. Lise Wolf (soprauv), Helen 
Watts (contralto), Richard Lewis 
(tenor), Thomas Hemsley (baritune). 


PURCELL. Music for the Funeral of 
Queen Mary (arr. Dart). Both with 
the Geraint Jones Singers and 
Orchestra conducted by Geraint 
Jones. H.M.V. CLP1128 (12 in., 


35s. 10d.). 
Magnificat : 
Leiter (5/55) APM14001 
Reinhardt (12/55) PLasvd 
Columbo (1/56, 


Now that there are four recordings 
available of the Bach Magnificat, it may be 
worth while looking back at the whole field 
while assessing the quality of the new issue. 
As readers may know, the work—the most 
outstanding of Bach’s Latin church music 
after the B minor Mass—was originally 
written in E flat and contained four move- 
ments which were later removed: the only 
recording of this version is the Vox. This 
counts among its virtues lively, bright 
orchestral tone, good orchestral playing, 
and an attractive boyish-voiced soprano: 
its failings are an alto who makes heavy 
weather of florid passages, two male soloists 
who tend to aspirate every note in runs, and 
the rather congested recording of the chorus. 
The Magnificat, however, is almost always 
performed nowadays in Bach’s revised 
version in D major (without the four 
“interpolated ” movements), and it is this 
which is found on all the other discs. The 
D.G.G. issue is, as D.S. remarked, “spacious 
and appealing” in tone, and (pace A.R.) 
mostly reasonably balanced, and _ the 
orchestral playing is very good (the continuo 
too): the soloists are a very mixed lot—in 
descending order of merit a good bass, a fair 
soprano (with some uneasy F sharps), a 
contralto for whom the part lies too high, 
and an unhappy captive heldentenor who 
is quite out of his depth—and the choir sings 
in a tiresomely Teutonic manner, every 
semiquaver in every run disjointed. The 
Oiseau-Lyre performance is on a smaller, 
more intimate scale, rhythmically alive 
(tempi often faster than in the two versions 
mentioned), with excellent tone and balance. 
Here the performers are more on a level: 
the chorus is admirable (thank Heaven for 
some legato singing !), Deller is outstanding 
in Esurientes, and by using a soprano, Et 
exultavit sounds more at ease. A baritone, 
rather than a bass, sounds a bit on the light 
side, and the soprano in Quia respexit is a 
little tentative, but on the whole this is a 
most satifying and musical performance, 
well deserving of recommendation. 

The new H.M.V. version is conceived, 
like the Oiseau-Lyre, in chamber terms (this 
is probably, after all, the size of forces which 
Bach himself employed), and in many ways 
is truly excellent. The trumpets are superb, 
the chorus firm in tone (tenors occasionally 
a trifle obtrusive at the contraltos’ expense), 
the harpsichord continuo inventive but 
tasteful, and the soloists well matched. Ilse 
Wolf contributes bright, steady tone ; Helen 
Watts is magnificent in Et exultavit, though, 
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strangely, she lacks a trill in Esurientes ; 
Richard Lewis is unquestionably the best 
tenor of the four versions; and Thomas 
Hemsley (another baritone) is dignified in 
Quia fecit, though it is a pity he mixes his 
Latin pronunciations and sings “ Quia 
fechit mihi magna’”’, especially after the 
chorus has sung “ Manyificat”. The very 
good recording is slightly marred by some 
uneven levels—up in Et misericordia, down 
in Fecit potentiam, up again in Deposuit, and 
so on. One or two points of treatment are 
interesting—the opening ritornello of Quia 
feit is played tasto solo, and Suscepit Israel is 
sung by the chorus instead of three solo 
voices (which makes it a little more tricky 
to get the oboes’ tonus peregrinus through) ; 
but Geraint Jones’s fast tempi may worry 
some people—for example, the opening 
chorus, though it must indeed have vitality 
and heartfelt enthusiasm (as it has here), 
must not sound hurried. 

The adoption of generally lively tempi, 
however, and the absence of scrolls between 
the movements (the only recording not so 
divided), for the first time leave some room 
on the second side; and here we have a 
most interesting bonne bouche in Purcell’s 
Funeral Music for Queen Mary (which was 
also performed at the composer’s own 
funeral eight months later) in an arrange- 
ment by Thurston Dart. In view of Mr. 
Dart’s justifiably acid comments elsewhere 
on the responsibility of editors to declare 
what alterations they have introduced, it is 
unfortunate that no mention is made on the 
sleeve that the present trumpets and 
trombones were originally a quartet of 
trombones only (traditionally associated 
with funeral music), that Thou knowest, Lord 
(here sung unaccompanied) was accom- 
panied by “flat mournfull trumpets ”, 
and that the brass Canzona has had to be 
re-cast for the instrumentation used here ; 
and the inclusion of the anthem Man that is 
born of a woman needs a word of explanation. 
However, such considerations aside, this is a 
fine performance of some noble music, 
outstandingly well recorded. L.S. 


BACH. Cantata No. 158, “Der Friede 
sei mit dir”. Horst Giinter (bari- 
tone), Ulrich Grehling (violin), 
Hermann Téttcher (oboe), 
Johannes Koch (gamba), Horst 
Stéhr (double bass), conducted from 
the Positive Organ by Karl Egon 
Gliickselig. D.G.G. Archive EPA 
37020 (7 in., 16s. 84d.). 

A Bach church cantata on an extended 
lay 45 disc is very welcome, even though 
it involves turning over the disc in the 
middle of the one bass aria. It is becoming 
a bore to have to repeat this criticism so 
often but once again, though the German 
text is given on the back of the index card, 
no English equivalent is provided. Could 
not copyright permission be sought to 
reproduce the English texts in Dr. Sanford 

Terry’s great book (now unobtainable) on 

the sacred and secular cantatas, which 

covers the whole field ? 

The opening words of this short work for 
solo bass voice and chorus (scored only for 
solo violin and oboe, and continuo) are 
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taken from the in the last chapter 
of St. Luke’s Gospel describing Christ’s 
appearance to his disciples and His first 
utterance “My peace I give to you” 
(‘Der Friede sei mit dir’) and the final 
chorale (the fifth stanza of Luther’s 
“Christ lay in death’s dark prison” set 
to its melody) refers to “the Paschal 
Lamb hanging on the shameful tree”, but 
triumphant. It is therefore only the bass 
aria and recitative with arioso (Nos. 2 and 
3) that refer to the Feast of the Purification 
and Simeon. Dr. Sanford Terry concludes 
that the cantata was written at Weimar for 
the latter festival and revised at Leipzig for 
the former, Easter Tuesday. 

The bass aria begins with the. words 
“World, farewell! Of thee I’m weary ” 
(“Welt ade! Ich bin dein mide”), 
which are also those of the chorale (the 
melody by Johann Rosenmiiller (1679)), 
sung with beautiful effect by the chorus 
sopranos as a counter-melody. Violin and 
oboe are used only in this number. It is a 
lovely aria breathing peaceful resignation 
and longing for release: and rather as in 
the solo bass cantata (56) Ich will dein 
Kreuzstab, the words of the middle section 
are repeated, but to different music, in the 
arioso preceding the final chorale. 

The performance is excellent, balance 
and recording both being good. Horst 
Giinther has modest but pleasing vocal 
resources and sings like an artist, though 
more variety of tone would have been 
acceptable. His florid phrases are mercifully 
free from aspirates, except in the trill at the 
end of the arioso (on the word Kronen— 
crown), in which the vowel becomes 
ho-ho-ho! The instrumental soloists are 
admirable, and so is the small chorus. 

ALR. 


BEAUMONT. Twentieth Century Folk 
Mass. John Alldis (cantor), with 
choir and William Davies (organ). 
Paxton LPR201 (12 in., 39s. 74d.). 

The Reverend Geoffrey Beaumont has 
had the laudable ambition, in this Twentieth 
Century Folk Mass, of getting away from 
what Professor Dent has called the har- 
monium style of church music, and perhaps 
particularly of Anglican church music (the 
composer’s affiliations are those of an 
Anglo-Catholic) : but in adopting the style 
of Tin Pan Alley, with occasional remin- 
iscences or imitations, of negro spirituals, 
the beguine, fox-trot, waltz, and “a 
theme tune of some grandeur ” in the Ivor 
Novello vein, plus a dash of the shop ballad 
of the Amy Woodforde-Finden type, he 
seer ; to me to have fallen out of the greasy 
frying pan into the trivial fire. The music is 
sicklied over with the American religioso 
idiom, underlined by the constant bleating 
(even in the most solemn clauses of the 
Creed) of the Hammond organ, which is 
here turned into that most detestable of all 
instruments, the cinema organ, and played 
in that manner, melodic side-slips, oompah- 
bass, and all. The hymns are in the revivalist 
tradition. 

The idea, a very ancient one, of the choir 
(of congregation) repeating each line after 
the cantor is in itself well carried out, and 
the sleeve note tells us that the Mass has 
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been sung not only as here by a choir (of 
eight voices), but by an untrained and un- 
rehearsed congregation. 

Could not something have been done on 
the clean lines of English folk-song instead 
of this unending medley of clichés, which 
becomes unendurably monotonous, all 
else apart ? 

The traditional order of Proper and 
Ordinary of the Mass is followed, with a 
welcome relief in the intoning of the 
Preface—which comes like a breath of fresh 
musical air. The composer has, however, 
popularised the music to the Pater Noster, 
which has a sort of “rock ’n roll” rhythm. 

The special pleading in the sleeve note 
assumes, by implication, that Merbecke’s 
setting of the Communion Service (1550) 
was in general use: but the authorities tell 
us his Book of Common Prayer Noted aroused 
no enthusiasm and soon fell into disuse. 
Henry Phillips, indeed, in his book The 
Singing Church, goes so far as to say “ there 
is no evidence of the book’s having been 
used ”’, and stresses the need for a musical 
counterpart to the Prayer Book, so far not 
attempted, in which congregations could 
take a part. That would indeed be a 
worthy task. I do not doubt that this Mass 
could become very popular with certain 
choirs and congregations: it has already 
“sent” (to use the fashionable phraseology) 
one Anglican bishop. (Where? Up or 
down ?), but I cannot help recalling the 
noble words of Robert Bridges that church 
music (popular or otherwise) should be 
“something different from what is heard 
elsewhere: it should be a sacred music, 
devoted to its purpose, a music whose peace 
should still passion, whose dignity should 
strengthen our faith . . . a music worthy of 
the fair temples in which we meet and of 
the holy words of our Liturgy ”’. 

It remains to be said that the Mass is 
well sung, with a pleasant voiced cantor 
in the person of John Alldis and an 
enthusiastic little choir: and it is excellently 
recorded. AR. 


BRAHMS. In Stiller Nacht (Deutsches 
Volkslied No. 8). Wie Melodien 
zieht es mir, Op. 105, No. 1. Ein 
Wanderer, Op. 106, No. 5. Bot- 
schaft, Op. 47, No. 1. Die Mainacht, 
Op. 43, No. 2. Von ewiger Liebe, 
Op. 43, No. 1. 

WOLF. Gesang Weylas. Alle gingen, 
Herz, zur Ruh’. Bedeckt mich mit 
Blumen. Tretet ein, hoher Krieger. 
Wie glanzt der helle Mond. Der 
Gartner. Das verlasseneMagdelein. 
Elfenlied. Jagerlied. Elsa Cavelti 
(contralto), Hans Willi Haeusslein 
(piano). Decca LXT5331 (12 in, 
39s. 11$d.). 

Elsa Cavelti, on the evidence of this disc, 
is at her best in those parts of songs that 
have an impassioned climax and in which 
she can give full scope to some excellent 
notes at the top of her voice, as at the end of 
Von ewiger Liebe: but the singing of Lieder, 
needless to say, demands much more than 
this. Miss Cavelti has breath control for 
long phrases, as in Wie Melodien zieht es mi, 
but not the art to mould them beautifully. 
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Her words seem to emerge from the back of 
her mouth and her shades of tone are few: 
her singing, therefore, soon becomes dull. 

This most uneven artist is all over the 
place in Wolf’s Alle gingen, Herz, zur Ruh’ 
and Bedeckt mich mit Blumen, in which 
control of the voice is noticeably poor, but 
does much better than might have been 
expected in Der. Gartner and Elfenlied, 
avoiding in the latter any contralto archness : 
and she is not at all bad in the charming 
Keller song, Wie glanzt der helle Mond, 
though Helga Mott’s recording of it 
(Delysé EC3138) is much superior. 

She seems rarely able to establish atmos- 
phere. The frosty, moonlit night of the last 
song, the cold grey and, for the girl, hopeless 
dawn of Das verlassene ’Magdelein, the warm 
May night of Die Mainacht, all this is 
lacking. She does not even find the right 
mood, so clearly indicated in the notes 
alone, i in Gesang Weylas, which is, as well, too 
quickly sung, instead of “solemnly ‘and 
slowly ”. 

The singer does not achieve the simplicity 
needed for the lovely Brahms folksong 
with which she begins the recital: there is 
far too much, and quite unnecessary, 
pressing on first beats. I cannot say she is 
aided by the general nature of Hans 
Haeusslein’s accompaniments, which are 
accurate but not imaginative, and have 
piano tone, as recorded, distant and often 
wooden. 

This is, therefore, a recital with many 
faults and few virtues, and it is surprising 
that a singer should be so lacking in self- 
criticism as to pass some of these perform- 


ances. 
Enclosed with the disc are the German 
texts and admirable English translations of 
them unsigned, but perhaps the work of 
Robert Boas, who provides an ey 
admirable sleeve note. A.R 


ISAAC. Proprium Missae in Dominica 
Laetare. Aachen Cathedral Choir 
conducted by Theodor B. Rehmann. 
D.G.G. Archive EPA37094 (7  in., 
16s. 8}d.). 

This is the first piece of sacred music by 
Heinrich Isaac (c. 1450-1517), one of the 
most important but still little known 
composers of his period, to appear on LP. 

Isaac was commissioned, in 1508, by the 
Cathedral Chapter at Constance to make a 
polyphonic setting, the first of its kind, of 
complete Propers of the Mass spanning 
the whole church year. “In this great 
series’, Gustave Reese writes in his book 
Music in the Renaissance, “‘ Isaac is com- 
pletely the Netherlander”. Most of the 
music is, like the above Mass, in four parts 
“with the ecclesiastical melody (according 
to the Constance use) scmetimes in one 
voice, sometimes divided between two or 
more voices, sometimes developed in 


imitation, sometimes combined with another. 


borrowed melody”. This monumental work 
was called the Choralis Constantinus. 

The Proper of the Mass for Laetare 
Sunday, the fourth Sunday in Lent, when 
the joy of Easter is anticipated, the vest- 
ments are rose-coloured, flowers on the 
altar and organ playing are allowed ,comes 
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from the first volume of the Choralis 
Constantinus. ‘The Gradual and Offertory 
are omitted from the recording which 
consists, therefore, of Introit, Tract, and 
Communion. The plainsong intonations 
are quoted at the start of two of these pieces 
and the first half of the Versicle in the 
Introit psalm is sung in plainsong. Isaac 
did not set the Doxology, which is sung in 
plainsong, nor did he indicate the repetition 
of the Antiphon, assuming, presumably, 
that this would be done as a matter of 
course, as it is here. The music well conveys 
the joyful spirit of the liturgical words 
(which differ slightly from the Roman 
version) and is very melodious and clear in 
texture. It is sung with excellent tone and 
well recorded. 


MARSHALL RECITAL. Jephtha 

(Handel) :_ Recit.: “‘ Ye Sacred 
priests” ; Air: ‘* Farewell, ye limpid 
springs and floods”. Solomon 
(Handel): ‘“‘ Bless’d the day”. The 
Seasons (Haydn): “O how pleasing 
to the senses”. Judas Maccabaeus 
(Handel): “So shall the lute and 
harp”. Samson (Handel): “ Let 
the bright Seraphim ”’. 
(Handel) : “* With thee th’ unsheltered 
moor I’d tread”. The Creation 
(Haydn): ‘“‘ With verdure clad”. 
Elijah (Mendelssohn): ‘Hear ye, 
Israel”. Lois Marshall (soprano. 
London Symphony Orchestra con- 
ducted by Anthony’ Bernard. 
Hubert Dawkes (organ). H.M.V. 
CLP1127 (12 in., 35s. 10d.). 

As will be seen, this disc contains two of 
the Queen of Sheba’s arias from Solomon 
which Lois Marshall sang so well in the 
Beecham recording of the oratorio 
(Columbia 33CX1397-8). In “ Bless’d 
the day” she no longer ascends “ the 
nuptial bed ” but beholds “ this favour’d 
spot”. Why this concession to prudery ? 
Why, also, is the aria sung half a tone 
lower than in the Columbia recording ? 
It must be said that Miss Marshall sings it 
with greater ease, but the lively accompani- 
ment lacks the delicacy Beecham gave to 
it, and which consorted more with regal 
dignity. The other Solomon aria is as 
beautifully sung as before and sensitively 
accompanied. Both the Haydn arias are 
delightfully done and confirm the admirable 
musicianship and feeling for the pleasure of 
this artist, but in “ Let the bright Sera- 
phim ” and “ So shall the lute and harp ” 
one feels a lack of the silvery tone with 
which Isobel Baillie enchanted us, though 
the “ divisions” are cleanly sung. Miss 
Marshall is perhaps better suited to 
reflective arias, and is very touching in the 
farewell of Iphis from Jeptha. ‘‘ Hear ye 
Israel’, sung with great conviction, con- 
cludes a recital which could obviously find 
no place on the concert platform but which, 
played selectively and not all at once, will 
give great pleasure. Anthony Bernard gets 
excellent playing from the London Sym- 
phony Orchestra, and the balance between 
voice and orchestra deserves a special word 
= praise—as also the solo trumpet player 

i Let the bright Seraphim”. A.R. 
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STRAUSS, R. Traum ay die Dim- 
merung, Op. 29, No. 1 (Bierbaum). 
Standchen, Op. 17, No. 2 (von 
Schack). 
(Mackay). 
Op. 19, No. 1 (von Schack). Freund- 
liche Vision, Op. 48, No. 1 (Bier- 
baum). O wirst du mein, Op. 26, 
No. 2 (von Lenau). All mein 
Gedanken, Op. 21, No. 1 (Dahn). 
Befreit, Op. 39, No. 4 (Dehmel). 


No. 3 (von Gilm). Ach, weh mir 
ungliickhaftem Mann, Op. 21, No. 
4 (Dahn). Heimliche Aufforderung, 
Op. 27, No. 3 (Mackay). Nachtgang, 
Op. 29, No. 3 (Bierbaum). Ich liebe 
dich, Op. 37, No. 2 (Liliencron). 
Ruhe, meine Seele, Op. 27, No. 1 
(Henckell). Zueignung, Op. 10, 
No. 1 (von Gilm). Dietrich Fischer- 
Dieskau (baritone), Gerald Moore 
(piano). H.M.V. ALP1487 (12 in., 
41s. 84d.). 

** One very small volume will contain all 
the Lieder of Strauss that are worth living 
with day by day ”. Such was the judgment 
on Strauss as a song writer pronouneed by 
Ernest Newman in his little book on the 
composer published in 1918 and, apart 
from the superb Four Last Songs (which, 
being for voice and orchestra, really come 
into a different category), Strauss wrote 


. nothing in later years to increase the 


number of his best songs. After 1929 he 
ceased to compose any for voice and piano 
at all. 

Into that small volume of which Mr. 
Newman speaks—for ‘it would be difficult 
to dispute his verdict—I should myself put 
a little over half of the songs in the above 
recording and leave room for about six 
more: but there are only two sung by 
Fischer-Dieskau, Herr Lenz and Ich liebe dich, 
which I would cheerfully dispense with. It 
may perhaps be allowed that the great 
artistry of singer and pianist make songs 
such as Wozu noch, Madchen and Ach, weh 
mir ungliickhaftem Mann sound a good deal 
better than they actually are. 

If, then, half of the songs are among the 
finest Strauss composed, nearly all the rest 
make very pleasant occasional hearing, 
even if we should not want to live with them 
day by day. 

Here is a recital, therefore, that—by and 
_large—escapes the criticisms made so often 
of this type of record and gives us some of 
the most beautiful singing and playing these 
two great artists have ever achieved. So 
high is the standard throughout that small 
points inevitably come up for criticism. 

Fischer-Dieskau (as also Gerald Moore) 
establishes at once the dreamy, twilight 
mood of Traum. durch die Déammerung, in 
which his mezza voce is at its most exquisite 
in the phrase ending (crescendo to double 

piano) “In der Schénsten Frau” (“ to 
a4 beauteous maid ”’), and in the phrase 
at the close of the song, “in ein mildes, 
blaues Licht” (“in the twilight blue of 
eve”). Why, then, the over-loud tone (as 
it seems to me) to these last words earlier in 


|| 
|| 
r and } 
with a 
Herr Lenz, Op. 37, No. 5 (von 
te Bodmann). Die Nacht, Op. 10, | 
wever, 
Noster, 
ythm, 
note 
ecke’s 
(1550) 
es tell 
oused 
lisuse. 
k The 
‘there 
been 
sical 
ar not ig 
could | 
Mass 
ertain | 
ready | 
logy) 
Jp or 
nurch 
heard 
nusic, 
peace 
nould | 
hy of | 
nd of 4 
ass is 
antor | 
1 an a 
ently 4 
R. 
sches 
dien 
Bot- 4 
icht, 
iebe, | 
ger. 
Der 
velti 
lein | 
disc, 
that 
llent 
id of a 
der, 
i 
ully. 


150 


the final verse ? There is indeed a crescendo, 
but not one of this magnitude. ‘The micro- 
phone has befure caused trouble with the 
singer’s sibilant s’s, and this a little disturbs 
the tranquil ending of Morgen—which is 
beautifully sung. This song was composed 
for a low voice, but Sidndchen for a high one, 
and not all Fischer-Dieskau’s art can make 
the climax (“hoch glihn’’—"shall gleam’’) 
as radiant as it should be. The microphone 
cannot be blamed four that, or for the curious 
fact that Bcfreit is just a little dull, though 
sung with great intensity. For the rest only 
superlatives will do. Lt would be impossible 
to hear in the world to-day finer perform- 
ances of the three exquisite songs— 
requiring perfectly controlled spun tone— 
Freundliche Vision, Die Nacht and Nachigang, 
or such depth of emotion as we are given in 
Ruhe, meine Seele and O wérst du mein. ‘This 
last song, new to me, is a tragic expression 
of hopeless love rising to a great climax at 
“dass ich dich, dich nie besitzen werde ” 
(** that on earth L never may possess thee ”’), 
which is superbly achieved by the singer, 
while the despairing mood is as superbly 
expressed by Gerald Moore in the piano 
pustlude. 

Someone said to me once, reprovingly, 
that | always praised Mr. Moore: that is 
not strictly true—as both of us know— 
but there are notably few occasions when 
praise is not called for, and in this recital 
his sensitive playing is unsurpassable. The 
two artists make an artistic partnership 
that gives unique pleasure, and | most 
warmly recommend this outstanding recital. 
The recording—though | should have liked 
the piano tone to have been on even more 
equal terms with the voice—is very good. 
It is to be hoped that the German texts with 
English translations will accompany the 
disc. A.R. 


OPERATIC 
DONIZETTI. Don Pasquale: “ Quel 


guardi il cavaliere” ; ‘* So anch’io la 
virtu magica ’”’, 

ROSSINI. Semiramide: ‘“ Bel raggio 
lusinghier ”. Rita Streich (soprano). 
Radio Symphony Orchestra of 


Berlin conducted by Ferdinand 
Leitner. D.G.G. EPL30225 (7 in., 
16s. 84d.). 


Here is another 7-inch EP which contains 
practically only what you used to get on a 
12-inch 78. I cannot explain these 
economics, though it is nice to have these 
two arias without any clipping or haste. 
Fraulein Streich whom we should have 
heard at Glyndebourne this summer (but 
she was indisnosed) is a popular gramophone 
artist, and li tle wonder. With some help 
from the echo chamber, her small but 
charming voice makes a pretty effect. She 
sings the second scene cavatina for Doni- 
zetti’s mischievous Norina with a gentle, 
almost lazy charm, which reminds me of 
Galli-Curci at times. It is welcome after 
some steam whistle essays from recent 
Italians. But the performance decidedly 
lacks true brilliance ; the long and important 
trill is pathetically insecure. Carosio on 
H.M1.V. DB6858 is—by me, at least—to be 
preferred. 
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A good new recording of “* Bel raggio ” 
is on the face of it wel.ome and | don’t want 
to put anyone off acquiring such a thing. 
The wonderful aria used to be in every 
great leggiero soprano’s repertory, and 
recordings once abounded. ‘The German 
soprano makes quite a good shot at it and 
Phrases the early part prettily, if without 
much rythmic subtlety. But when she comes 
to the great display passages and the lengthy 
decorated runs—what caution o’ercomes 
her! She picks her way gingerly—where 
an old dazzler like Tetrazzini throws it all 
off with a triumphant smile. Fraulein 
Streich just “‘ gets away with it ”’—by the 
skin of her teeth towards the end, but that 
this is singing of a very different order than 
the divas’ uf the past one can only too easily 
hear by comparing this new version 
(excellent orchestrally) with the versions 
respectively of Sembrich (CSLP500—pallid 
old recording, but flawless, seamless vocal 
embroidery, quite unlike the tentative 
German’s stitches), Tetrazzini or more 
recently Pagliughi (on Parlophone). But 
if this new version brings the aria back into 
favour of a new generation, one may be 
ready to overlook its inadequacies. 

P.H.-W. 
JANACEK. Jenufa. 
Grandmother Buryjovka 
Milada Cadikovicova (alto) 
Laca Klemen _ Beno Blachut (ten.) 
Steva Buryja Ivo Zidek (ten.) 
Kostelnitchka Buryjovka 
Marya Krasova (sop.) 
Jenufa Stépanka Jelinkova (sop.) 
The Miller Karel Kalas (bar.) 
The Mayor 
Vladimir Jedenactik (bass) 
His Wife 
Milada Vesela (mezzo-sop.) 
Karolka 
Milada Musilova (mezzo-sop.) 
A Shepherdess 
Ludmila Hanzalikova (mezzo-sop.) 
Barena Miloslava Fidlerova (sop.) 
Jano Milada Subrtova (sop.) 
A woman  Libuse Korimska (alto) 
Chorus and Orchestra of the 
Prague National Theatre conducted 
by Jaroslav Vogel. Supraphon 
LPV160-2 (three 12 in., 118s. 104d.). 

Jenufa is to be revived during the Covent 
Garden autumn season, and it is to be 
hoped the public will respond by packing 
the house to hear this most lovely and 
moving opera and, all else besides, Sylvia 
Fisher’s remarkable performance in the part 
of Kostelnitchka Buryjovka, Jenufa’s step- 
mother. Desmond Shawe-Taylor wrote 
fully and most perceptively of this perform- 
ance in Opera of February, 1957, and of 
other performances in Prague and Berlin, 
in the September, 1956, number of the 
magazine, when. as in the recording above, 
Stépanka JelinkovA was the Jenufa and 
Ivo Zidek the Steva, and the conductor 

Jaroslav Vogel. The two other chief parts, 
Laca and Kostelnitchka, were sung by 
Striska lustreless Laca”’) and Marie 
Podvalova (“who sang very few clear 
and steady notes’). These two artists are, 
as will be seen above, replaced by the 
incomparable Beno Blachut and by Marya 
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Krasova, who is a fine artist with the harsh 
timbre and dramatic intensity the part 
calls for so often, but not all the power Miss 
Fisher brought to the great scene in Act 2 
(when the half-crazed woman decides to 
kill Jenufa’s baby), and to her terrible cry 
just befure the curtain falls, when she 
imagines she sees Death looking in at the 
window. In quieter passages in this act 
Krasuva is moving, and throughout she 
shows herself an excellent musician with a 
well integrated conception of the character. 

Mr. Shawe-laylor found Jelinkova in 
poor voice as compared to her gramophone 
records of ten years ago. But this recording, 
made in 1952, and far from “ the strictly 
routine affair” he heard at Prague, shows 
her occasionally shrill, but more often than 
not singing with beautiful tone, and having 
the ability at all times to rise to her big 
climaxes. She is, obviously, not a young 
singer, but Amy Shuard, in her last perform- 
ances at Covent Garden, was only beginning 
to approximate to the lovely perfurmance 
the Czech artist gives. Her tenderness is 
shown in the arioso, near the start of Act 1, 
a four note phrase for oboe plays a large 
part, and in her long scene in Act 2, in 
which she sings the Salve Regina, is 
beautifully done, and also her final and 
ecstatic surrender to Laca in the duet at the 
end of the opera. Zidek makes convincing 
the attraction Jenufa felt for him, this village 
Don Juan is excellent, both drunk and 
sober: while Blachut sings with lovely tone 
and with all his genius for beautifully 
moulded phrases. Among the smaller parts 
the Grandmother, the Miller, Karolka and 
Barena are all good, but Jano (a ¢ravesti 
part) has far too feminine a tone for a 
cowhand. 

Needless to say, the opera gains enor- 
mously from being sung in the original 
language, especially in quick exchanges 
and in the many immediate repetitions of 
words that somehow do not sound natural 
in English. 

1 do not know Czech, but the many 
repetitions of the words “‘ Svoge trapené 
prestat”’ (‘must overcome hardships ”’) 
in the lovely quartet (with chorus) in the 
first act—especially as Blachut sings the m— 
have an effect out of all proportion to their 
meaning. The other thing in the perform- 
ance which I missed at Covent Garden is 
the vital rhythm the conductor imparts to 
the music. This must be in Kubelik’s blood 
stream, but, no doubt, he found it impossible 
to get his admirable orchestra to feel it 
was—as it could hardly be—in theirs! Te 
opera, therefore, comes alive in a way it 
did not wholly do at Covent Garden. 

Before leaving the artists, I must add a 
word. of praise for the excellent chorus. 

The recording shows its age sometimes. 
The tone of the violins is not ingratiating 
on the top strings and the big orchestral 


_climaxes at the end of each act and else- 


where, do not have anything like their full 
effect: but many lovely moments in this 
lyrical score are well recorded, such as the 
orchestral passage after Jenufa says good- 
night to her stepmother in the second act. 
The scoring, particularly for woodwind 
and horns, is fascinating : and a remarkable 
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6 watts output from 


the Ferguson 


4-speed portable record 
reproducer 


6 watts output from a portable? Yes—that’s the 
strength of it. Plus a performance that beats 
anything you’ve ever heard from a portable. 
But then this is a Ferguson. 
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LOOK AT THE SPECIFICATION 


4 valves plus metal rectifier. 6w. push-pull output 

with negative feedback. Twin diaphragm 6}" diameter. 
loudspeaker. Feedback type treble tone control. 
4-speed autochanger for 7’, 10” and 12” standard and 
L.P. records. Neat leatherc: oth cabinet with plastic 
roller shutter lid. Size 183” wide x 9” high x 143” deep. 


FERGUSON ‘FORTUNE’ | MODEL 393G RECORD REPRODUCER 


25 GNS TAx PAID 
sets these FERGUSON’s 


THORN ELECTRICAL INDUSTRIES LTD, 233 SHAFTESBURY AVENUE, LONDON WCI 
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GOOD 


PB409 
RADIOGRAM CHASSIS 


* 9 valves—6 watts peak output 
% Full VHF band (88-108 Mc/s) plus 
Long, Medium and Short + Push-Pull 
output with Negative Feedback 4 Full 
Audio-frequency range (20-20,000 cps). 
%* Separate Bass and Treble lift and 
cut controls. + Quick-action ‘‘Piano 
Key’’ selectors. + Magic Eye tuning. 
ECC8S, ECH8I, EF89, EABC8O, 
ECC83, 2 x EL84, EZ81, 


PRICE: 28 GUINEAS 
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BETTER 


AFIOS 
THREE-IN-ONE UNIT 


x AM and FM Tuners and High 
Fidelity Amplifier on one compact 
chassis. + 10 valves—1i0 watts Push- 
Pull output. + Full VHF band plus 
Long, Medium and 2 Short. + Fre- 
quency range 15-30,000 cps. + Dis- 
tortion 0.5 per cent. Hum 60d¢B. 
%& Separate extended range Bass and 
Treble controls. + 20 dB Negative 
Feedback over 3 stages. 


quality 
Audio « Radio 
equipment 


Output: 10 watts nominal, 20 watts 
peak. Response: Within | dB 
15-30,000 cps. Distortion: 0.1%. 
Hum: 80 dB down. Sensitivity : 
8mV. Output Valves: 2 x EL34. 
Equaliser: 6 position. Filter: 6 
position. Inputs: Mic, Radio, Gram, 
Tape (and record). Bass and Treble : 
Separate controls +15 dB. Negative 
Feedback: 28 dB overall, 3 loops. 
Pick-up Matching: 4 position selec- 
tor. Power Supplies: 320v at 
60mA, 6.3v at 2A. Weight: Amplifier 
—25 Ib. Control Unit—S Ib. 

PRICE £32 


BEST 


Al0 Mk ll 


HIGH FIDELITY AMPLIFIER 


You are cordially invited to call at our Holloway 
Showroom (9-6, Sats., 5.30) for full demonstration of 
these and other models in our range. Please post this 
coupon for descriptive literature and details of Hire 
Purchase, Home Trial facilities and Guarantee. 


with, of course, 
the FM61 VHF TUNER 
to obtain the full benefit of the To 
superb quality of VHF/FM trans- wd 


missions, 
PRICE : £22.1.0 
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BSRA EXHIBITION Waldorf Hotel, Sept. 20, 21, 22, Our Room No. 125 
Armstrong WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. =‘ Tel: NORth 3213 
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Cadenza.. . for turncoats 


We all know that musical tastes change. Whatever first aroused our interest, 

be it Tchaikovsky, Rachmaninoff or Mozart, as time goes on our musical pleasures 

alter and widen. Grundig tape recorders allow for this. Whether it is for preserving the 

old love or recording the music of your latest phase, 

a Grundig gives you faithful reproduction and complete flexibility. 

Take an actual case. You could record two hours of guitar and voice combination 

on a Grundig TK.820/3D. The cost, say, 37/6d. Later, if you wished, you could erase 

the whole tape simply by recording something else, or you could ‘edit’ the selection 

in the easiest possible way by cutting out the unwanted portions and joining the tape 
with an adhesive strip designed for the job. Even the portions you discard can be used again. 


A tape recorder by y 


provides the themes AND the variations 


Take your score from here... BY FILLING IN AND POSTING THIS COUPON 


GRUNDIG (Great Britain) LIMITED, Dept. G, 39/41 New Oxford St., London, W.C.! 
Please send me a copy of your illustrated booklet on the Grundig TK 820/3D 


NAME 


ADDRESS. 


(Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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THE HEART OF HIGH FIDELITY : recordit 
English 
The amplifier and control panel are the heart of high ao 
ampliher an con pan your h 
fidelity; the most difficult to alter should your choice prove 1 hope 
wrong. At best, to change them means a very careful _— 
appraisal of the pick up and speaker enclosure characteris- cssnedl 
tics. At worst, it may mean starting to build all over again. PRE-AMPLIFIER £18.0.0 Cunning 
Spend time in making sure that your choice is correct— ie sy : 
° ° : CIRCUIT. Two stages, ECC83 double triode. tru 
and make a point of hearing Expert Equipment when you do. great V 
marked. Bass cut, variable, marked o-10. Treble gradual cut, 6 positions, 
marked. Treble steep cut, variable marked 0-10. Volume, marked 0-10. MOZ: 
, Overall negative feedback provides bass lift starting at five different frequencies. 
One position no lift. Bass cut control varies amplitude of each lift from maximum 
And two E x PE RT to zero. In the ‘no lift’ position, the cut produces attenuation of 12db at $0 cycles. Se 
Treble gradual cut produces attenuation from—4db to—2odb at 15,000 cycles, in 
seven gradual steps. Treble steep cut in fully operational position maintains re 
AMP LIFIERS response within 2db up to turnover frequency of 4,000 cycles. Attenuation then 
follows at 20db per octave. 
SENSITIVITY. At 1,000 cycles, 10 m/v in, $0 m/v out; 100 m/v in, $00 m/v out; B 
maximum input at 50 cycles 500 m/v. B 
FREQUENCY RESPONSE. (No bass lift or treble cut). Flat within o.sdb, 30 to 
30,000 cycles. Attenuation below 30 cycles is introduced to eliminate mechani- 
cally induced low frequency noises such as motor rumble. 
IMPEDANCES. Input and output, 250,000 ohms. P 
DISTORTION. Total harmonic distortion less than 0.1%. C 
DIMENSIONS. Chassis 12” x 34” x 3”. Front panel 113” x 34” « §*. 
FINISH. Chassis silver grev hammer. Front panel light cream. I 
F 
8 
} 
for tl 
pract 
Defec 
The DARD colun 
£23.0.0 
then: 
Henc 
CIRCUIT. EF86 pentode stage coupled to £UC83 double triode phase | a wil 
inverter. E184 push pull output with distributed load. Main overall —— 
feedback lop 30db. $Z4H.T. rectifier. Paper reservoir condenser. “= 
Operates on 200/250 volts A.C. 50 cycles. Special transformer for TI 
other voltages. hone 
POWER OUTPUT & SENSITIVITY. 14 watts output—200 m/v input. side 
HARMONIC DISTORTION. 0.1% at 10 watts, 1,000 cycles. and the com] 
FREQUENCY RESPONSE. Flat from 20 cycles to 25,000 cycles. I versi 
LOAD DAMPING FACTOR. 50 at 1,000 cycles. MASTER Too 
IMPEDANCES, Input 1 megohm. Output 15 ohms. I £35.0.0. ance 
HUM AND NOISE. 80db down referred to 8 watts. ] as 
DIMENSIONS. 12” x9” x high. noth 
WEIGHT. 16 Ibe. CIRCUIT. EF86 pentode stage directly coupled to ECC83 double triode to F 
cathode coupled phase inverter. EL34’s push-pull output with distributed som: 
a load. Main overall feedback loop 30db. GZ34 H.T. rectitier. Paper sum 
; Aue reservoir condenser. Operates on 200/250 volts A.C. 50 cycles. Speci 
For f ull IF YO U WA N transformer for other voltages. 
details and : : SENSITIVITY AND OUTPUT. 220 m/v input; 20 watts output. 300 m/v in a 
: illustrated ‘ H IG H Fl D ELITY Ss input; 26 watts output. tener Best 
HARMONIC DISTORTION. 0.07% at 20 watts. 100 and 1,000 cycles. 
aa literature— YOU NEED AN | FREQUENCY RESPONSE. Flat from 20 to 40,000 cycles. east 
— Ask your @ LOAD DAMPING FACTOR. 70 at 100 and 1,000 cycles. wer 
High Fidelity : IMPEDANCES. Input, 1 megohm. Output, 15 ohms. adr 
ee Dealer ao HUM AND NOISE, 86db down, referred to 20 watts output. Anc 
or write DIMENSIONS, 12”x 9" 7%" high (clear). Lon 
: i direct to:- WEIGHT. 24 lbs. ; the 
SALES & SHOWROOMS: 39-41 NEW OXFORD STREET, LONDON, W.C. 1. Tel: COVent Garden 2156 nov 
EXPERT GRAMOPHONES LTD. WORKS: “INGERTHORPE,” GREAT NORTH ROAD, LONDON, N.2. Telephone: MOUntview 6875 my 
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effect is made, in Act 1, with the upper 
tones of the xyluphone. One could write 
pages about the scoring and the wonderful 
use of tiny motives. Lt is the virtue of a 
recording to enable us to appreciate all this 
as one never can do in the opera house. 
The libretto is issued in Czech with an 
English translation, which contains salty 
phrases such as “ you’d better not break 
your head about that lousy drunkard” ! 
1 hope that this fine perfurmance will be 
so well received that the Prague National 
Theatre will be encouraged to give us 
recordings of Kdtya Kubunovd and The 
Cunning Vixen. 1 do most cordially recom- 
mend it to all lovers of opera who value 
truth and beauty of expression. This is a 


great work. A.R. 
MOZART. Die Entfiihrung aus dem 
Serail. 
Selim 
Hansgeorg Laubenthal (diction) 
Constanze Lois Marshall (sop.) 
Hilde Volk (diction) 
Blonde Ilse Hollweg (sop.) 
Belmonte 
Id Simoneau (ten.) 
Manfred Schmidt (diction) 
Pedrillo Gerhard Unger (ten.) 
Osmin Gottlob Frick (bass) 


Fritz Hoppe (diction) 
Beecham Choral Society, Royal 
Philharmonic Orchestra conducted 
by Sir Thomas Beecham, Bart. 
Chorus Master: Denis Vaughan. 
Columbia 33CX1462-3 (two 12 in., 


83s. 5d.). 
Krips (1/51) LXT2536-8 
Fricsa (7/55) DGMIR184-5 


y 

A modern school of simplitied criticism 
for those who are in a hurry teaches its 
practitioners to draw up lists of Assets and 
Defects in parallel columns. Whichever 
column has the highest total is “it” ; the 
other column is rejected in toto. Result is 
then declared in unequivocal black or white. 
Hence those head lines which are usually 
a wild distortion of the truth: ‘‘ New show 
is stinkeroo ” or “ [t’s just perfect ”’. 

The older, more patient criticism which 
honestly tries to weigh virtue and failing 
side by side certainly gets bogged down in 
comparative reviews of three or even four 
versions of some large work like an opera. 
Too many factors—individual perform- 
ances, conductorship, erratic genius versus 
a steady “definitive” reading, to say 
nothing of the engineering problems—tend 
to produce reviews which, to judge from 
some readers’ letters, are too intricate a 
summing up. 

What a pleasure then to be able to say 
= a single lapidary phrase, “‘ This is the 

st 

The judgment, paradoxically, is the 
easier to make just because the previous sets 
were both excellent. But though I much 
admired the Wilma Linn (of that date), 
André Koreh’s snlendid low D and Emmy 
Loose’s gond stvle. there is no doubt that 
the recording of the 1951 issue on Decca 
now sounds its age—and the orchestra is 
much too far off. The Deutsche Grammo- 
phon version of 1955 (like this, a two-record 
job) is much better integrated, as A.R. 
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pointed out, and in some ways more 
stylishly sung and conducted, though again 
A.R. found himself questioning certain 
tempt. 

What, in a nutshell, is it that makes me 
feel Beecham to be superior, absolutely 
superior to cither of the distinguished con- 
ductors named above and so to give these 
proceedings pre-eminence ? Well, 1 think 
it is just that; L never question any of his 
tempi. They seem to me to be bang right, 
instinctively, every time. ‘“ This,” I feel, 
“is what Mozart meant.” And the certainty 
abides. ‘he music may in the other versions 
here and there sound more dapper, or 
whiplash exact, but here it never sounds 
anything but utterly natural and spon- 
taneous. It sings and in accompanying the 
singers the orchestra buoys them along 
instead of acting as a sort of ferocious pace- 
maker. 

lt is hard to put these things into words : 
* Gefiilil ist Alles,” as Goethe said. You 
know by the feeling when it’s right. But 
every choice from the tempo of the overture, 
the speed of the quartet, the lilt of ** Welche 
Wonne welche Lust ”, Belmonte’s romance, 
the introduction to “* Martern aller Arten ” 
and the vaudeville at the end, sound, to my 
ear, intrinsically, inherently perfect.. ‘here 
is something more truly rhythmic about 
Beecham’s handling of the score; and 
the lovely orchestral detail, like the 
singing, gives an effect of... what is the 
word ? “ Blossoming ” might suggest it ; 
as the arabesques unfurl, one is reminded 
of those trick nature films which show a 
bloom unfolding. This is something so 
infinitely more beautiful than the smart, 
finicky, show-off bandmaster style of con- 
ducting Mozart (which I loathe) that I 
cannot refrain from growing lyrical about it. 

The speakers are excellent, so let me 
come to the singers. Frick’s bass is clean, 
strong and beautifully in focus. Fat enough? 
Perhaps not quite. Simoneau is a stylist and 
sounds very well indeed. Gerhard Unger 
does not miss Pedrillo’s chance in the 
serenade (marvellously accompanied by the 
way). Ilse Hollweg whom we have heard 
as Constanze at Glyndebourne seems much 
better suited to Blonde, not once sounding 
thin or overtaxed and in a graceful and 
beautifully limpid “‘ Durch 7Zartlichkeit ” 
sounding as greatly at an advantage as I 
ever remember to have heard her. Remains 
Lois Marshall. At one point in “ Martern 
aller Artern”’, it is true, she is caught 
without quite the support for the longest 
and most cruel span ; and there she sounds 
immature. But it is a lovely voice and under 
Beecham’s guidance she uses it with perfect 
taste, phrasing with great beauty and 
suggesting a serenity and natural goodness 
which goes a long way towards projecting the 
appeal of the character. But she is not 
German and though that does not matter 
inasmuch as the lady. is supposed to be 
Spanish, it means that Miss Marshall is not 
too expert in getting the meaning behind 
the words across. But you may well agree 
that sounds as lovely as those she makes in 
“ Traurigkeit ’ make un for a little blank- 
ness here and there. ‘* Martern aller arten”’, 
by the way, is moved into Act I1I—which 
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runs from Belmonte (as also in the other 
sets) singing ** Wenn der Freude Thranen ” 
where you might expect “* Ich baue ganz...”’, 
then Pedrillo’s serenade, Osmin’s threaten- 
ing aria and then, only then, Constanze’s 
bold front with words in effect saying, “* You 
cannot [righten me ”’. I find this rearrange- 
ment permissible and indeed dramatically 
an improvement, quite apart from sparing 
the suprano the ordeal of singing her two 
great numbers one on top of Vother. 
But then, as you will see, 1 am dazzled 
by the performance beyond any carping ! 
P.H.-W. 
VERDI. Un Ballo in Maschera: Over- 
ture; “Alla vita che varride”’ ; 
Invocazione—“ Re dell’ abisso ” (Act 
1). Recit. Ecco lorrido campo ” ; 


Aria: “ Ma dall’ arido”; Duet: 
io sto”; Trio: Ahimé! 
s’appressa alcun!” (Act 2). Aria: 


* Nlorrdé, ma prima in grazia ” ; Recit. 
“Alzati!” ; Aria: “ Eri tu”; Recit. 
“Forse la soglia attinse”; Aria: 
“Na se m’é forza perderti.” Aria: 
Saper vorreste ” (Act 3). Leonard 
Warren (baritone), Marian Anderson 
(contralto), Zinka Milanov (soprano), 
Roberta Peters (suprano), Jan 
Peerce (icnor). Metropolitan Opera 
Orchestra conducted by Dimitri 
Mitropoulos. H.M.V. ALP1476 
(12 in., 41s. 8$d.). 

A collection of the main solos, the love 
duet and one tfio (but not any other 
ensemble such as the barcarolle or the jolly 
quintet), all taken presumably from a 
complete Ballo which has not reached us in 
its entirety. I stress this because there are 
other complete Ballos available or on the 
way, and this run-through seems to me not 
very “interesting”? except perhaps for 
Marian Anderson’s contribution in the 
Ulrica scene which is historically valuable 
because this Negro singer triumphed in it 
at the Met. where race prejudice had 
previously kept her from appearing. She 
sings slightly flat and is very much inferior 
to such Ulricas as Barbieri or Tassinari, 
But the souvenir is interesting. 

The tenor is the same as in the Toscanini’s 
complete set, not very endearing (much less 
so than Cctra’s Tagliavini in the penulti- 
mate band which is the reprise of the 
“La revidrai in ecstasi” tune for the 
Duke’s solo). But Peerce is a good musician 
and always “‘ there ”’: which was invaluable 
with Toscanini’s ruthless and mercurial 
performance. Maestro Mitropoulos sounds 
tame in comparison ; the page’s song (last 
band), for instance, is quite dull, though 
Roberta Peters, in spite of one sharp note, 
sings it quite elegantly. 

The assets seem to me then clearly to lie 
first in the really lovely tone which Leonard 
Warren brings to his two solos: fone, rather 
than dramatic meaning—his “ Eri tu” 
might be a song of love rather than hatred ! 
But the quality in the cantabile passages is 
ravishing. Lastly, and perhaps most 


importantly, Mme Milanov is in excellent 
voice most of the time, and though she gets 
rather “ puffed” in the more strenuous 
parts of the love duet, her singing is that of 
a diva of the great class, especially in the 
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phrasing of the’ gibbet aria and in “‘ Morro 
ma prima in grazia”. This is in the direct 
line of Rethberg and Ponselle and need not 
fear the most stringent comparisons on most 
points. For sampling take the first band of 
side two which is the second half of the love 
duet—unfortunately split, and surely un- 
necessarily ? At the swelling phrase on the 
words Ma tu nobil. . . etc.” (“* But, as 
you are a gent, you won *t take advantage”’, 
etc.), the fineness of focus and the perfect 
placing of the voice, its morbidezza and 
bloom, are sumptuous. 

All considered, there is more gold than 
dross here, and I recommend trying it. 

P.H.-W. 


SULLIVAN. The Gondoliers. 
The Duke of Plaza-Toro 
Geraint Evans (bar.) 
Luiz Alexander Young (ten.) 
Don Alhambra del Bolero 
Owen Brannigan (bass) 
Marco Palmieri 
Richard Lewis (ten.) 
Giuseppe Palmieri 
John Cameron (bar.) 
Antonio James Milligan (bass-bar.) 
Francesco Alexander Young (ten.) 
Giorgio James Milligan (bass-bar.) 
The Duchess of Plaza-Toro 
Monica Sinclair (contr.) 


Casilda Edna Graham (sop.) 
Gianetta Elsie Morison (sop.) 
Tessa Marjorie Thomas (contr.) 
Fiametta Stella Hitchens (sop.) 
Vittoria Lavinia Renton (sop.) 
Giulia Helen Watts (contr.) 
Inez Helen Watts (contr.) 


Glyndebourne Festival Chorus and 
The Pro Art Orchestra conducted 
by Sir Malcolm Sargent. Chorus 
Master: Peter Gellhorn. H.M.V. 
ALP1504-5 (two 12 in., 83s. 5d.). 

D’Oyly Carte Opera Co. (11/50) LK4015-6 

Here’s a how-d’ye-do! performance 
of a Savoy Opera not by the D’Oyly Carte 
Opera Company? O look here, sir, I 
meantersay, what are things comin’ to ? 

We all thought it still was not possible 
because though Sullivan is out of copyright, 
Gilbert surely is still in it. However, it must 
be legal. Presumably, provided you only 
perform the music and only such words as 
are therewith inextricably linked, you can 
now go ahead, on payment of a royalty. 

Going on straight from one musical 
number to the next might be thought to 
take the character out of the piece ; and 
yet I find to my surprise on replaying the 
authentic, holy D’Oyly Carte version on 
Decca, the same procedure is adopted there 
as well! 

Now it has often been hinted, not least 
by such papers as The Times, that a great 
day of reckoning was coming: the day 
when, freed from copyright, the operettas 
(which we all agree are English Offenbach 
and works of genius) would fall into the 
hands of master musicians who would re- 
present them refreshed almost out of 
recognition and make the “old hide 
bound Savoy tradition” look pale and 
sickly. I am, however, bound to say that 
my impression from the showing of these 
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new discs is that no such thing has happened 
—+yet. Far from being put in the shade, the 
D’Oyly Carte account is still in some ways 
superior. Not, it is true, from a purely 
mechanical point of view, though the 
excellence of the new recording, gua record- 
ing, does not by any means make the earlier 
set sound outmoded. Actually some of the 
playing in the orchestra is rather superior 
and the depth sounds richer and firmer at 
some points. But the regulars of the Savoy 
tradition are not put out of countenance all 
along the line by any means, In one very 
important matter the Savoyards score still ; 
I refer to the absolutely homogeneous accent 
and enunciation which they employ, to be 
tested on crucial phrases such as “ Saucy 
fellow!” or the word “ Society”, where 
the quality of the O’s, long or short, is 
unique: a rentier vowel sound, recalling 
the great days of Emperor’s Gate S.W. or 
Eastbourne during Cricket Week. The 
accent may madden you; but it is part 
and parcel of the idiom, to my ear at least ; 
and the very mixed accents, some of them 
faintly Welsh, others RADA or teen-age 
which faintly stir in the background of the 
new non-Savoyard version put me off. Nor 
do I find all the singing, as such, by any 
means always superior; for instance, to 
put it flatly, Edna Graham’s Casilda is 
simply not a patch on Savoyard Margaret 
Mitchell’s, and though I don’t imagine 
Martyn Green could sing Verdi’s Falstaff 
half as beautifully as Geraint Evans, his 
Duke of Plaza Toro is marvellously accom- 
plished, with every syllable in place, where 
the rising young Welsh baritone sounds, 
admittedly, fresh and interesting, but by 
no means always so surefooted. 


This present cast looks very good on 
paper. Artists such as Helen Watts in little 
roles: Marjorie Thomas, Elsie Morison 
(who sings delightfully), the two tenors 
with a really beautiful “ Pair of sparkling 
eyes” from Richard Lewis: all this is 
good. But sheer vocal prowess is only a 
part of it. The names of the present 
generation of Savoyards are not perhaps so 
well known. Their visits are wide-spaced : 
they sing Sullivan exclusively : and one does 
not hear them broadcast. But their talents 
are exactly suited to their needs and my 
verdict on re-hearing them is that even 
when their manner becomes stilted, they 
know very well what they are about. In 
short, the D’Oyly Carte Company seems to 
me to offer a slightly more idiomatic account 
of The Gondoliers. The competing new- 
comers, however, will find admirers for 
different reasons. It is rather like comparing 
an Opéra Comique Carmen with one made 
far from that theatre. Both versions will, on 
balance, give a lot of pleasure, to tradi- 
tionalists and new recruits too. P.H.-W. 


Publication of the Index to Volume 
XXXIV of THe GRAMOPHONE has 
been delayed. It is hoped that copies 
will be available for despatch later 
this month. 
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HISTORICAL RECORDS 


REISSUES. I Puritani: “A te o cara” 
(Bellini). La Favorita: Spirto 
gentil”” (Donizetti). Sung by Ales- 
sandro Bonci (tenor). Marcella: 
“OQ mia Marcella” (Giordano), 
Manru: “Come al sol cocente” 


(8 in., 45 r.p.m., 16s. 6$d.). 

As copyright expires after fifty years, the 
field is open to any enterprising company 
to give us some wonderful records. Soon, 
indeed, the whole of Bauer will be open to 
reissue, and the only limitations will be 
finding originals in a good state, and the 
need for careful transcription. I want to 
give the warmest possible welcome to this 
first “‘ Belcantodisc ”’ reissue, the first of a 
mouth-watering series in which De Luca, 
De Lucia, Delmas, Escalais, Litvinne, Lilli 
Lehmann “and many others” are promised, 

This first disc holds four Fonotipia 
recordings (numbers in brackets below). 
Fonotipia was a company formed in Milan 
in 1904, the first to concern itself solely with 
serious music, and to recognise only the 
highest artistic standards. Covent Garden’s 
Harry Higgins, La Scala’s Duke Umberto 
Visconti, Tito Ricordi and Baron Frédéric 
d’Erlanger were on the board ; Giordano 
was artistic director ; and the recordings 
were marvellous, with a clarity and realism 
and presence which (so far as the voices 
are concerned) compare favourably with 
the best modern LPs. 

Both the Bonci items are of course very 
famous, and command high prices in 
dealers’ lists. His “‘ A te o cara” (39084) 
is one of my very favourite records, while 
some esteem even more highly his “‘ Spirto 
gentil ” (39338) as an example of bel canto 
singing at its most exquisite, refined and 
thrilling. Both arias have been transcribed 
from very fine copies ; and it is probably 
only a sentimental attachment to my 
103-inch original pressing that makes me 
detect perhaps a shade more depth and 
body in the glorious C sharp of the Bellini. 
So distortion-free are these Fonotipias that 
I play this old record without any top-cut ; 
and I find that the microgroove transcription 
sounds best when set to the same character- 
istics as I use for the original. (The Scala 
reissue of these arias has a touch of hardness 
about it.) “‘ A te o cara ” contains a strange 
wrong-note stumble in a piano accompani- 
ment so simple that a child could play it 
with one finger. The pitch of both arias is 
correct. 

Anselmi was also a beautiful singer—not 
one, like Bonci, to hold one enchanted by 
the artistic spinning-out of a perfectly con- 
trolled stream of tone, but rather to delight 
with his freely produced lyric timbre that 
holds a note of heroic fire, but no thickness. 
His pitch is not always dead true, but his 
style is fascinating. By a strange coincidence, 
I had just been listening to the Eterna 
dubbing of the Marcella aria (originally 
62169) when this new record arrived for 
review ; it offers a better transcription than 
the Eterna. Giordano’s Marcella (1907) is 
bitter-sweet, novelettish little piece, 


= 
(Paderewski). Sung by Giuseppe 
Anselmi (tenor). Belcantodisc EBl 
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Transient Response 


Transient response is an indication of the 
ability of a pick-up, amplifier or loudspeaker 

to follow accurately extremely rapid changes 

of state. The loudspeaker must not reproduce 
self generated sounds after the electrical 

input has ceased. Amplifiers must not mutilate 
wave forms, and gramophone pick-ups must be 
capable of following record grooves without 
wear on the record. All of these devices must 
possess adequate damping of an electrical 
and/or mechanical nature and have a basic 
frequency response extending well outside the 
normal audio range. All resonances must be 
suppressed and it is not sufficient to place 

them outside the audio range in the hope of 
maintaining the extreme limits of frequency 
response. Details of this nature are the subject 
of constant research by Tannoy development 
engineers — Practitioners in Sound. 

The Tannoy Dual Concentric Loudspeaker is one 
result of patient work by Tannoy Research 
Engineers. Its level frequency response from 
20 — 20,000 c.p.s., excellent spacial distribution, 
and lower intermodulation products than many 
so-called high fidelity amplifiers, has earned 

for it an outstanding reputation throughout 
the World. Full technical details and suggestions 
for Enclosure designs may be obtained from 


‘TANNOY’ 


Chairman Guy R. F 


PRODUCTS LIMITED 


WEST NORWOOD, LONDON, S.E.27 TEL: GIPSY HILL 1131 
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OVERALL DESIGN: ERIC TOMSON 
ACOUSTICS: STANLEY KELLY 
STYLING: PETER BELL 


Ribbon Microphone 


Designed and Manufactured in England 


@ True pressure gradient response The clean and attractive lines of the dual impedance Cadenza Micro- 
impedance—30 phone house an altogether new conception of ribbon and magnet 

° fGen mat arrangement, giving an output sensibly flat within close limits, 50- 
12000 c.p.s. The ribbon itself is four times the area usually employed, 

@ Microphone assembly fitted with anti- thus providing increased sensitivity. Because of its extreme thinness 
vibration mounting contained in double (about 1 micron, or -00006 of one inch!) dynamic 
windshizld. impedance is actually less. Clever acoustic design gives 
@ Available as head only, or with os ol exceptional freedom from resonant peaks and troughs, par- 
attractive tripod base. a ticularly the fundamental ribbon resonance, or “bass hump.” 


Microphone head only, dual impedance. Microphone, tripod desk stand, II ft. cable. 
Complete with presentation case 8} gns. Complete in presentation case 10 gns. 
Post the coupon below for illustrated folder and details of range of alternative mountings and accessories. 


Distributed by: 
SIMON SOUND SERVICE LTD., 46/50 GEORGE STREET, LONDON, W.1I. 


Full details of Cadenza please 


Name 


post this coupon 


now 
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THE accuracy of turned parts is of vital importance to the quality 
and reliability of gramophone reproducing equipment. One example is the 
turntable of the well known Garrard Model 301 Transcription Motor, which 
is an aluminium casting weighing 8 lbs. It is turned on a Capstan lathe as 
illustrated above, then tested to ensure that it is true and perfectly balanced. 


One more reason why Garrard units are the finest in the world. 


AUDIO 
PERFECTION 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD. SWINDON - WILTS. 
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WHARFEDALE 
3-SPEAKER SYSTEM 


HI-FI 
SPEAKERS 
G.E.C. 
GOODMAN 
TANNOY 
WHARFEDALE 
WB, etc., on 
demonstration. 


UNIT 
CABINETS 


€5/19/6 


20} x 16} x 17in.) 
(Full height on legs 29in.) 
£9/9/- 


in.) 


GARRARD 30! 


Transcription unit 
/8/3 


LENCO GL.56 


=F 


With No. 500 vari- 
able-reluctance cart- 
ridge and unique 
location device. 
£23/7/0 


COLLARO 


Transcription 
Unit (PX) 
£19/10/- 

(less pick-up, £14/18/-) 


HIRE 
PURCHASE 
AVAILABLE 

OVER 


ALL COMPONENTS FOR 
Osram 912 plus. 
Mullard 3, 8, 10 and 20 watt 
and 
Williamson Amplifiers 
(S.A.E. for special lists) 


CHAPMAN SSE/FM-AM 


The NEW “LEAK” 
TL/I2 “ PLUS” AMPLIFIER 


8 Valves. 
190-550 m. and F.M. 
£34/2/6 


12.5-37 ; 35-100; 90-250; 


Power output : 14 watts R.M.S, Max. 
Total Harmonic Distortion : 0.1% at 12 watts output 
{+ 1 db) at 1,000 c/s. 

requency Response : 

db. 20 c/s to 
tabilicy margins : n, + . Phase, 
20° PRICE £18/18)- 


« VARISLOPE III PRE-AMPLIFIER 


FM.85 AM/FM TUNER 


Medium, long and F.M, 


The Latest ACOS 
J CRYSTAL 
Microphone 
Pick-up selector : Allows choice of any two pick-ups 
available in the world. 
Input Selector : Six position switch for inputs from 
ick-ups, Tuner or Tape. 
Response 50- Treble Controls : variable, 
within Filter & Slope Controls. PRICE £15/i5/- 
Complete with ACOUSTICAL | “Q-MAX” CHASSIS 
— Q.U.A.D. CUTTERS 
The easiest and quickest of 
cutting holes in SHEET METAL 


» 
é 


bi 


Mk. Il Amplifier and 
Control Unit 15 watts 


Patent No. 619178 
each 


10-50,000 c/s. 


Precision rev. counter, a separate pause control, track 
reversal, safety record buttons. 3 speeds—4 heads. 


‘Complete with pre-ampiuifier and 
(Comp! power pack 


Tuner £30/9/- 


ELCOM MULTI PLUGS 


FULL RANGE 
OF 


GILSON 


TRANSFORMERS, 
CHOKES, including 
WO1059 for the NEW 
Mullard 8-watt amplifier. 


PARTRIDGE P5000 SERIES 


P.5202, 20 watt 
P.5352, 35 watt 115/- 


RERRYS 


25 HIGH HOLBORN, LONDON, W.C.I 


The House for EXPORTS TO ALL PARTS OF THE WORLD 
Quality Glectonic Product 


Telephone: HOLborn 6231-2 (OPPOSITE CHANCERY LANE) 


pu 
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aw 
(Either of above with 
GOODMAN'S “SHERWOOD” 
Speaker ........ 
Record ......... €A/I7/6 
(legs extra) | 
COLLARO TAPE DECK Mk. I! 
“ 
“4 
AD 
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A microphone by 


Held in the hand, or rested in one 
of the two attractive stands. 
Also available with neat floor-stand clip. 


Model MIC 39-1 for high-quality recording, 
public address, entertainment 


COSMOCORD LTD, WALTHAM CROSS HERTS. TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 5206) 
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OUTSTANDING ADDITIONS 
TO A FAMOUS RANGE 


introducing new 
contemporary cabinets 


Important additions to our well-known range of ready-to- 
assemble cabinets for High Fidelity reproduction are these three 
new cabinets in satin-finished striped sapele, to tone with 
contemporary furnishings. These cabinets are beautifully made 
and finished, and easily assembled in a few minutes, using a 
screwdriver only. Packed flat in cartons, complete with screws. 


“Prelude”’ Bass Reflex Con- “Prelude”’ Hi-Fi Console 
sole Cabinet will provide out- Cabinet designed to take any make 


g repr ion when used in of tape-deck or record player, ampli- 
conjunction with Stentorian 10” or 12” fier, pre-amplifier control unit, and 
units, vision also for Tweeter radio tuner. Size: 33” x 19” x 194". 
Unie. fice: 33° x 19% x 194". Price £13.13.0 

Price £11.11.0 

“* Prelude’ Bass Reflex Corner Console (not illustrated), a most attractive 
cabinet for corner use, sturdily constructed to @ every ad ; e of Stentorian SEE THEM AT THE RADIO SHOW 
8” or 10° units. Size: 33” x 21” x 17". rice £10.10.0 


STAND 65 


The world-famous DEMONSTRATION ROOM 23 
Stentorian High Fidelity 
Units, incorporatingthe H.F. 816 
patented cambric cone; 
speech-coil on certain et. Fitted with 
models. Twelve models, die-cast chassis 
from 2} to 15”, at prices and universal im- 
from £1.9.6 to £24.10.0 pedance speech 
coil providing 
y 
; matching at 3, 7- 
H.F.1012 and |Sohms. Hand- 
ling capacity 6 
10” Die-cast unit, incorporat- — requenc 
ing 12,000 gauss magnet. response 50-14, 
Handling capacity, 10 watts. cps. Bass reson- 
Universal impedance speech ance 63 c.p.s. 
coil. Frequency response, £6.17.0 
30 c.p.s.-14,000 c.p.s. Bass 
resonan The WBI2 High Fidelity Amplifier was acclaimed 
oe ae ew by all the leading experts when it was first introduced. 
@ Ask your usual dealer to demon- In its improved form, it is now available with a choice 
strate, or see end hear the compléte Stentorian Tweeter Units of control units, Standard for crystal pick-up, and 
“¢ are acknowledged as mid- Major for all types. Main Amplifier, £18.10.0. Stan- 
range at our London office, 109 Kings- range and high frequency dard control unit, £9.0.0. Major control unit, £19.10.0 
way, W.C.2, any Saturday between units of proved performance 
9 a.m. and 12 noon. Fully descriptive Stentorian VHF/FM Tuner designed to provide 
y and outstanding value. Model 
cant en T.10 f h 10” 12” perfect reception even in districts normally regarded 
leaflets gladly request. -10 for use wit or 12” as out of — of FM transmissions. Wide goed 
speakers, £4.4.0, and Model range: 87.5-108 Mc/s. covers all proposed 
All prices in this advertisement are inclusive 1.12 for speakers of 12” or stations, also many Continental and U.S.A. 
of Purchase Tax where applicable. - larger diameters, £12.12.0. Price 


WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 
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described as a “‘ modern idyll”. His Royal 
Highness, enjoying himself incognito in Paris, 
pours out his love to Marcella (soon after- 
wards, royal duties will reclaim him). I 
hope that “‘ Belcantodisc ” will consider, in 
future, printing the words of the arias on 
the back of the envelopes: dates and details 
of the original recordings might also use- 
fully be given. For the convenience of 
readers who may not wish to go digging 
Marcella scores out of the library, I reproduce 
the words here : 


Negli altrui baci la menzogna suona 
Fd il mio cor la sprezza, 
Mentre l'anima tua sincera e buona 
Mi stringe e m’accarezza. 
E l'amor tuo come le nubi in cielo, 
Che dall* azzura via 
Cingon la a ¢ noi, come un velo 
Bianco di 

O mia Marcella ! ! Abbandonarti ? 
Non lo porrei, Marcella ! 
L’anima e il cor tho dato. 
Seppi da te l'amore che sia ; 
Diletta mia, per te vivréd ! 


I should know, but don’t, whether Anselmi 
was the creator of the role of Giorgio. 
Probably not, since Bauer does not, when 
listing the record, add his “*‘ CR” symbol. 
Anyhow, it must have been made soon after 
the opera’s premiére. In the score, the 
introduction is in B, the aria proper in C. 
Here it comes out over a quarter-tone flit. 
Paderewski’s once-successful opera, Afanru, 
to a German libretto, appeared in 1901. 
“As in the burning sun ”’ (62289)—in the 
original text, ‘*‘ Wie im Sonnenscheine ”— 
is an enjoyable piece: not so much an aria 
as part of a reconciliation duet between the 
gipsy hero, Manru, and his wife, Ulana, 
at the end of Act 2; the key should be A 
major. Perfectionists will regret that both 
the Giordano and the Paderewski titles are 
misprinted ; and I think we must also fault 
the company for the more serious crime of 
dubbing Anselmi a little below pitch. One 
cannot be too careful about this. A.P. 


ROSSINI. [Il Barbiere di Siviglia : 
“Una voce poco fa” from Act | ; 
“Contro un cor” from Act 2, with 
(2). La Cenerentola: “ Signor, una 
parola” from Act 1, with (5) 
all’ affanno ” from Act 2. L’Italiana 
in Algeri: “ Ai capricci della sorte ” 
from Act 1, with (c) ; “‘ Oh, che muso” 
from Act 2, with (6); “ Per lui che 
adoro” from Act 2, with (6), (c) and 
(d); “Amici in ogni evento” from 
Act 2. Conchita Supervia (mezzo- 
soprano), with (2) Giovanni Manur- 
itta (tenor), (6) Vincenzo Bettoni 
(bass), (c) Carlo Scattola (bass), 
(d) Nino Ederle (tenor), and orchestra 
conducted by A. Albergoni. Parlo- 
phone PMA1025 (12 in., 41s. 84d.). 


These are transfers to LP of long-famous 
Parlophone records of Conchita Supervia 
in her heyday. They are not, by any means, 
so vivid as the triumphant Carmen disc 
(PMA1024) which was recorded in happier 
circumstances than these witty and florid 
items from Cenerentola and L’ Italiana, made 
in a deadening studio in Madrid. So do 
not expect too much quality ; nor for that 


matter any kind of academic perfection in 
the coloratura which had a fizzing, heady 
quality all its own (exactly like liquid being 
poured fast from a caraffe in the double 
octave runs of the Cenerentola Rondo!). Mme 
Supervia in person always made such feats 
seem entrancing because while performing 
them she was also using her huge and 
beautiful eyes as well as her vocal chords, 
thus expressing a double charm which, alas ! 
a record can only reproduce in the singular. 
Considered coldly as vocal acrobatics, the 
style has much that is odd and unorthodox, 
a tangy, edgy tone, a very uneven scale and 
climax notes which—if I may reuse a 
phrase I adopted for her Carmen, “ rattle 
like dice in a shaker’. But the gusto, the 
sense of fun and something tremendously 
characteristic in the assumptions of the role 
come bounding over’ in spite of all defects. 

Though the voice by modern recording 
standards is quite absurdly close to the 
microphone, there is a good deal of 
resonance and sheer sparkle in the Barber 
scenes and the first hint of really poor 
quality comes towards the end of the 
father-daughter duet in Cenerentola. The 
Rondo, however, comes over dazzlingly 
with only the very faintest surface hiss and 
all the delicious cajoling inflexions of the 
singing quite unimpaired. The gusto of the 
two duets from Jtaliana more than makes up 
—in my opinion—for the oldness of the 
recording, and even if under the beautiful 
singing of “ Per lui che adoro” and the 
pizzicato accompaniments one does hear a 
gritty surface, it is soon forgotten, like the 
poor balance in the great “ Amici in ogni 
evento ” 

Resumed, what I have to say about 
condition is simply that people who are 
interested enough in this strange and 
delightful artist’s personality are not going 
to be put off by any blemishes: in short, 
the transfer has been successful, and an old 
gem which was in danger of being washed 
down the drain is once more glittering on 
your outstretched palm. P.H.-W. 


FRP 1. Otello (Verdi): “Era la notte”, Mattia 

Battistini. le Diable (Meyerbeer) : 
Cavatina, Leon Fscalais. Traviata (Verdi): 
“ Sempre libera”, Lint Lehmann. Tosca (Puccini): 
“Recondita armonia”, Tito Falstaff 
(Verdi): Quand’ ero paggio”’, Giuseppe DeLuca. 
Siberia (Giordano): “ PTincontrai per via, Amadeo 
Bassi. Rigoletto (Verdi): “ La donna e mobile "s 
John McCormack. Manon (Massenet) : “ Helas! 
loisean qui fuit"', Sigrid Arnoldkon. Lucrezia 
Borgia ( nizetti) : Brindisi, Clara Butt. Ballo 
in Maschera (Verdi) : Saper vorreste 
Kurz. Otello (Verdi) : “ Esultate"; “ Orae 
sempre addio”, John O "Sullivan. Gianni 
Schicchi (Puccini) : “O mio caro”, 
Claudia Muzio. 


FRP 2. La Favorite (Donizetti): ‘“ Leonore viens”, 
Maurice Renaud. La Boheme (Puccini): “ Che 
gelida manina ", Giovanni Martinelli. Trovatore 
(Verdi): “ Tacea la notte”, Rosa Ponselle. Der 
Freischutz (Weber): “ Viva Bacco Adamo 
Didur. Carmen (Bizet): Toreador Song, 

Campanari. Faust (Gounod): “ Salut 

(in German), Leo Sl Les 
(Meryerbeer) : = Jose 

ai rkel) : “Ah 


H 
rebeges Lillian 
“ jo- 


Trovatore (Verdi): quella 
Aureliano Pertile. Walkure 
, Olive Fremstad. Philemon et Baucis 
: Vulcan’s song, Belhomme. 


Card Clotilde Bressler- 
Don G Fin ch’ han 
dal = ", Antonio 
Meverbeer): Nobil dama”, Ancona. 
ambula (Rellini): “ Ah non pawl ", Luisa 

5 rita (Donizetti) : 
Les H 


Favo: “A tanto 
Mario Sammarco. luguenots 


useppe 
demeure 
Hugo 


(Meyerbeer) : “‘ Qui sotto il ciel”, Enrico Caruso. 
Les Huguenots (Meyerbeer) : Piff paff", Pol 
Plancon. Vespri Siciliani ( erdi) : Bolero, Rosa 
Raisa. Trovatore (Verdi): “ Il balen”, 
Stracciari. 


FRP 4. Falstaff (Verdi): ‘‘ Quand’ ero paggio”, 
Maurel. L*Amico Fritz (Mascagni): “ amore" 
Fernando de Lucia. ‘Sapho (Massenet) : “ Depuis 
un an je fus ta femme ", Emma Calve. La Boheme 
(Puccini): “Si, mi chiamano Mini”, Cesira 
Ferrani. Le Roi de Lahore (Massenet) “ Promesse 
de mon avenir”, Jean Lassalle. Pelleas et 
Melisande ay meng * Mes longs cheveux " 
Mary Garden (acc. by Debussy). Figlia di Jorio 
(Franchetti): Rinverdisca per noi", 
Zenatello. Zaza (Leoncavallo): “ Buona Zaza” 
Mario Sammarco. Gianni Schicchi (Puccini) : 
“ O mio babbino caro ", Florience Easton. Sigurd 
(Reyer); “Et toi, | reia” Maurice Renaud. Monna 

Vanna (Fevrier): “Elle est a moi”, Lucien 
Muratore. leria Rusticana (Mascagni) : 
“ Voi lo sapete “, Gemma Bellincioni. 

5. Per la patria “ Bella Italia ", Mattia 

ttistini. Ariadne Naxos (Strauss): “ Es 

Maria Jeritza. Pagliacci 

“O Colombina ” , Francesco 

“Non odi la il martir”, 


ein Reich” 
Leoncavallo): 
iberia ((Giordano) : 


Rosina Storchio. Siberia (Giordano): “ Cani 
avari”, Giuseppe de Luca Nerone t 
“* V"amai dal di che il cuor " *, Carlo Manon 
Lescaut “In ‘quelle trine morbide " 
Cesira Ferrani. © (Massenet) : “ Pourquoi 
me reveiller"’, van Dyck. Fedora 
(Giordano): “ O grandi occh lucenti”, Gemma 
Bellincioni. Adriana Lecouvreur (Cilea) : cuea}’ 


These five 10-inch records, ‘“‘ Famous 
Records of the Past”, are issued by Mr. 
J. L. Caidin of 2060 First Avenue, New 
York, whose “ Collectors Record Society ” 
78 r.p.m. vocal reissues will be remembered; 
they are available from Collectors Records, 
90 Lower Rathmines Road, Dublin.* Anyone 
with some knowledge of past singers and 
their recordings will feel the attraction of 
these sometimes oddly assorted miscellanies. 
Unfortunately, the standard of re-recording 
is variable, and mzinly low. As a rule, the 
original copies seem to have been in good 
condition; but various devices have 
evidently been used to “ enhance” their 
tonal qualities, so crudely that when one 
happens to own a good original oneself one 
is likely to be shocked by the quality of 
sound produced. Moreover, no effort has 
been made to pitch the items accurately ; 
the speeds are so wild that the records are 
almost useless to anyone whose turntable is 
not capable of considerable adjustment. 

When all this and more has been said, 
however, there remain many items in these 
records of great rarity and absorbing 
interest ; and it fortunately happens that 
the most interesting items have tended to 
come through most successfully. The out- 
standing performer in FRPI1 is Léon 
Escalais (1858-1941), a trumpet-toned 
French tenor with wonderfully brilliant high 
notes and a fearless technique, including a 
solid trill. The Clara Butt Brindisi is 
amazing: immense voice, flawless tech- 
nique, and not a vestige of gaiety! In 
FRP2 the superb Nordica aria (by far her 
finest record) comes through pretty well, and 
we can hear that Didur was a first-rate 
bass ; but Campanari’s Toreador Song is 
dreadfully mauled by the reproductive 
process. The Martinelli (I am not sure of 
its origin) has a splendid youthful ring and 
a fine high C; but the reproduction is 
rough. FRP3 has four outstanding features : 
the Gounod aria sung Hippolyte 
Belhomme (1855-1922), an artist unknown 
outside France, who here reveals a tone and 


* Price 40s. each 
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technique (including a trill) remarkably 
like Plangon’s ; the Carmen aria by Bressler- 
Gianoli which explains the fact that during 
her brief career she was a serious rival to 
Calvé ; the Tetrazzini Zonophone, which 
has (in the second verse) one superlatively 
dazzling passage such as she, could hardly 
achieve on her later H.M.V.’s and Victors ; 
and the Rosa Raisa Vespri Siciliani, a 
stunning example of high-speed florid 
singing (pitched far too high) by the 
soprano who was eventually to create the 
role of Turandot. FRP3 would certainly be 
my first choice of the five records. 

FRP4 and 5 are described as “* Creators’ 
Records ”, and each item on them is sung 
by the artist who first appeared in the role. 
In spite of this attraction, however, the 
quality of the reproduction is such as 
seriously to diminish their value. The 
Maurels, especially the Falstaff, are very 
poorly transferred ; so is the Bellincioni 
Cavalleria, taken (I feel sure), not from her 
good G. & T., but from her “ screamy ” 
Pathé recording. One can perceive that 
Jean Lassalle was a superb artist in the 
smoothest French tradition. Cesira Ferrani 
(1862-1943) was the first Manon and Mimi 
in Puccini’s operas, and there is great 
fascination in hearing how she sang these 
arias; underneath considerable din we 
hear a nice, clear, unaffected performance, 
with a good deal of individuality and some 
vocal uncertainty in the region of the high 
B flat of “‘ In quelle trine morbide ”’. But 
the surfaces of these, and of many other 
records, including the Van Dyck Werther, 
are far heavier than they need be. 

Three further issues, FRP6, 7 and 8, have 
recently been announced. These are 12-inch 
discs, each containing 13 or 14 items, again 
grouped according to no particular system. 

Available also from Collectors Records 
are two new LP reissues published by Mr. 
Seltsam’s International Record Collectors’ 
Club, and in every respect the opposite of 
Mr. Caidin’s products, being presented in a 
scholarly way with careful attention to 
pitch, and with surface-noise minimised 
without apparent loss of tonal quality. 

The first is a 10-inch disc, IRCC L7010, 
which commemorates the fiftieth anniversary 
of Geraldine Farrar’s Metropolitan Opera 
début on November 26th, 1906. It opens 
with a brief passage from Longfellow, 
spoken specially for this edition by Mme 
Farrar, and recorded a few months ago in 
her home in Connecticut. There follow 
eight selections from her Berlin recordings 
of 1905 and 1906, of which the least 
valuable are the three duets (from Faust, 
Rigoletto and Tannhduser) with the second- 
rate German tenor, Karl Jérn, and the most 
attractive the “ Aragonaise ” from Auber’s 
Domino Noir, which reveals all the charm 
_ and sparkle of her youthful style. The 
remaining selections are an aria from 
Leoncavallo’s ‘‘ command ” ra, Der 
Roland von Berlin (rare and well sung, but 
dull music), “‘ L’altra notte” from Mefis- 
tofele, “‘ Sempre libera”’ from La Traviata, 
and the Jewel Song from Faust. The latter 
is not only German in language, but some- 
what provincial in style; the rest are 
excellent. (IRCC L7010—45s. 0d.). 
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The second is a 12-inch “ second help- 
ing” of dubbings from the Mapleson 
cylinders (IRCC 7004—55s.). I wrote 
about these noisy but romantic survivals in 
Tue GramopHone for September, 1955, 
and have also reviewed the new record in 
some detail in the January, 1957, issue of 
High Fidelity. Its main features are a series 
of four extracts from Tosca with Eames, De 
Marchi and Scotti, half of a brilliant Queen 
of the Night aria by Sembrich, and several 
snatches of Jean de Reszke, of which the 
almost complete “QO Paradis” from 
L’ Africaine is the most satisfactory. Maple- 
son addicts will know what they have to 
put up with; others are warned that, in 
the delightful words of Mr. Seltsam printed 
on the cover, “This is NOT a High 
Fidelity Record ”. No indeed. D.S.-T. 


POETRY AND DICTION 
SHAKESPEARE. Hamlet. 


Hamlet Sir John Gielgud 
Ghost Leon Quartermaine 
King Paul Rogers 
Queen Coral Browne 
Ophelia Yvonne Mitchell 
Polonius Alan Webb 
Laertes Peter Coke 
Horatio Jack Gwillim 
Grave digger Dudley Jones 
Ist Player Richard Wordsworth 
Narrator John Rye 


With other members of The Old Vic 
Company. Production by John 
Richmond and Sir John Gielgud. 
H.M.V. ALP1482-4 (three 12 in., 
125s. 14d.). 


Hamlet, by ear alone, is only half or 
perhaps only two-thirds Hamlet. It is true 
that one hears it as never before—with all 
its significance and lightest meaning coming 
through unimpeded, especially in Gielgud’s 
soliloquies—‘* How all occasions . . .” is 
superlative. But some of the sheer excite- 
ment of the most exciting play ever written 
evaporates when you do not actually see 
it staged, no matter how well you can 
set the scene yourself in your mind’s eye. 
(By the way, there is a narrator here, but 
the most discreet imaginable.) The Play 
scene, the re-entry of the ghost, the grapple 
in the grave, the duel . . . well, not quite 
“a blank my lord”, but not quite the 
same thing as a live performance. And yet 
when all is said, how rivetting it can be. I 
was intensely moved by the end and in the 
deepest admiration for so much by the way. 
The sense of listening to records of course 
drops away completely for anyone used to 
listening to good radio drama (and this, I 
think, must be in some way a B.B.C. inspired 
job). I heard what I thought was tape hum 
in “ To be or not to be ” and in the Closet 
scene, but otherwise the recording is pretty 
faultless. 

Gielgud, in this greatest of all actor’s 
roles, is incomparably greater, miles ahead 
of and above any other actor of the English 
speaking world. Which is why some people 
insist that he is “‘ our greatest actor” (not 
necessarily the same thing, perhaps ?). 
But for Hamlet, though I will allow the 
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claims of Guinness, Redgrave and even Sir 
Laurence Olivier (wonderful in some 
Shakespeare parts, it is true), Gielgud alone 
now seems to have all the qualities in com- 
bination. The intelligence, the breeding, 
the nervous tension as of a wonderful 
Amato violin and, above all, an under- 
standing of the part, the words and their 
meanings, which is no passive thing, but an 
active and driving force. Sometimes you 
would say you were hearing the most 
hackneyed, as also the most recondite lines 
with a new and piercing awareness. With 
that goes the most beautiful “musical ” 
delivery—which, however, never becomes 
consciously “ beautiful”, as though the 
speaker were relishing his own song in 
Shakespeare’s sounds. There is not a 
suspicion of “ham” anywhere, and yet 
the tone is never flatly conversational. 
What it sounds is perfectly natural ; some- 
times I even wanted him to give it all a 
little more morbidezza, but found on a second 
hearing that the tone, its exact degree of 
dryness, its exact avoidance of the Thespian 
tremolo, were instinctively truer than my 
judgment had at first led me to suppose. (I 
cannot go into all the instances or the 
review would run to ten pages, but try 
“ We defy augury . . .” on side 6, or “ like 
Niobe, all tears ” on side 1.) This is a very 
wonderful performance of the name part 
and it greatly honours the theatre. 


The other members of the cast are well 
selected in most instances: Paul Rogers is 
very good as Claudius, Alan Webb blessedly 
a Polonius who doesn’t overdo it, Yvonne 
Mitchell not perhaps quite right as Ophelia, 
but not bad as they go, touching and 
sincere, if not to my ear quite ideal in pitch 
or intonation now and then; and Coral 
Browne does not suggest the mother of this 
Hamlet at least. As Horatio, Jack Gwillim 
is sympathetic. P.H.-W. 


CLASSICAL REISSUES 


LIPATTI RECITAL. Jesu joy of man’s 
desiring from Cantata No. 147 
(Bach-Hess). Siciliana from Sonata 
No. 2 in E flat (Bach-Kempff). 
Chorale Preludes : “‘ Nun komm’, 
der Heiden Heiland ” ; “Ich ruf’ zu 
dir, Herr Jesu Christ ” (Bach-Busoni). 
Sonata in E major, L.23; Sonata 
in D minor, L.413 (Scarlatti). Bar- 
carolle in F sharp minor, Op. 60 
(Chopin). Alborada del gracioso 
from “ Miroirs” (Ravel). Dinu 
Lipatti (piano). Columbia 33CX1386 
(12 in., 41s. 84d.). 

Many of us have been eagerly awaiting 
the issue of this disc which, with what has 
previously been reissued on LP, gives us 
almost all of the precious heritage left by 
Dinu Lipatti. 

The piano tone is occasionally shallow in 
his wonderful playing of the Barcarolle and 
once or twice elsewhere, but this is a matter 
of small moment. One marvels again at this 
truly lyrical interpretation of the Barcarolle, 
especially at the beautiful lead into, and 
treatment of, the middle section with the 
bravura passages so delicately played before 
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Supplement 


Edvard Grieg was born in Bergen in 1843. Barly in life he developed a strong national 
consciousness, and his profound admiration of Norwegian folk music is reflected 
in his own music. The “Lyric Pieces” for the piano illustrate the gentle, pastoral feeling of 
this music, whilst the melodic quality of the music for Ibsen's dramatic poem “Peer Gynt” 
spread Grieg’s name throughout the world of music. He died in Bergen on September 4th, 1907. 
“PEER GYNT”—Suite No.1: Morning Mood; Ase’s Death; Anitra’s Dance; In the Hall of the Mountain King 
“PEER GYNT”—Suite No. 2: Ingrid’s Lament; Arabian Dance; Return of Peer Gynt; Solvejg’s Song 


FOUR NORWEGIAN DANCES wa.rer sussxinp conducting the PHILHARMONIA ORCHESTRA 335X1057 


LYRIC PIECES A selection of thirty-one pieces from the ten volumes WALTZR GIESEKING 330X1467-8 


NEW COLUMBIA 33! R.P.M. LONG PLAYING RECORDS (@) 2:5 


RECORDS LIMITED ( Controlied by Blectric & Musical Industries Great Castle Street, London, 
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ANOTHER 
MAGNIFICENT LA SCALA 


PERFORMANCE! 


BELLINI 


AMINA MARIA MENEGHINI CALLAS 
ELVINO NICOLA MONTI 
LISA EUGENIA RATTI 
TERESA FIORENZA COSSOTTO 
IL CONTE RODOLFO NICOLA ZACCARIA 
ALLESSIO GIUSEPPE MORRESI 
UN NOTARO FRANCO RICCIARDI 


Orchestra and Chorus of La Scala, Milan 


(CHORUS MASTER: NORBERTO MOLA) 


conducted by ANTONINI VOTTO 


(Recorded in co-operation with “‘E. A. Teatro alla Scala’’, Milan) 


33CX81469 & 33CX1470-71 
(A line-by-line libretto is in the course of preparation) 


Several performances of ‘‘LA SONNAMBULA” have 
been given by the Piccola Scala Company at the 
Edinburgh Festival this year, with great success. 
Members of the cast of this new recording 
who also sang at Edinburgh include 
MARIA MENEGHINI CALLAS, EUGENIA RATTI, 
NICOLA ZACCARIA and conductor ANTONINI VOTTO. 


NEW COLUMBIA 


33} R.P.M. LONG PLAYING RECORDS 


FROM A PHOTO BY PICCAGLIANI 


(Columbia” is the Registered Trade Mark of Columbia Graphophone Co. Ltd.) £.M.1. RECORDS LIMITED (Controlled by Electric & Musical Industries Ltd.), 8-11 Great Castle St., London, W.1 
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A SPARKLING PERFORMANCE OF 
MOZART’S 
OPERA SUNG IN THE ORIGINAL GERMAN 


DIE 


ENTFUHRUNG 


AUS DEM 


SERAIL 


SELIM ........HANSGEORG LAUBENTHAL 
CONSTANZE............LOIS MARSHALL 
BLONDE ..............+.-ILSE HOLLWEG 
BELMONTE ......... LEOPOLD SIMONEAU 
PEDRILLO ............ GERHARD UNGER 
BSMIN.................+ GOTTLOB FRICK 


(Chorus Master: Denis Vaughan) 
ROYAL PHILHARMONIC ORCHESTRA 
conducted by 


Sir Thomas 
BEECHAM. ::. 
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Dinu Lipatti 


Jesu, joy of man’s desiring — 
J. S. Bach, arr. Hess; 


Siciliana (from Sonata No. 2 in E flat for Flute 
and Cembalo)— J. S. Bach arr. Kempff; 


Chorale Preludes — J. S. Bach, arr. Busoni: 
* * é Nun komm’, der Heiden Heiland ; 
avl istra Ich ruf’ zu Dir, Herr Jesu Christ; 
Sonata in E, L.23—D. Scarlatti ; 


and Vladimir Yampolsky Sonata in D minor (‘‘ Pastorale’’), 
L.413 — D. Scarlatti; 


Clair de lune (No. 3 of ‘‘ Suite Bergamasque ’’) — olle in F sharp minor— Chopin; 
Debussy trans. Roelens; Alborada del Gracioso (No. 4 of ‘ Miroirs’)— Ravel 


Jota (No. 4 of Canciones Populares Espanolas”’)— 33CX1386 
Falla trans. Kochanski; 


Extase — E. Ysaije; 
Valse — Scherzo — Tchaikovsky trans. Bezekirsky ; 
Love Song — Suk, arr. Kocian; 
Three Hungarian Folk Dances— Kodaly, arr. Feigin; | W 
Légende — Wieniawski; W 
Mazurka — Zarzycki 
33; R.P.M. LONG PLAYING RECORDS (2) 
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the reprise and at the closing page, and the 
wonderful accelerando e crescende sweep down 
the keyboard in the penultimate bar of the 
piece. One marvels no less at Lipatti’s 
miraculous playing of the Alborado. Then 
we have his lovely playing of the Siciliana 
from the E flat Sonata for Flute and 
Clavier, the two Bach-Busoni chorale 
transcriptions, and the two Scarlatti 
Sonatas, which show his unique touch at its 
finest. I remain still a little disappointed 
with his somewhat inflexible treatment of 
the chorale melody in “‘ Jesu, joy of man’s 
desiring ”, while lost in admiration of his 
beautiful playing of the flowing accompani- 
ment to it, but this may be to take too 
sentimental a view of the piece and one 
from which Lipatti would have dissented. 

Let me recall his last words on earth. 
His wife asked him, “‘ Why must one 
suffer so here ?”, and he replied, “ But 
... if we suffer here, it is to prepare us for 
a better life”. So, as his wife says in her 
foreword to the book Hommage a2 Dinu 
Lipatti, “‘ he affirmed his faith, his trust in 
God, who had never deserted him: and 
his eyes raised to Heaven, he departed to 
his true country”. It is this spirit that 
informs every note this dedicated artist 
played: and to ignore that is to be dead 
to the message of this great soul. Shall we 
ever see his like again ? A.R. 

* * * 

I seem to pass quite a lot of my life 
listening to Cav and Pag. . . and find that, 
just like opera publics the world over, I 
enjoy, and am excited by, this music more 
and more each time. So now I get quite 
cross with those superior people who “ just 
allow” Pagliacci, but wince at the thought 
of hearing Cavalleria Rusticana. A month or 
two’s hard labour at this “ Classical 
Reissues ” column ought perhaps to cure 
them! The latest reissue comes from 
H.M.V. (ALP1481), which, like the Col- 
umbia disc I reviewed recently, is a one- 
side-each potting of the pair. I praised the 
Columbia, but this one I think far better 
still, and heartily urge on anyone who does 
not wish to go to the expense of buying the 
full three-decker set (no puns, please). 

The selection is slightly different. Cav 

with the Siciliana, “O Lola”, 
beautifully done by Bjérling, but there’s no 
Easter Hymn ; we go straight to Milanov’s 
grandly sung “ Voi lo sapete, O mama”, 
beautifully rounded off with the full orches- 
tral coda and ‘end of the scena, and then 
going straight on to the Turiddu’s entrance 
and the duet with him. Then straight on 
again to the duet with Alfio, and on to the 
Intermezzo, most beautifully played by the 
Victor Orchestra under Renato Cellini. 
No Brindisi, but from ‘‘ Mama, quel vino ” 
to the end of the piece—and most dramatic 
and stirring it is. 

Pag has the Prologue, with Warren in 
fine voice but not notably meaningful, 
“Qual fiamma” and Nedda’s ballatella 
sung Los Angeles, then the duet with 
Silvio (Robert Merrill), starting at “‘ Decidi 
il mio destin ’, and ending just before the 
return of Canio. Then “ Recitar! . . Vesti 
la giubba”’, which is simply magnificent, 
and must be one of the finest things Bjérling 
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has put on record. The Play Scene begins 
at Taddeo’s “ Attenti! Pagliaccio é la”, 
and goes straight through to the end. There 
is an excellent phrase from Harlequin 
(“* Verso il filtro... ’”) (Paul Franke). Hither- 
to, I realise, I have underrated Los Angeles’s 
performance in this opera ; her singing in 
the final scene is full of character and 
glorious sound. And Bjérling gives us again 
a splendid ‘‘ No, Pagliaccio non son”’. The 
recording is first-rate, full and warm and 
exciting, and quite free from distortion. 

A 45-EP excerpt from the Columbia 
Pagliacci, on SEL1565, is much less vividly 
recorded, and—Callas or no—a far less 
gripping performance. It consists of the 
beginning and end of Act 2: starting with 
the assembly of the audience, the Gavotte, 
and Harlequin’s Serenade (Nicola Monti). 
Side 2 starts a little later than the H.M.V. 
reviewed above, at Canio’s ‘* Coraggio ”’, 
thereby just missing Nedda’s repetition of 
the fatal words—which is a pity (there was 
surely room for a few more seconds on the 
side) and then goes on to the end of the 
opera, with Di Stefano a far less impressive 
Canio than Bjérling. A.P, 

A complete set of the Dvorak Slavonic 
Dances played by the Czech Philharmonic 
under Vaclav Talich should be a classic 
issue, and perhaps it is; but Supraphon 
do make it difficult to feel convinced. 
Previously the set was issued on five ten-inch 
sides, with an unattractive fill-up. In the 
present reissue, on LPV214 and 215, 
matters are better in that the fill-up has 
fortunately gone, but the Dances still take, 
uneconomically, four twelve-inch sides. 
Also they are split across the two discs in 
auto-couplings, each disc having therefore 
half the Op. 46 and half the Op. 72 set. 
Neither playing nor recording really seem to 
warrant preferring this set, even now, to 
any of its competitors ; these are listed, this 
month, on p. 135, in the course of reviewing 
a new and excellent Philips selection of the 
Slavonic Dances. 


Ginette Neveu’s recording ot the Sibelius 
Violin Concerto, with Susskind and the 
Philharmonia, was one of the classic sets of 
78’s ; it is good to have it reissued now on 
H.M.V. ALP1479. The transfer has been 
very well managed, though the quality of 
the recording does not of course quite 
compare in depth or brilliance with that of 
the best of to-day’s versions. The perform- 
ance remains a sensitive rather than a 
brilliant one, with some initial lack of 
confidence and a rather leisurely finale 
thrown up somewhat sharply into view by 
the new clarity and continuity. No lack of 
assurance in any way, however, mars the 
Four Pieces for Violin and Piano, Op. 17, 
of Josef Suk ; these are given a fine per- 
formance by the Neveus, Ginette and Jean, 
on the same record by way of fill-up. They 
are an early work of Suk’s, full-blooded 
and romantic, and sound here remarkably 
well. 


Recent visitors to The Trojans at Covent 
Garden will know very well the majesty and 
beauty of Berlioz’s score. Two samples 
are coupled on a Philips 45, ABE10020, in 
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magisterial performances by Beecham and 
the R.P.O.: the Prelude to Part II and 
Trojan March. The recording is quite 
exceptionally good—full, rich, and brilliant, 
suffering only at the end of the March by 
becoming all bass drum. This, of course, 
may merely be a reflection of one of the 
many reasons why 45’s should never have 
been issued here at all in the first place: 
they get to the middle too soon. 

Only very slightly less well recorded is 
another Philips 45, ABE10013. This offers 
escape from the Gardens of Mirabell for 
Bruno Walter and the Columbia Symphony 
Orchestra in good, perhaps slightly string- 
heavy, performances of three Mozart over- 
tures—The Magic Flute, Cosi fan tutte, and 
The Impresario. M.M. 


Georg Solti gives a vigorous and virile 
performance of Haydn’s Symphony No. 102 
in B flat, with the L.P.O., and while his 
tempi are traditional (with the exception of 
the Minuet, which is on the slow side) the 
cobwebs are entirely absent. Here and there 
one finds a touch of the roughness in the 
strings, but the woodwind playing is fine and 
sensitive. DS. 


News from Covent Garden 


Plans announced for the autumn season 
at the Royal Opera House, Covent Garden, 
include a very welcome revival of Britten’s 
Peter Grimes, which was last heard there 
three years ago. Peter Pears and Sylvia 
Fisher, as then, will sing the leading 
parts of Grimes and Ellen. 

It is splendid news that the opera is to be 
recorded in full by the Covent Garden 
Company, under the supervision of the 
composer. Here is a wonderful chance to 
show the world what we can do on a big 
scale, and it is to be hoped that special 
attention will be paid to clear enunciation 
of the words by all concerned, for this is the 
weakest feature, still, of British singing, as 
the recent production of The Trojans again 
showed. 

A mysterious pronouncement that there 
may be a new production of an opera by a 
foreign contemporary composer seems to 
point to Poulenc’s Dialogues des Carmillites. 
I hope it may be so. Perhaps the oracle 
will have spoken by the time these words 
appear in print. 

A new H.M.V. Pelléas et Mélisande (with 
De los Angeles and Souzay) is an exciting 
prospect to which we may, apparently, look 
forward. Decca, I also learn, have on their 
schedule for this year The Girl of the Golden 
West, Gianni Schicchi, Elektra, Arabella, Act 3 
of Die Walkiire (with Flagstad and Edel- 
mann), and several other works. David 
Bicknell, in search of artists for H.M.V., 
will not, I am sure, have overlooked Birgit 
Nilsson—unless she has already been put 
under contract elsewhere. Her Isolde, in 
the broadcast from Bayreuth last month, 
was, if not fully mature, in the great 
tradition, and her Briinnhilde in the forth- 
coming performances of The Ring at Covent 
Garden should be a thrilling experience. 

ALR. 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


The first of the new 12-inch Philips “Favourite 
Music” series to reach me is surely a in. 
It contains four of the most popular movements 
from the Sylvia ballet, Prelude—Les 
Chasseresses’’, Intermezzo—Valse Lente ’”’, 
Pizzicato”” and “ Cortége de Bacchus”’ ; 
another four from the Coppdélia ballet, “‘ Prelude 
—Mazurka”’, “ Entr’acte—Valse”’, “‘ Theme 
Slave Varié ” and “‘ Czardas”’ ; and the ballet 
music from Act 5 of Gounod’s Faust (SBL5203). 
The two former are played by the 
Orchestra and the last by the 
Paris ra Orchestra and Jean Fournet 
conducts throughout. I always like a French 
orchestra in this music. They give it plenty of 
bite and do not over-sentimentalise it. There 
are numerous alternative versions of all three in 
various couplings and, of course Sylvia has been 
recorded complete and Coppélia in much more 
complete form than here but for the purpose 
clearly indicated by the name given to this 
series it seems to me to be ideal and is very 
cheap at 33s. 84d. On my copy the surface is a 
bit ploppy in places but I imagine this to be a 
fault in the particular pressing. 
In the same series is a group of orchestral 
transcriptions of Bach’s music played by the 
Orchestra under Ormandy 
(SBL5207). They are two Fantasias and 
Fugues in G minor and C minor respectively 
and a Prelude and Fugue in C minor, the 
“ great’? G minor Fugue, the “ Air on the 
G string”, “Ach, Gott von Himmel sich 
darien”’, “Come Sweet Death” and an 


Arioso which is familiar but the identity of 
which escapes me at the time of writing and 


the sleeve note does not help. The Fantasia 
and Fugue in C minor is played in Elgar’s 
arrangement. The others are arranged by 
Ormandy himself, Harl McDonald, one-time 
manager of the Philadelphia orchestra and many 
of whose arrangements have been featured by 
Stokowski as well as Ormandy, and William R. 
Smith, assistant to Ormandy and an organist of 
considerable repute. 

Opinions as to the wisdom and propriety of 
transcribing Bach’s organ music for a modern 
orchestra are many and varied. Probably 
Leonard Borwick summed it up best and most 
succinctly when he wrote “ an arrangement is 
justified as it is creative and serves in some way 
to interpret and illumine the original’. For 
myself, I like most of these arrangements and 
some of them are brilliant, as is the playing. In 
particular do I like the pungency of the wood- 
wind in the magnificent G minor Fugue. 

A third record in the first issue of the new 
12-inch “ Favourite Music’”’ series is called 
* A Twilight Concert ”’ but this is too much of 
a hotch-potch for my fancy. The orchestra is 
the Columbia Symphony under Rodzinski 
and with them are Pi (piano) and 
Martha Lipton (mezzo-soprano). The titles, 
in order of performance, are the William Tell 
Overture, the scherzo from Mendelssohn’s 
Midsummer Night’s Dream music, Liszt’s second 
Hungarian Rhapsody, the Waltz from the Serenade 
Sor Strings and None But The Lonely Heart both 
by Tchaikovsky, the Farandole from Bizet’s 
L’ Arlesienne Suite No. 2, Debussy’s Clair De Line 
and the first movement from Rachmaninov’s 
Piano Concerto No. 2 (SBL5204). 

There are plenty of people who like snippets 
and “ready-made” programmes, but for 
myself I should have preferred in particular 
an alternative to the isolated Rachmaninov 
movement and the odd song does not seem to 
fit in somehow. But those who like a programme 
like this can invest in this disc without qualms 


for the playing is virtuosic (a trifle too much so 
perhaps in the finale of the William Tell Overture) 
and the recording is of excellent quality, as it 
is in the two discs previously mentioned. 

Another record about which I feel the same 
is “Concertos Under the Stars”, in which 

Dragon conducts the Hollywood 
Bowl Symphony Orchestra and Pennario 
is the piano soloist (Capitol P8326). Such of 
the pieces played as were not originally written 
for piano and orchestra have been transcribed 
for this combination, with varying degrees of 
success. Much the best is the scherzo from 
Litolff’s Concerto Symphonique, which needed no 
rearrangement of course, and the least successful 
is the adagio from Beethoven’s Moonlight 
whose new dress is very drab and dull. 
The other titles are Liszt’s Liebestrdume, Hubert 
Bath’s Cornish Rhapsody, Addinsell’s Warsaw 
Concerto, Alfsen’s Swedish Rhapsody and a most 
ponderous version of Rachmaninov’s Prelude In 
C Sharp Minor. 

On the other hand Capitol P8347 contains by 
far the best recording of Grofé’s Grand Canyon 
Suite we have yet had coupled with the same 
composer’s Mississippi Suite, which does not 
seem to have been recorded in LP form before, 
though I recall an old Paul Whiteman version 
on 78s. These too are played by the Holly- 
wood Bowl Orchestra but conducted by 
Felix Slatkin. If not rated too highly, but 
regarded as light-weight entertainment of 
symphonic type, I find both these suites to be 
enjoyable. The playing and recording are 
brilliant. 

Even so, neither of them can compare with 
Bizet’s two L’Arlesienne Suites which are surely 
among the very best and most attractive light 
music ever written. A new recording by the 
Bamberg ony Orchestra under 
Leitner is full of affection, very beautiful in 
every way and to be recommended un- 
reservedly (D.G.G. DGM19034). 

Kostelanetz’s new collection of bon-bons 
on Philips BBL7126 can be recommended to 
those with a very sweet tooth. The playing is 
very fine in its way but I should have liked more 
spice and less sugar in some of the arrange- 
ments, and in the playing too. The title of the 
record is “‘ Café Continental ’’ and it contains 
the waltz from Kalman’s Sari, Dvofdk’s ever- 
popular Humoresque, Lehar’s Gold And Silver 
Waltz and the waltz from Gypsy Love, Schu- 
mann’s Trdumerei, Stolz’s Two Hearts In Three- 
Quarter Time, the fifth of the Hungarian Dances 
by Brahms and his Lullaby, the waltz from Oscar 
Strauss’s Waltz Dream, the Pizzicato Polka by the 
Strauss brothers, Vienna, City Of My Dreams and 
Hora Staccato. On the record sleeve the last is 
attributed to Heifetz-Dinicu, but the label 
puts the two names in the correct order. 

After so much saccharine it is pleasant to 
come to five of Percy Grainger’s piquant 
arrangements played by the Rochester 
Pons.” Orchestra, conducted by Morton 
Gould on Philips NBE11054. They are 
Country Gardens, Mock. Morris, Shebherd’s Hey, 
Trish Tune From County Derry (which is, of course, 
another name for the “ Londonderry Air ’”’) 
and Molly On The Shore. 1 wish room could 
have been found for Handel In The Strand, which 
is my favourite among all Percy Grainger’s 
works, but this would be too much for a 45 EP 
which is already very well filled. This is a very 
enjovable disc indeed. 

Another 45 EP of extremely good value is 
D.G.G. EPL30095. Those who have not already 
got the two overtures from Strauss’s Die 
Fledermaus and The Gipsy Baron could not do 


better than get this, for both performance, |»y 
the Bamberg Symphony Orchestra und+r 
Fricsay, and recording are first class. While 
talking of D.G.G. records they have recently set 
all other companies an excellent example. 
When I heard they were abandoning their 
admirable plain but dignified sleeves in favour 
of more decorative ones I was very regretful {or 
their old sleeves were so good practically. They 
were constructed so as to make it really difficult 
to scratch a record when withdrawing or 
replacing it. But the new sleeve is equally 
ractical as well as decorative. The smooth 
inner surface being turned over protectively at 
the edge. Secondly, they are the first to provide 
an inner sleeve for EPs, which are as much in 
need of protection as their larger brothers. 

My last orchestral record is “Soirée Tzigane”, 
a selection of light Hungarian music played by 
the instrumentalists of the Hi rian State 
Folk Ensemble (Vox VX1000). There are 
two conductors, Imre Albert and Laszlé 
Gulyds. I personally prefer this to their earlier 
disc, although there is perhaps rather more 
variety in the former. The music draws from 
the same sources that Liszt and Brahms, among 
others, drew and the playing is highly virtuosic. 
In particular there is some clarinet playing 
that is positively dazzling. 

At the head of my vocal records may be 
bracketed two by choirs from Wales and 
Scotland respectively. “‘ Music from the Welsh 
Mines ” (Delysé ECB3142) is descriptive of the 
Rhos Male Voice Choir rather than what it 
sings. The choir is, I should estimate, about 
60 strong its and members are drawn from those 
who work in the collieries in and around the 
little town of Rhos in the Welsh border country. 
The conductor is Edward Jones, John Tudor 
Davies accompanies on the organ and the 
record was made in St. Mark’s Church, St. 
Johns Wood, London. 

The recital opens and closes with Land of 
My Fathers, sung with true national fervency. 
In between is a wide variety of music. 
Supremely beautiful are the Ave Verum of 
Lodovico Viadana (c. 1564-1645) and 
Schubert’s setting of the Twenty-Third Psalm. 
The former is surprisingly melodic. The 
Welsh songs are Lief, a prayer for strength, 
Tydi a Roddaist, praying for the capacity to 
enjoy the fair things of life, two love songs, Ar 
Doriad Dydd and Myfanwy, Bryn Calfaria, a 
hymn of praise, and Hiraeth which expresses the 
nostalgic longing of an exile for his homeland. 

The Scottish choir is the Glasgow Orpheus 
under its great conductor Sir Hugh Roberton 
who introduces some of the songs which are 
taken from one of the LPs already issued. They 
are An Eriskay Love Lilt, Ae Fond Kiss, The 
Dashing White Sergeant, Ca’ The Yowes and 
Bonnie Dundee. We all regretted that when Sir 
Hugh felt impelled to resign because of advanc- 
ing years the choir decided to disband itself— 
but we all understood the reason. For fifty 
years H.S.R. had been the Orpheus and the 
Orpheus had been H.S.R., as the choir’s 
president put it, and the one without the other 
was just unthinkable. 

A group of sixteen “‘ Negro Spirituals ” sung 
by the Golden Gate Quartet with rhythm 
accompaniment on Col. 33CSX7 suffers some- 
what by coming after the above two records. 
Both the arrangements and the singing are the 
acme of sophistication. 

Coming now to solo voices Robert Wilson 
sings four popular songs grouped under the 
title “‘ Scotland the Brave ” (H.M.V. 7EG8246). 
I have heard him in better voice and also in 
better songs. I like much better Father 

MacEwan in a group of Hebridean 
songs—Eriskay Love Lilt, Maire’s Wedding, To 
People Who Have Gardens, Song Of The Seals and 
Island Shieling Song (Philips NBE11056). 
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of the future... 


After exhaustive research and investigation into the design and Manufacture 
of Electrostatic Loudspeakers, Goodmans Industries, Limited will be demon- Ww 
strating the World’s most advanced FULL RANGE 


as ELECTROSTATIC LOUDSPEAKER — 11 6 


See and hear this demonstrated on STAND No. 
RADIO SHOW, Aug. 28-Sept. 7 
EARLS COURT, LONDON, S.W.5 


for the present 

Acomprehensive range of the most up to date High Fidelity Moving Coil 
Loudspeakers and Loudspeaker Systems in Europe will also be exhibited 
and demonstrated. Whilst providing the utmost accuracy of Sound 
reproduction, this range covers most individual requirements. 


write for new instructive publication now ready, Goodmans “High 
Fidelity Loudspeaker Manual.” Free on request. 


GOODMANS INDUSTRIES, LIMITED, AXIOM WORKS, WEMBLEY, MIDDX. Telephone: WEM 1200 Cables: Goodaxiom, Wembley, Middx. 
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See it... hear it... the NEW 


A high quality record reproducer 
in the contemporary manner. The 
powerful three stage printed circuit 
amplifier gives a high output 
through dual speakers covering full 
audio range. The Conquest is 
powered by the latest B.S.R. 4-speed 
motor. High fidelity turnover 
cartridge ensures uniform purity of 
tone. The attractive washable two 
tone case closes to play all sized 
records, with tone and volume con- 
trolled independently. Colours : 
Red or Blue with Luxram Cream ; 
Check/Red, Check/Blue, 
Black/Tangerine or two tone Brown. 


J, & A. MARGOLIN LTD. 


Plus-a-Gram House, 
112-116 Old Street, 
London, E.C.1 


Telephone: CLErkenwell 2133. 


The GRAMOPHONE 


To: J. & A. Margolin Ltd. (Dept. G.1.) 112/116 Old Street, London, E.C.I 
Please send me Free Coloured Catalogues of all models from 13} gns. 
NAME (Block Letters Please) 


September, 1957 


GUINEAS 
TAX PAID 


Re 


it a littl 
(and has 


; 56 Advert 
Septem 
“ Richa: 
BBEI21: 
obvious! 
favoural 
Two 
compan 
the term 
daughte 
music a) 
sings 
North A 
that is 
version i 
skiffle gr 
IOTI 
Disc” 
MI! 
GILT FITTINGS is val 
LATEST BSR MOTOR listened, 
~_ crisis ; t 
| nice “ f 
Headin’ 
pedestria 
: Mercury 
| brasses, 
é & Dance, y 
al vaguely 
bend do 
departm 
= Dansette Conquest Auto Model Available with unt 
S| | 
71, 
SOLE MANUFACTURERS: r - Wonder 
new bal 
| | dramatic 
| (with y 
| recitative 


957 


ible 


September, 1957 


Harry Secombe contributes four more 
“Richard Tauber Favourites” on Philips 
BBEI2131. Surely it is a mistake to invite so 
obviously a comparison that cannot be very 
favourable. 

Two Topic 10-inch LPs continue this little 
company’s policy of offering folk music, using 
the term in its broader sense. Peggy Seegar, 
daughter of two arrangers of American folk 
music and sister of a famous banjo player, 
sings a group of songs native to, or adopted by, 
North America. Cumberland Gap is the only one 
that is at all well known here and this old 
version is much to be = to the modern 
skiffle group versions (IOT9) 

IOT11 is simply called “ John Gibbon’s 
Disc”? and introduces a singer and guitar 
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player who is new to me. The material is 
g but Mr. Gibbon has much to learn 
yet, even about Blues singing. 

That the accordion can be much more than a 
squeeze-box no-one can demonstrate better than 
Toralf Tollefsen and his “Spotlight 
Accordion ”’ reveals some astonishing virtuosity 
(Col. 33CSX7). Whether his choice of music is 
always appropriate is another matter. The 
Marriage Of Figaro Overture, for instance, is 
barely articulate. On the other hand, Hora 
Staccato arranges admirably and the scherzo 
from the Litolff Concerto is quite 
—_ . There are twelve bands in all. 

iy, Scottish | Dancers will wel- 
om a new record played in strict tempo by 
Tim Wright’s excellent band on H.M.V. 
7EG8247. 


MISCELLANEOUS 
AND DANCE sy JoHN OAKLAND 


An asterisk following a 78 1.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ““ 45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 1.p.m. number. 

My greatest problem every month when 
reviewing is where to start listening, and having 
listened, which to mention first. (My original 
carefree system that was no system at all, 
taking discs at random, got me into such chaos 
that I nearly precipitated a major domestic 
crisis; there were records everywhere, slowing 
down the spring-cleaning.) Suppose we start, 
though, with one of the obvious “ hits”, a 

iar Oriental number pe dual 
personality ? If you know it as Shish-Kebab, you 
will be well-advised to try Ted Heath’s 
meaty version on Decca F10913* (backed b 
nice “fat”? sounding boogie piece ed 
Head’ North) before considering the more 
pedestrian Ralph Marterie offering on 
Mercury MT158 (though the reverse of this is 
aweird affair called Tricky, with moaning muted 
brasses, very effective). If, on. the other hand, 
you know this stop-and-start tune as Harem 
Dance, you will find it performed by what is 
vaguely but ambitiously termed Armenian 
Jazz Sextet on London HLR8454*, suggesting 
Ketelbey’s vivid sound portraits (backed 7s an 
unintelligible vocal called Pretty Girl), and 
there is yet a fourth record of it by Roger 
“King” Mozian and his Trumpet and 
Orchestra on Bruns. 05689*.. This is not as 
much “ in character ’’ as the Armenian and the 
Heath versions, and the backing is a dull 
rendering of Mangoes, without vocal. The same 
band do a vocal calypso called Limbo, which 
is apparently nothing to do with the lost-souls 
department, and a non-vocal Fire Down Below, 
with unmusical but perhaps appropriate fire- 
siren effects (Bruns. 05690*). This in turn has 
been recorded by Edric Connor on Oriole 
CBI1377, but his other song, Give, is much more 
aed his dignified style ; sloppy ballads are not 


Wonderful? Wonderful! is a most attractive 
new ballad that is very much recorded this 
month. Four versions have already come in— 
ranging from the obviously operatic (and too 
dramatic) style of Jan Peerce on R.C.A. 1012* 
(with yet another Bluebird Of Happiness, 
recitative and all) to the simple sweetness of 
Joan Regan (Decca F10911*), with a rather 
corny waltz, Speak For Yourself, John, but 
Ronnie Hilton (H.M.V. POP364*), who sings 
it a little more slowly, is hardly less effective 
(and ha: a better backing, The Miracle Of Love), 


while Gary Miller (Nixa N15094) sings it as 
a bolero, which is not the best rhythm for the 
number, as there is nothing Latin about it, 
though he also gives us a good reading of Love 
Letters In The Sand, yet another old tune revived. 
The melody here is better than the words; if 
you agree with this, I advise you to buy Joe 
Loss and his Orchestra playing it with custom- 
ary richness on H.M.V. POP368*, backed by 
that other very tuneful hit, Dark Moon. 

There are plenty of other good band records, 
too, of all kinds. ‘There is Hum; a 
ton (Parlo. R4333*) in his own CG 
—which is hardly that, but Early 
Call, featured in the film “ The Tommy Steele 
Story’, with lots of muted trumpet by the 
leader, on echo (there are four other songs from 
the same film sung by the central character on 
Decca DFE6398, by the way); there is the 
Kirchin Band (Parlo. R4335*), who gibber 
vocally in Teenage World and redeem themselves 
in a most attractive So Rare, with clarinet and 
vibraphone in restrained accord ; and there is 


THE MONTH’S CHOICE 


Ted Heath Decca F10913 
Joan Regan Decca F10911 
Joe Loss H.M.V. POP368 
Les Brown Capitol T812 
Frank Chacksfield Decca LK4198 
Woody Herman H.M.V. POP371 
Peter Sellars Parlophone R4337 
Perry Como H.M.V. POP369 


a recording —: in the Butlin Holiday Camp 
at Skegness by Joe Daniels and his Band 
(Parlo. of Bottle-Beatin’ Blues (plain- 
tive, and restrained, like the applause at the 
end) and by contrast, Oi/ Oi/ Oi! which is 
vulgar and proud of it. 

Rock-a-Bugle — R4331*) is exactly what 
a —— when played by the brassy 

Tommy Watt Orchestra; the reverse, 
Crickets On Parade is cheerful, and the same 
number is played more leisurely by Bobby 

stian on Oriole CB1384. The other side 
of this is Enough Man, an incredibly monotonous 
affair with an anonymous Fats Waller-like 
voice yelling the title and other comments, with 
which I could not agree more. 

The same label presents four numbers from 
the musical “ Harmony Close”, all by Robert 
French (CB1373/4), music that is gay, tuneful 
and non-vocal. Mostly strings and woodwind, 
these are attractive , and so too are two 
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lively stringy numbers by David Carroll and 

his Orchestra on Mercury MT162, Fiadestoks 
and Fiddlin’ The Blues. I think I prefer the more 
serene Carroll records of the last few months, 
but these are very good. 

Very good is too moderate a phrase to use of 
Les Brown and his Band of Renown on a 
12-inch Capitol (T812), which includes fine 
modern performances in good taste of standards 
like Sleepy-Time Gal, Cecelia and In The Mood. 
The set is called “ Dancer’s Choice’, and it’s 
all good dance-listening music. 

I doubt whether dancers will find Frank 
Chacksfield’s Waltzes To Remember very 
suitable for dancing, but they certainly are for 
soothing listening; mostly old-timers from 
shows, they are well- and beautifull 
(Decca LK4198). Franck 

rance’s reply to Mantovani, Chacksfield and 
the rest, also has a fine set under the name 
Boulevards Of Paris on H.M.V. DLP1150. 

The new Charles Chaplin film “A King 
In New York” has produced three records of 
the theme music, Mandoline Serenade. Althou 
one of these is under the direction of 
composer, on H.M.V. POP370*, it seems 
heavier than Norrie Paramor’s on Col. 
DB3974*; both these are coupled with the 
Spring Song theme from the same film, and there 
. pee to choose between them. But the third 

y trumpeter Murray Campbell (Philips 
PB718), which is a brilliant and sober piece of 
brass playing, but not in keeping with the 
character of the music. The other — is Gypsy 
Trumpet, which makes a change from the usual 
fiddles. 

When thinking of brilliant trumpet pla; 
it isn’t more than a second or two’s ae 
Eddie Calvert, whose Forgotten Dreams (Col. 
DB3975*) is also out of character, as this is 
essentially a piano piece. (The reverse, Our 
Concerto, is better, but then that has quite a lot 
of piano.) There are two other recordings of 
Forgotten Dreams, however, both piano showcases. 

(H. MV. POP372*) reaches the 
nature of the thing in a most charming perform- 
ance with Scusami on the reverse, while Joe 
Henderson (Nixa N15099) gives it rather too 
rough handling—it’s a very delicate reverie 
after all—and shows that Coffee Bar Jive, with 
all the clamour of these establishments, is more 
his cup of coffee. 

While on the subject of piano records, I 
ought to mention a new Liberace EP (Philips 
BBL12122), mostly of Latin tunes like Cumana, 
on a matt-surface piano (no stinging brilliance 
or jangle-box stuff here, of course), and a four- 
some of show tunes by Bill McGuffie on 
Philips BBE12096. These are hardly for en 
listening. Julian Slade, on the other hand, has 
a selection of his own numbers from the new 
show “Free As Air”, on Parlo. R4327*, 

pleasing and tuneful, and Paul Burkhard on 
the same label (R4336*) has some good thin 
from “Oh My Papa”’, including the title 
number, of course. 

The freshness of these made them more 
interesting reviewing than the rather mechanical 
beat of the Dennis Wilson rhythm section on 
a Envoy VOS3I11, in a bunch of well- 

“ favourites” (though I’ve heard them 
too on <fen for them to be favourites any longer). 
Crazy Otto (Polydor BM6080) is the exact 
opposite, tonally, to the sleek Mr. Wilton, but but 
his hollow-sounding instrument is not un- 

easant in Mammy O” Mine and Somebody Else 
s Taking My Place, though enough is as good 
pd a feast. 

Both these are really old numbers, as most 
people will know. If you do not cherish 
memories of the old days, and prefer 
modern abstract design, then you must try 
Woody Herman and his Orchestra in a first- 
rate work of this kind, Gina, with a well-made 
tribute to Duke Ellington, J Remember Duke. 


A 
. 
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These are on one side of Cap. EAP2-658 ; 
the other is a more esoteric number in its 
appeal, Captain Ahab. This wants getting used 
to. Incidentally, Mr. Herman has reverted to 
being a vocalist, supported by a_ splendid 
modern group directed by Paich, in 
Makin’ Whoopee and Comes Love (H.M.V. 
POP371*). He leaves nothing to be desired, 
and could teach some of these late-comers what 
timing, taste and balance mean. 

The rest of the orchestral records are more or 
less ordinary, but they all have somethi 
commendable: Geoff Love (Col. DB3977*) 
gives You Are My Heart's Delight a Latin 
treatment, and Ma Belle is played as a tango, 
both a little heavily ; Ruby Lips by Les Baxter 
(Cap. CL14748*) is another tango, more 
exotic, while The Lonely Whistler is inclined to 
drag; and Ray Anthony’s Lonely Trumpet 
would have been improved on if the gurgling 
organ had been omitted (Cap. CL14752*). 
The backing is cutely titled Cello-Phane, but 
most of it is trumpet and do-de-oo-do vocal, 
with occasional glimpses of ’cello. There is 
some more, better, tuneful Latin music on 
Cap. CL14751* by Lou Busch and his 
Orchestra in Cayo Coco and Hot Cappucchino, 
which is a kind of coffee, I believe. There are 
three EPs on Bruns. (OE9334, 9335 and 9339) 
by Jack Pleis and his Orchestra and chorus of 
songs from Walt Disney cartoons, which are 
efficiently played and sung, and in the same 
category, we have an Oriole (CB1379) by 
Camarata of Railroadin’ Man and Westward 
Ho! The Wagons, with lusty, if leisurely chorus. 
These red-blooded male choruses are a relief 
from the effeminacy of certain artists who 
bleat; for that reason I welcome Mitch 
Miller’s in Who Will Kiss Your Ruby Lips? 
which is another of those Civil-War type num- 
bers (dealt with in similar fashion to The 
Yellow Rose Of Texas and Bonnie Blue Gal). 
The reverse is another pseudo-exotic jangler, 
Java (Philips PB716). 

While I’m discussing these more robust 
songs, I would like to bring to your notice 
another Fess Parker record (Oriole CB1378), 
of The Ballad Of John Colter and Wringle- 
Wrangle, which will probably please those whose 
*teens are yet to come or which have past some 
time since. The “ love”’ angle is toned down to 
a minimum. Shenandoah Rose just about scrapes 
into the Civil-War- pigeon-hole, as sung by 
Hugo and Luigi and chorus on Col. DB3978*, 
but the backing, Rockabilly Party, is another of 
those barbecue songs, different in that its 
teenage appeal lies in the whooping bonhomie 
of suggesting suitable records by top-line stars 
(who thus get a free boost!) to bring to the 


Pawel, I’ve got on to the teenage stuff now, so 
here goes with the usual cartload. Tommy 
and the Strongmen (Melodisc 1411*) 
does Rock-’n’-Roll Those Big Brown Eyes and 
Rockin’ in a conventional manner that their 
young public will take ; Donald Peers (Oriole 
CB1385) goes all juvenile with Start Movin’ 
(which only shows what being young at heart 
will do!) and I Just Want You To Want Me ; 
John Fraser (Nixa N15098) is a better actor 
than singer on the showing of Bye-Bye, Love 
and Why Don’t They Understand? and Annie 
Laurie (Parlo. DP535) hasn’t the sort of 
personality for which I would lay me doon an’ 
dee, though her raucous voice and bashing 
accompanists may have their following. 

Paul Anka (Col. DB3980*) says in Diana 
that he is so young; he certainly sounds it, 
and both this and the backing are pretty crude. 
How much sweeter and more attractive, even 
though tearstained, are two numbers by 

Hahn (London HLA8453*)—ZI Saw You 
and Gonna Find Me A Bluebird. She is quite an 
artiste—she may one day have a following 
such as Keely Smith is beginning to acquire. 
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Her Capitol record mange of You'll Never 
Know and Good Behaviour (which is even spelt 
American fashion on the label, without the u) is 
husky and features twangy guitars en masse. 

Guitars—that suggests skiffle, of which there 
is plenty. But it takes a Peter Sellars to 
parody it successfully, though along different 
lines from Stan Freberg’s immortal effort. Mr. 
Sellars seizes on the late Harry Champion’s two 
best-known numbers, Any Old Iron ? which ribs 
skiffle (with the aid of Mate’s Spoffle Group 
and Fred Spoons, E.P.N.S.) and also Harry 
Belafonte’s brand of cal in Boiled Bananas 
And Carrots (Parlo. R4337*). By the way, the 
four Goons titles on Decca are now out on 
DFE6396, providing quarter of an hour of 
more or less uninterrupted lunacy. 

But to skiffle...It seems we still have its 
parodists and leg-pullers, and on Parle. R4329*, 
Jim Dale (not the Doctor of Diary fame) deals 
expertly with The Piccadilly Line a la Lonnie 
Donegan. The Northern Line on Philips PB719 
by Sonny Stewart and his Skiffle Kings is not 
about the London Underground, however, but 
is a Western number like its mate, Black Jack. 
Don Lang is now doing skiffle numbers, and 
presents a wide selection of them, many 
apparently genuine, on H.M.V. DLPI Il. 
There is some good and fresh material here, 
which can also be said of Chris Barber’s 
new Nixa record (NJ2017) of Gypsy Davy and 
Can You Line ’Em? I wouldn’t have said 
Buddy Greco’s Skiffle Gang was a skiffle 
band at all ; it sounds like any other rhythm 
section on London HLR8452*, and certainly 
the tunes are ordinary sentimental ballads, 
put over in a very ordinary way—Game Of Love 
and With All My Heart. 

The latter number is also recorded by Eve 
Boswell, who does it more appealingly on 
Parlo. R4328* than any yet. Her other song 
is Sugar Candy (based on Bobby Shafto) and it’s 
sweeter candy than the brand purveyed by 

Gibbs on R.C.A. 1011. There are 
better records of sentimental songs by people 
like Michael Holliday (Col. DB3973*) in 
All Of You and It’s The Good Things We Remem- 
ber, and Perry Como (H.M.V. POP369*) in 
Childhood Is A Meadow, a delightfully different 
song. The reverse is Silk Stockings, the sensuous 
title song from the Cole Porter score from the 
film of the same name, extracts of which are now 
on M.G.M. 963/4* and which feature Cyd 
Charisse and Fred Astaire, amongst others. 
(Gene also has a film souvenir in The 
Happy Road, which is paired with an amusing 
presentation of My Baby Just Cares For Me, 
partly in “ cod”’ French, on M.G.M. 965*.) 

It’s hard to beat Frank Simatra at the 
sentiment business, of course, as he demon- 
strates amply in a fine set of revivals on Philips 
BBL7168, and in a pair of new ones on Cap. 
CL14750*, You're Cheatin’ Yourself and a first- 
rate one of its kind, Something Wonderful Happens 
In Summer. Kate Smith is also a past-mistress 
at the art, as most of us know, and her latest 
disc, an LP of chiefly Gershwin but also other 
compositions, again underlines this (Cap. 
T854). It was a good idea to team Rosemary 
Clooney with the Hi-Lo’s, whose LP (Philire (Phili 
BBL7156) is a fine collection of good stan 
not worn-out ones either. 

A different kind of sentiment was Al Jolson’s, 
and his memory is kept green by the issue of 
two Brunswick EPs (OE9336/7) which include 
songs like Swanee and My Mammy, and couldn’t 
miss being successful as a result. Jerry Lewis’s 
continued attempts to follow in Jolson’s foot- 
steps with the latter number hardly become him, 
however (Bruns. 05693*). 

Among the more sophisticated singers’ 
records is a fine new one by Fi 
(H.M.V. POP373*), from her recent LPs of 
Rodgers-and-Hart and Cole Porter songs— 
Manhattan and Ev'ry Time We Say Goodbye. 
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By way of contrast, Billie Anthony (Col, 
DB3970*) has two unsophisticated “ jresh- 
air’’ numbers in One and it’s Fun Finding a 
About London, and Dickie 

DB3972*) sings Tip-Toe Through The tale 
and Let The Grass Grow in similar vein. 

The oddments include a nice yodelling record 
by Franz Lang and Liesl Steininger (Philips 
BBE12126), who sing four Alpine songs with 
characteristic abandon that never sounds cheap, 
and two organ discs. Gerhard Gregor 
(Polydor BM6071) plays a Strato Organ, 
evidently an electric one, more stertorous than 
usual, and Ken Griffin switches from a similar 
instrument (In A Shanty In Old Shanty Town— 
if that’s a piano effect on the organ, it’s a fine 
one) to the more majestic tones of a Wurlitzer 
for Mexicali Rose, strangely haltingly phrased 
(Philips PB720). Then there is the new Star. 
gazers issue (Decca F10916*) of Who Is It?~— 
It’s The Milkman (of all the lunatic lyrics) 
and the I.T.V. commercial jingle for Murray- 
mints, under the title Sorry, You'll Have To Wait. 
Quite good fun. 

The remainder of this month’s bag are all 

. Edmundo Ros has a collection of 
unusual—and, we’re told in the sleeve-note, 
some original—calypso songs, on Decca 
LK4202, and he puts them across without that 
irritating high-pitched voice that most singers 
of this genre use. The Norman Luboff Choir 
offer four more in Calypso Mood (Philips BBE 
12128) chorally and “ respectably’’, as it 
were, and the rest are by people of the Caribbean 
aristocracy such as Lord Kitchener (Melodisc 
1390*), who celebrates The Birth Of Ghana and 
a non-vocal Kitch’s Mambo Calypso, not very 
interesting, average Latin stuff ; Lord Melody 
on M.R.S. DSM55 (these are produced for 
Stanley Motta Ltd., of Kingston, Jamaica, and 
are apparently available here), who has a very 
pleasant mellow trumpet in his accompaniment; 
the West African Rhythm Brothers (Melo- 
disc 1414*) whose work is of rather limited 
appeal, I fancy, and Mona Baptiste (Polydor 
BM6079) in Amatin, partly in Creole patois, 
and Pepita, a rather commercial-sounding 
calypso. 


“THE GRAMOPHONE” 
POPULAR RECORD 
CATALOGUE 


MASTERS EDITIONS 


* Volume One lists all microgroove discs 
and recorded tapes issued from June, 
1950, to March, 1955. Price 3s. 6d. 


* Volume Two lists discs at all speeds 
and recorded tapes issued from April, 
1955, to March, 1956. — Price 2s. 6d. 


* Volume Three lists discs at all speeds 
and recorded tapes issued from April, 
1956, to March, 1957. _— Price 2s. 6d. 


AVAILABLE FROM YOUR RECORD 
DEALER OR DIRECT FROM THE 
PUBLISHERS 


PLEASE ADD 5p. POSTAGE 
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Britain’s Finest 


Hi-Fi Kquipment 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0.1%; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 
High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 
the world. 
On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
- long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


An important Test Report 


Independent laboratory tests of the Garrard 301 transcription turntable were 

recently carried out by Audio Instrument Company Inc., New York, U.S.A., one 

the direction of Mr. C. J. Lebel (Chairman of one of the groups which prepared the 

conform in response to JAA—New AES—New ponse i the 

+ Idb, and in the tests of this excellent transcription unit the cumbonasnpastnatad If “re unable to visit B.S. R. A. Exhibition 

fer use with this werea tone arm fitted with at the Waldorf Hotel, Aldwych, W.C 20/2 /22 

Mode September, we invite you to complete the 
= oe il tase report appeared in the February, 1957 issue of “Wireless World, coupon below and post to us for details of 


New Leak High Fidelity Equipment. 


FM Tuner 
Ampli 
IE Aw IK. The First Name Please send details of 
in High Fidelity... (1 Name and add- 


ress of my near- 
est Hi-Fi dealer 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 

Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 
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Classics or ‘pops’ 
THEY ALL SOUND THEIR BEST ON 


SS 


features for fidelity oO) 
TONE COMPENSATION ig However high your brow, the music you like will always 
Full Bass and Treble 4 Y sound its best on a Trixette. 
response is achieved ro Each gramophone in the range is made 


for maximum 


enjoyment of 
your records. 


in design and skill in production 
methods which ensures that your 
Trixette will be the finest 


i portable or table model in its class. 

4 The gay and harmonious duo-tone 
GARRARD OR MONARCH Hy leathercloth finishes of the 
RECORD CHANGER 149 portable models make them a 


These superb mechanisms 


are reliable and simple delight to look at as well as to 


hear—in fact, once you have 


to operate, 

ate Ta seen and heard a Trixette, 
fitted with a you won’t be happy 


A 410 4-SPEED 
PORTABLE GRAMOPHONE 

The model illustrated is one of our 
most popular portables. It can 
be supplied with either the Garrard 
RC120/4 or Monarch 4-speed autochanger, 
with optional manual operation. The amplifier 
is of new design with greatly increased volume and a 
degree of tonal fidelity which is astonishing in such a compact 
gramophone. Separate Bass and Treble controls are also fitted and the loudspeaker 
is a 6” high-flux elliptical type, mounted behind a neat front grille in contrasting 
materials to the cabinet. The pick-up is a high-gain crystal type with easily- 
replaceable sapphire styli. A range of finishes is available, with smart gilt fittings 
and snap-back leather carrying handle. 


A410/ G (with Garrard RC120/4) - 26 gns. A410/B (with Monarch changer) - 25 gns. 


4 SPEED GRAMOPHONES 


The Trix Electrical Co. Ltd., 1-5 Maple Place, Tottenham Court Rd., London, W.1 Tel. : Museum 5817 Grams. : Trixadio Wesdo London 


IMPROVED 
REPRODUCTION 


A complete re-designing]} 
of the amolifier 
gives much greater volume 


and ‘ life’ to 
your recordings. i 
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Connoisseur’ 


THIS KY WHY Connoisseur equipment is built for the man who is seeking perfect 
reproduction. It will take him farther along the road towards perfection that he has ever been before. 
That is why he must put fidelity 


first and price second before he = The Connoisseur 3-speed Transcription 
Motor is possibly the finest turntable in 
the world today. It has several distinctive 
features. This unit is fitted with a syn- 
chronous motor and a lathe turned 12-in. 
non-ferrous turntable. A 4% variation is 
obtained on all three speeds. The speed 
Joss ; aa change takes place mechanically, and no 

‘ braking action is placed on the motor. 
-tone This runs in synchronisation at all settings. The motor will 
, remain in synchronisation even with as wide a variation as from 
m a 250 to 180 in line voltage. 


as to , The best materials are used throughout regardless of cost. The 
ave y J main spindle is precision ground and lapped to mirror finish. 
It runs in phosphor bronze bearings. The motor platform 

measures 15} in. by 134 in. with 3} in. clearance beneath the 

elf ! motor board. The platform is constructed of a heavy zinc alloy 
= ae La die casting } in. thick. It is ribbed for strength and is hammer 
v, finished in silver grey. 


chooses Connoisseur. 


PEED 
HONE The Connoisseur Pickup is built to the same precise standards. 

ae It has a downward pressure of only 4 grams and a frequency 
of our _— range from 20 to 20,000 cycles at 334 r.p.m. The total armature 
t can : ‘ mass, suspended on Nylon, weighs only 4 milligrams. Available 
arrard 3 ‘ with Diamond or Sapphire armature. 
ae rs Prices: Pickup complete with 1 head fitted with Diamond 
<> Armature, £8.19.0, plus Purchase Tax £3.16.6. Head only, 

ee : £6.12.0, plus Purchase Tax £2.16.5. Replaceable Armature 
System, £4.10.0, plus Purchase Tax £1.18.6. 
sting S Pickup complete with 1 head fitted with Sapphire Armature, 
casily- ; _ £5.17.0, plus Purchase Tax £2.10.0. Head only, £3.10.0, plus 
ittings :- Purchase Tax £1.9.11. Replaceable Armature System £1.4.0, 
andle. P ais plus Purchase Tax 10/4. 
* 

ES A. R. SUGDEN & CO (Engineers) LTD 
ndon WELL GREEN LANE . BRIGHOUSE . YORKSHIRE 


Telephone: Brighouse 2397 Telegrams: Connoiseur, Brighouse 
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Details 


The GRAMOPHONE 


the tape recorder for 


Says JACK JACKSON 


And who should know better than the popular maestro of the magnetic tape, 
the man who bewitches millions on TV and Radio with his special brand of 
record magic? Get a Walter yourself and start rounding up your own records— 
voices, music, sound effects—your Walter 303 will bring them back to life. 


Here’s Why- 


SIMPLE CONTROLS SUPERB QUALITY MARVELLOUS VALUE 


Only two! The ‘joystick’ (exclusive Full orchestral frequency response The Walter 303 gives you everything 
to Walter) for Record, Play, Fast (40 to 10,000 cycles). Delivers 3 watts you want in a tape recorder, 
Forward and Fast Reverse, and the through large (9-in.) elliptical speaker, including microphone and 
Volume control. the maximum volume on playback 60 min. reel of tape, yet it costs only 
being enough to filla 
medium-sized hall. 39 gns. 


Go and try one at your 
local dealer’s NOW 


Walter 303 


from: WALTER INSTRUMENTS LTD., MORDEN, SURREY. Tel: DERwent 4421 
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* Cannonball” Adderley 
*Dog My Cats (Ernie Wilkins) ; I'm Glad There 
Is You (Dorsey, Madeira) ; Blues For Bohemia 
(J. and N. Ad erley) ; ; Tune ees ; 
Between The Dev. ’And The Deep B ue Sea 
—_ Arlen); Casa De Marcel 
Daniels) ; Little Girl Blue (Richard Rodgers) ; 
T’s Tune (Thomas Turrentine Broadway 
At Basin Street (Wayne, Tisch) ; Just 
Norman (Charlie Wright); I Don't Care (Ray 


Bryant) 
(EmArcy 12 in. LP EJL1261—35s. 10d.) 
J. ~—{ (alto); Jerome Richardson 
y Bank (oar) ; Nat Adderley ay 
— Byrne, Jimmy Cleveland 
~ ‘Ss (drs); Ernie Wilkins 
(arr). 8 and 76/1956. U.S.A. (Am. EmArcy.) 

There is only one really outstanding soloist 
here—trombonist Jimmy Cleveland. The others 
just about qualify for the word good, but never 
deserve a more commendatory adjective. 

And that goes for just about everything else 
on the record. The “ originals” are pleasant, 
but with the exception of the closing J Don’t Care 
leave little impression. Indeed they probably 
wouldn’t sound even as good as they do were it 
not for Ernie Wilkins’s unassuming but work- 
manlike arrangements. 

The rhythm section swings solidly, but never 
enables the Adderley brothers to conceal that, 
while both play robust, riding, honest-to- 
goodness jazz, neither has yet developed into a 
major jazz force. E.J. 


xChet Baker Quartet 
“ Jazz At Ann Arbour” 
***Line For Lyons (Gerry Mulligan); Lover Man 
ref ; My Funny Valen 
id Mexico (Freeman) ; 
Starlight (Young, Washington) ; 
Flame (Sam Coslow); Headline mB. 
Russ Job (Freeman) 
(Vogue 12 in. LP LAE12044—38s. 3d.) 

Baker (tpt); Russ Freeman (pno); Carson Smith 
(bass); Bob Neel (drs). 9/5/1954. At a concert at the 
University of Michigan, Ann Arbour, Michigan, U.S.A. 
(Am. Pacific Jazz.) 

This LP gets its name for having been 
recorded at a jazz concert at the University of 
Michigan in Ann Arbour, a small township 
some twenty-five miles west of Detroit. 

It is not one of Chet Baker’s best. As in 
many other of his 1954 recordings, he shows 
little imagination, and in the faster numbers— 
for instance Maid In Mexico, Headline (which is 
spelt that way on the sleeve, but Head Line on 
the label: I do wish these people would make 
up their minds) and Russ Job—nothing happens, 
by way of conception, emotion, swing or any- 
thing else, that leaves anything but a momentary 
impression. In the ballads Baker is a little 
better; his tone has a chance to mean more 
and his i improvisations have more sense of flow. 
But that is the best one can say of him, and it is 


mainly pianist Russ Freeman who supplies such © 


limited interest as the record as a whole has. 
E.J. 


*Kenny Baker Half Dozen 
***How’s This ? (Baker) (c); Love Me Or Leave 
Me (Walter coat (6); If I Could Be 
a 


Ritz (Berlin) (6); Mr. Paganini (Sam Coslow) 

(2); Doo-dee (Baker (c); St. Louis Blues 

(Handy) (c); Honolulu Blues 
(Nixa Jazz Today 12 in. LP NJL10—35s. 

(a), (c\—Baker (tpt); Derek Collins i, 
(tmb); Harry Smith (pno); J 
(bass); Lennie Hastings (drs). (a) 13/3/1957 : 

London. (Nixa.) 
—Same 
replaces F 10/4/1957; Dae (Do) 
Ruby Braff seems able to make his Presence 
felt from 3,000 miles away, for here is Kenny 
er using almost exactly the same tone and 
phrasing. And very well he does it, too. 
Occasionally i in the past I have criticised him 
for sounding brash and tasteless, but that’s the 
last thing he can be accused of here. Sometimes 
throaty and open, at others tightly muted, he 
manages io be consistently lyrical and expressive. 
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SWING 


Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


And while the manner may be Braff’s, the ideas 


are a Kenny’s own. 

George Chisholm not only lives up to his 
reputation as Europe’s finest trombonist ; he 
also proves himself a musician to be ranked 
beside the best Americans. His solos in Jf I 
Could Be, How Can You Face Me ? and a Spanish- 
tinged St. Louis Blues are sober but almost 
ruggedly intensive. Only in Love Me Or Leave 
Me does he drop below his usual high standards. 

Although Derek Collin takes fairly lively solos 
in How Can You Face Me? and Puttin’? On The 
Ritz, most of his clarinet and tenor playing is 
too watery and weak-kneed to match-up to the 
company he is in. Harry Smith, at the piano, 
is pleasant but rather unenterprising. 


Chris Barber’s Jazz Band 
***Ice Cream (Johnson, Moll, King) ( 
***Down By The Riverside 
(Tempo A160; 45A160—6s 


Pat Halcox voc Monty, 3 Donegan 
Jim Bray (dass); Ron wden (drs). 9/10, 1954. 
Copenhagen. (Danish Storyville) 

We've had these numbers before, of course, 
on various Deccas. They present the Barber 
band at the beginning of its sensational and 
rapid rise to the top of the British trad. field, 
and much as I admire it then and now, I do 
feel that vocals are out of place in this type of 
band. (I also feel that I’m suffering from too 
much Ice Cream, of which it is possible to have 
too much however hot it may be in the serving.) 
But these sides are still a good deal cleaner than 
a lot of local-talent efforts. O.K. 


*“A Night At Count Basie’s ” 


***Indiana (MacDonald, mye (6); More Than. 


One For My Baby (Joe Turner) (V) (a) ; Too 
Marvellous (0); it 
For You Yesterday (Bas Eddie tarham, 
A Rushing) “vy (a); Perdido ( (Tizol) (6 
Little Girl (Moll, (V) 
Please Don't Talk About M 
Gone (Sam Stept) (6); Canadian ‘Si 
(Heywood, Gimble) (b) 
(Vanguard 12 in. LP PPL11005—35s. 10d.) 


(a)—Emmett Berry (tpt); Vic Dickenson (imb) ; 


Count — (pno); Marlowe Morris (organ) ; 
Aaron Bell oak) Bobby Donaldson (drs); Joe 
Williams (voc). 22/10/56. Basie’s Bar, Seventh Avenue, 


New York City. (Am. Vanguard.) 
(6)—Personnel as for (a), except Bob Henderson 
Basie; omit Williams; Basie (host). 


A pleasant if undistinguished transcription of 
events at Basie’s Bar on October 22nd, 1956, 
with the Count himself acting as host and 
commentator. Nothing of great musical 
importance takes place, although Bobby 
Henderson’s piano is a good enough reason for 
hearing the record. In between numbers 
Henderson keeps on returning to the tune New 
Orleans, although he never succeeds in playing 
more than eight bars. 

Morris and Berry are both in good form, but 
Dickenson fluffs frequently. Bell and Donaldson 
are weak time-keepers ; check the differences 
in tempo at the beginning and end of Canadian 
Sunset for proof of their inconsistency. Leonard 
Feather introduces Joe Williams as “ the one 
man it took to prove that the art of the blues is 
still alive ””—a patently untrue statement. Joe 
is labelled here as a “blues and ballad singer’’, 
which is a little nearer the truth. A.M. 


* Bechet 
***Jungle Drums (Bechet, Chant 
In The Night (Bechet) (a) ; Of Songs 


(Lucas, Moya) (6) ; tA feelin (Bechet) 


a 
(Philips EP BBE12109—12s. 103d.) 
(a)—Bechet (sop) ; Ernie — (tnr, bar) ; 
Dave Bowman (pmo); Leonard 
} (bass) ; zeny Singleton 11/1938. 


Foster (bass) ; Arth 
Do. (Am 

It is parsed to compare these earlier, 
one might say “middle-period,”’ Bechets with 
his current recordings. The maestro himself is 
still the same, but his settings here sound at 
once more musicianly, less ; and in 
places a little dated. (So does the recording, 
but that can hardly be helped.) Zutty turns in 
some fine tom-tom drumming ; ; Caceres honks 
and grunts like a bullfrog in one of the jungles 
portrayed by the title. At least we have an 
unusual instrumentation here ! 

The lyrical Song Of Songs, though, is perhaps 
the most generally appealing track. Some of it 
is hardly jazz, but there is no denying the 
beauty of Bechet’s unfettered phrases. O.K. 


*Al Belletto Sextet 
“ Half And Half” 
**Relaxin’ (Guinn) (b); I Never Get of 
You (Bob Haymes) (v) (4); Charity’s A 
Rarity (Jack Martin) (d) ; Prelude To A Kiss 


(Ellington, Gordon) y (c); Poppa Joe's 
Grane) (v) (6); Spring Here (Richard 
cRae, 


ird) (4d); Love In Vain Kern, 
Leo Robin) (V) (2); Statue Of (Gene 
Roland) (45 ; A Little Bit Square, But Nice 
(V) Foam Rubber 

(Har me Wd My Funny Valentine (R 
(capitol T751—33s. 84d.) 

Belletto (alto, cit, voc) ; —_ re (tpt, voc) ; 
bar, voc) ; voc). (a) 
U.S.A. (Am. Capitol. 

The versatile Al Belletto Quintet, heard on 
an earlier Capitol EP release, has now become 
an equally versatile Sextet. ‘“‘ Half And 
Half” refers to the fact that six of the tunes are 
instrumentals and six have vocals. Although 
the way in which the six men swap instruments 
is all very clever, the group lacks an individually 
identifiable sound, and after hearing the Four 
Freshmen, the Hi Los et al the singing sounds 
merely second-rate. Collectors of musical 
curiosities will, no.doubt, be the chief customers 
for this record. E. 


* Blues In The Mississippi Night ” 
*****The Story Of The Blues as conceived and told 
to Lomax by Leroy ‘* Natchez 


and ,, Sib’ 
(Nixa Jazz Today 12 in. LP NJL8—S5s. 104.) 


Leroy (voc, pno, ** Natchez (voc, 
irca 1942. U.S.A. (Alan Lomax, privately, for his 


collection of Negro Folk Music. ) 

This is the story of the blues, of the conditions 
and emotions that inspired this at once most 
naive and most revealing folk music the world 
has ever known . . . the story of all that the 
negro wanted, and tried to express of his 
miseries, longings, oppressions, disappointments 
and hopes during his years of slavery in the Deep 
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South of America, often because he dared not 
express them through more direct means. . . 
the story of the consolation he could get from 
the blues, much as he did from the spirituals 
and the hymns he sung in his churches. 

And because the story is told, unscripted and 
entirely spontaneously, by three coloured men, 
all of whom had known from bitter personal 
experience the levee camps, railroad gangs, 

tations and Southern prison farms of 
emphis, it emerges also as a vivid story of life 
as it was lived by the coloured folk of the South 
before a more enlightened society slowly 
introduced better conditions. 

The story was told, fifteen years ago, to that 
most avid and prolific enquirer into negro folk 
music, Alan Lomax. He had to record it on a 
small portable recorder, and because of this 
and the fact that, even with better reproduction, 
the dialogue would have been difficult to follow 
because of the broad accent and quaint dialect 
of the Southern negroes, parts of the record may 
be unintelligible to some. But this has been 
an by means of a printed text supplied 
with it. 

While there are those who will inevitably find 
the entertainment value of this record no more 
lasting than they may have found the appeal of 
many others consisting almost entirely of 
speech, there are others who will continue to 
find new lines of thought in what is, without 
doubt, a most engrossing human document. 
And I confidently predict they will not be 
confined merely to jazz devotees wanting to 
learn more about the origins and meaning of 
the blues. EJ. 


*Bob 
“ Tonight's Jazz 
Moon (Steve Allen); I 

Fragos, Baker, Gasparre); The oun G 


serry 

) (V); Zoot’s 

(Sims) 5 How Has This Been 

Gershwin); Bobby's Tune 
tured md ; Blue Skies (Berlin 
(Vogue 12 in. LP LAE12047—38s. 3d. 


ull an); Blues (Improvised 
Lon 


Brookmeyer (valve tmb); Sims (tn, vocal); Hank 
Jones (pno, celeste); yatt R Gass) ; Gus 
Johnson (drs). January, 1966. New York. (Am. 
Storyville.) 


Zoot Sims was one of the original Woody 
Herman “ Four Brothers”. He is one of the 
most consistent of all the newer tenor saxists, 
and any record on which he is to be heard is 
guaranteed to swing. He is in very good com- 
pany here, for all four of his colleagues are of 
similar dispositions. The performances are 
varied and include the attractive ballad J Hear 
A Rhapsody (played as a tenor solo) and a blues 
on which Sims takes his first-ever vocal on 
record. Gus Johnson, the ex-Count Basie 
drummer, scales down his “ big band” style 
to suit this quintet, and the overall result is one 
of the best records of this type that has been 
issued here this year. EJ. 


*Donald Byrd’s Jazz Group 
Me (Adair, Dennis) ; 
(Esquire EP EP139—18s. 7$d.) 


Byrd, Joe Gordon (tpts); Hank Mobley (tnr) ; 
Horace Silver Watkins (bass); Art 
Blakey (drs). 2/1 /1986. U.S.A. (Am. Transition.) 

Donald Byrd’s smooth, inhibited trumpet 
style is to me rapidly becoming a bore. He 
turns up again on this record, playing solos that 
break no new ground. Here is a young man, in 
fact, who has perfect a manner, but finds he has 
nothing much to say. 

At the time these tracks were made this group 
of musicians (apart from Joe Gordon) formed 
The Jazz Messengers. The rhythm section is 
first-class, with beautifully controlled drumming 
by Art —- Only the front-line disappoints. 

Everything Happens is devoted to Donald Byrd, 
except for 16 bars by Hank Mobley, and soon 
grows tiresome. Hank’s Tune (not a very inspired 
one, by the way) sounds better, mainly because 
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Joe Gordon pumps a little life into the music. 
Gordon has vitality, even if his solos are a bit 
untidy. CF. 


Dankworth and his Orchestra 

***Big Jazz Story (Dankworth) 

***Firth Of Fourths (Dankworth) 

(Parlophone R4321, 45R4321—6s. 33d.) 

Dankworth?t (alto, narration); Danny Mosst (nr, 
clt, bass-clt); Alex Lesliet (bar, cit); Derrick Abbott 
Dickie Hawdont, Bill Metcalf, Stan Palmer, Colin 
Wright (¢pts); Ted Barker, Garry Brown, Danny 
Elwood, Laurie Monkt, Tony Russell (tmbs); Dave 
Lee (pno, celeste); Eric Dawson (bass); Kenny Clare 
t Meinber of the “ front-line ” quintet. 15/5/1987 

mdon. (Parlophone.) 

The story of “ Big Jazz” (a close relative, 
it would seem, of Madame Zzaj, heroine of 
Duke Ellington’s new work A Drum Is A 
Woman ) narrated by Johnny Dankworth and 
performed by his orchestra, moves through New 
Orleans jazz, sweet society music, John Kirby 
swing, big-band boogie-woogie, bebop and 
Stan Kenton fanfares until, as Johnny puts it, 
“ they all swung happily ever after”. In other 
words, this is another Experiments Wi With Mice, but 
this time Johnny uses a theme which I have 
always known as Will Someone Wash My Father’s 
Shirt ?, Good, clean fun indeed, but hardly as 
subtle or amusing as the earlier experiments. 
Firth Of Fourths, a frothy little riff piece, has 
doughty solo playing by most of the “ front- 
line” quintet. CF. 


*,, Ellington 
****Barney Bigard : —— Drag (Carney) (j); 
**** Johnny Hi Jitterbug" 's Lullaby (Hodges) 
Pyramid (Tizol) (e); Swingin’ The 
mpus (Hodges) (g); The Rabbit’s Jump 
(Hodges) (A) 
*****Rex Stewart: ‘ Fat Stuff ** Serenade (Stewart) 
(¢); San Juan Hill 
*****Cootie Williams: Have A Heart (Tizol) (5); 
Believe That hers With Me 
wo (a); Mobile Blues (Elling- 
a) Pan Alley (Williams) (c) 
(Philips 12 LP BL7163—37s. 6}d.) 

(a)—Cootie Williams Rug Cutters: Williams 
tpt); Johnny Hodges (alto, sop); Harry Ca 
bar); Joe Nanton (mb); Duke Ellington (pno) ; 

es Alvis (bass) ; Sonny Greer (drs). 8/3 1937. 
(Am. Variety.) 

(0)—Do. : Williams (tpt); Barney Bigard (cit) ; 
Hodges (alto); (bar) ; Nanton (tm); Elling- 
ton (pno); Guy (gtr); Billy Taylor (bass) ; 
Greer (drs). 19/1/1988. Do. (Do.) 

(c), pe —Do.: Personnel as for (5), plus 


alto) ; minus Nanton, Guy. (c) 28/1083 
Hodges (alto Carney ( H 


Lawrence Brows ; Ellin 

(A) 1/9/1939. 
1)—Rex Stewart Sind Stewart 

Louis Bacon (tpt); Nanton 

haope Ellington (pno} ; Brick Fleagle (gtr) ; Taylor 

7: possibly Jack Maisel (drs). 20/3/1939. Do. 


(ar) cornet); ‘Tisol (tab Elling: 
(pno); Jimmy Blanton (bass); Greer (drs). 
14/2/1040. Do. (Do.) 

Just as Duke Ellington has created the finest 
big-band jazz, so musicians from his orchestra 
have made some of the most exquisite and 
exciting small-band music. The proximity of 
these groups to the Ellington orchestra is 
reflected in the voicings and melodic patterns, 
while their size ensures intimacy. Once again 
they remind us how many great soloists the 
Ellington orchestra has nurtured. 

All the tracks on this LP were recorded 
between 1937 and 1940, yet none has been 
issued in Britain before. At the time Ellington 
was under contract to Irving Mills, whose record 
company had no outlet in this country. For that 
reason, many of the finest performances by 
Ellington and his sidemen remain unissued here 
to this day. But if this record seems a little late, 
it is certainly welcome. 

Cootie Williams takes a stinging, muted 
chorus in Mobile Blues, following it up with rich 
open playing ; in fact, he is superb whenever 
he appears. Rex Stewart struts perkily through 
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his own tracks, his solos full of choked phrases 
and Bixian cadences, and then there are 
Johnay Hodges, Barney Bigard, Carney 
and Joe Nanton to be 

Hard though it is to single oak 2 individual 
tracks for special praise, I must mention Swi 
Pan Alley, Fat Stuff, Mobile Blues, San Juan /ill 
and Swingin’ On The Campus. These are nearly 
perfect performances. Let us hope Philips 
quickly follow up this with another Ellington 
Sidemen LP; there are plenty more—some 
even better—where these came from. C.F, 


Call ; Lights ; 
(Esquire LP 2 7—29s. 63d.) 


; Gigi Gryce (alo); Freddie 

/5/1955. U.S.A. = Prestige.) 

Only in Infant’s Song do the soloists develop 
either the theme or their own ideas. Farmer 
(dry-toned, rather like Miles Davis) plays 
sensitively, and Gigi Gryce gets an anguished 
quality into his alto solos. But Social Call, Capri 
(taken at a hectic tempo) and Blue Lights are all 
far too static. CF. 


*Stan Getz and his Four Brothers 
“ The Brothers” 

***Five Brothers (Gerry Mulligan); Battle Of The 
Saxes (Al Cohn); Four And One Moore 
(Mulligan); Battleground (Cohn) (a) 

(Esquire EP EP134—13s 74d.) 
om, — Moore, Zoot 
iS (tnrs) ; iter Bishop ; Gene Ramey 
(bass) Charlie Perry (drs). 3/4/1940. U.S.A. (Am. 


New Jazz.) 
Previous issue: (a) included in Esquire 10-407. 


These brothers could have only one father— 
Lester Young. They follow doggedly in his 
footsteps, although varying their tone and 
phrasing. In its way this was an historic 
session—five of the best white tenor men 

laying scores by Al Cohn and Gerry Mulligan. 
But eight years have flattened out something 
of the original impact. Stan Getz and Zoot 
Sims are cool and confident; in fact all the 
soloists play well. Yet their music has a slightly 
faded quality. CF. 


*xWardell 
“ Wardell Gra 3” 
****Scrapple From pple (Charlie Parker) (a) ; 
Move (Denzil Best) sy April Skies (Collette) 
fe} 3 Bright Boy ( Bright) c); Jackie (Hawes) 
(c); Farmer's Market (F ‘armer) (c); Sweet 


And Lovely (Gus Arnheim) (d); Lover Man 
(Ramirez) 4) 
(Esquire 12 in. LP 32-023—89s. 73d.) 
(a)—Gray (tnr) ; Criss (alto) ; 


; Jimmy 
5718/1960. U.S.A. (Am. 


x as for (a), plus Dexter Gordon (tnr). 

Same session. 
Hawes (pmo), Harper Crosby (bass); Larry Marable 
drs); Robert Collier (conga drm). 2i/1/1952. Los 
as for (c) Farmer Do. Do. (Do.) 
vious issues: (c) EP91. 

Wardell Gray’s tall, ‘ia body earned him 
his nickname “ The Thin Man Of Jazz”; 
certainly his was sturdy enough. 
Although Wardell’s work owed much to both 
Lester Young and Charlie Parker, his style was 
very personal, the phrasing lithe and thrusting, 
the tone rich yet with a keen edge to it. Most 
important of all, his imagination always kept a 
jump ahead of his fingers. 

When the first i of the Wardell Gray 
Memorial Album appeared (it was reviewed 
April, 1957) I awarded it five stars. If this 
record seems a little inferior that is solely 
because some of Wardell’s companions fall short 
of his stature. Clark Terry, for instance, takes 
chaotic solos on the two long tracks, while 
Chuck Thompson drums very sloppily. 

Esquire—normally very careful—have slipped 
up by copying without checking the American 
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HARLEM 
CONGREGATION 


TKL 93119 


CHRISTMAS 
pay 


fm one of the most 
unusual recordings ever made 


AWARDED THE COVETED 
GRAND PRIX DU DISQUE FOR 1957 


In this country, too, Harlem Congregation has been acclaimed by all critics as 
the finest example of true Negro church music ever to be put on record. It is 
a recording which has caught that happy and spontaneous atmosphere so often 
missing...a recording of vital importance to everyone interested in Negro 
music and in particular to the jazz collector. 


SOME OTHER FINE JAZZ RECORDINGS ON LONDON DUCRETET-THOMSON LPs & EPs 


Milton ‘Mezz’ Mezzrow 4 la Schola Cantorum Wailin’ with Mezzrow and Saury 


_Mezz Mezzrow Quintet Mezz Mezzrow, Maxim Saury, 


TKL 93092 
Milton Sealey, Edgar de Haas, 


The Lucky Thompson Quintet Kansas Fields 
D 93098 DEP 95016 (EP 45 rpm) 
Starring Zoot Sims 


LONDON, 
Zoot Sims Quin , (DUCRETET-THOMSON ) Milton Sealey at the piano 
aot \ RECOROS 


D 93099 oe DEP 95017 (EP 45 rpm) 


LONDON DUCRETET-THOMSON division of THE DECCA RECORD COMPANY LTD 1-3 BRIXTON ROAD LONDON 8W®9 
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CABINETS 
bySTAMFORD 


GP 41/301 

21” wide, high, 
17” deep. Motor 
Board 20° x 16” with 


wide, 16” deep, 9}” 
high. 
Price £9.15.0 or 29/- 
deposit and 9 
monthly payments of 
19/10. 


GOODMAN'S 
3- Way SYSTEM 
The Axiom Enclosure 
to Messrs. Goodman's 
specification. COM- 
PLETELY FITTED, 
comprising 12” Audiom 
60, The Midax and the 
Trebax speakers, also 
the acoustic Resistance 
Unit crossover and 
attenuators TYGAN 
grille, 

Price £65.0.0 or £9.15.0 
deposit and 9 payments 
of £6.12.0 monthly, 
Dimensions 37” high x 
234” wide x 20)” deep. 
Enclosure only, Price £21.0.0 or 63/- deposit and 
payments of 44/8. 


3’ wide, 33” high, 16” deep. Control compartment—Deck 
area 172° x 13%”. Control Panel wide, 12}” high, 
thick, with I* clearance. }” Motor Board 17” wide, 14” 
deep, having 3}” clearance below the top of the motor 
rd. Lower section 13” high. Amplifier Compartment 
wide, 14” deep. 
ALTERNATIVE.—Motor Board 35” x 14” and omittin 
CONTROL PANEL. Price €15.15.0 or 47/- deposit and 
monthly payments of 32/1. Also supplied with 18” x 16” 
Motor Board (Garrard 301) at £2 extra. 


These cabinets are supplied in Oak, Walnut 
and Mahogany veneers, to shade required. 
Delivery 12/6 in England and Wales. 

Write for Catalogue of cabinets for EQUIP- 


Satisfaction guaranteed or 
money refunded. 


A. L. STAMFORD (Dept. J.16) 


20 College Parade, Salusbury Road, London, N.W.6 


The GRAMOPHONE 


20-25,000 c/s 
£17.10.0d. 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


‘ 


f 


— 


A COMPACT 

enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single—and multi-speaker 
systems is available. 


From £8.15.0d. for 17° x 17’ x 


We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 
Daily : 9 a.m. to 6 p.m. 
Saturday : 9 a.m. to noon 


17 Charing Cross Road, 
London, W.C.2. 


Tel.: TRAfalgar 5575 
(Opp. Garrick Theatre) 
Limited Trade and Export inquiries to: 


JOHN LIONNET & COMPANY 


(at above address) 
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labelling and sleeve note, both of which trans- 
pose Move and Scrapple. The former, taken at 
breakneck tempo, finds Wardell joined by 
Dexter Gordon, and their frantic, exciting solos 
are the highlights of this nine-minute track. 
Scrapple From The Apple (eight and a half minutes) 
is more restrained, with biting alto work by 
Sonny Criss and more good tenor playing from 
Wardell. 

But Wardell is really at his best on the other 
tracks. Alone with the rhythm section in Sweet 
And Lovely and Lover Man, he improvises 
fluently, using broad, sweeping phrases. Bright 
Boy, Jackie and Farmer’s Market—all scintillating 
performances—have brittle, delicate playing by 
Art Farmer and incisive, curiously metallic 
piano solos by Hampton Hawes. : 


Lenny Hambro 
* “ Message From Hambro ” 


**I Get A Kick Out Of You (Porter) (2); The 
Lonely One (Hambro) (a); Moon 
(Wade Legge) (c) ; Easy To Love (Porter) (c) ; 
Hoof Beats (Legge) (b); Slave Girl (Legge) 
(a); Moonlight Becomes You (Van Heusen) 
(c); Heat Wave (Berlin) (6) ; 
Van Heusen) ; Mi 
a); topsis 
(Philips 12 in. LE BB 
Hambro (alto, flute) ; 
Garcia (gtr); Clyde Lom 
(drs). (a) 20/6/19 
U.S.A. (Am. Columbia.) 
Hambro worked with the bands of Gene 
Krupa and Machito before joining Ray 
McKinley’s re-created Glenn Miller band as 
alto soloist and band manager. The sleeve notes 
(by Hambro) claim this to be a jazz LP and I 
have rated it as such. Nevertheless there is very 
little jazz to be found in Hambro’s work either 
on flute or alto. He is a thoroughly competent 
dance-band musician who obviously believes 
he is playing jazz, but the music is too superficial 
to interest many readers of this column. The 
ex-Dizzy Gillespie pianist Wade Legge and the 
ex-George Shearing guitarist Dick Garcia 
provide the best moments on a rather boring 
record. A.M. 


Wade e (pno); Dick 
bardi (bass) ; Zelnick 
(6) 27/6/1955; (c) 26/7/1 


xChico Hamilton Quintet 
*****Jonalah (Carson Smith) (a); Chrissie (Jim Hall) 
6); The Wind (Russ Freeman) (c); Gone 
Gone) (E. A. 
); The Ghost (Collette) (¢); Sleepy 
lept Here (Collette) (f); Takin’ A Chance 
On Love (Vernon Duke) (g); The uimp 
Katz) (kh); Topsy (Ed. Durham, Ed. Battle) 
West (Hamilton) ; Sleep (Burnett, 
le! 
(Vogue LP LAE12045—38s. 3d.) 
Collette (alto, inr, cit, 
; Carson 


(g) 


provised ; 
Hamilton, Halli. te 1955. U.S.A. (Am. 


). 
Hall; Rata 
ific Jazz. 


(ec); (4), available also on Vogue 


1206 


ing Jonalah isn’t really much of a 

I think a better closing item could 

have been found than the rather trite Sleep (no 

relation to Slept Here, which is Buddy 

Collett’s obeisance to U.S. disc jockey “Sleepy” 

Stein, who obliged by writing the concise, to 
the point and sensible sleeve note). 

Also this group will have to be careful that it 
does not allow its unusual erudition and 
imaginativeness to lure it into archness and 
affectations. Everything is fine when it is 

ing with such swing-inspiring writing as 
Sleepy Slept Here, Jim Hall’s treatment of Takin’ 
4 Chance On Love, Fred Katz’s Squimp, and the 
head arrangement of the twenty-year-old Basie 
favourite, Topsy. But although the moodily 
descriptive Wind and Katz’s highly fanciful 
exploitation of When Your Lover Has Gone are 
very much more than just clever for cleverness’s 
sake, one cannot avoid the feeling that in parts 
they are more contrived from the head than 
spontaneous from the heart. 

But even so, this is a ay record. It has just 
about everything the first LP by this Chico 
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Hamilton Quintet had, and you. will know 
what that means from my rave review in the 
July issue of THz Gramopuone. Indeed, in 
some respects this new arrival is even better. I 
understand it was recorded later, when the 
group had been together longer (yes, it is a 
regular unit) and the collective understanding 
is more closely cemented and displayed with 
greater ease. 

And to put the final flowers in this bouquet 
may I draw your attention to the imagination, 
facility and dexterity of Hamilton as a drummer 
—none of that sloshing one gets from so many 
show percussionists when they are let loose: 
instead there is (vide his solo piece Drums West) 
a butterfly-light touch. Then there is the 
excellent recording ; and, by no means least, 
no meaningless, silly production title to make 
the record appear ridiculous. E 


*Dick Johnson 
***Belle Of The Ball (Leroy Anderson) (6); The 
Lady Is A Tramp (Rodgers) (a); Honey Bun 
: y Was I Born? (Jerome 
Poinciana (Bernier, Simon) (5); 
as We Did Last Summer (Styne, 
Cahn) (a); Like Someone In Love (Burke, 
Van Heusen) (6); Stars Fell On Alabama 
(Parish, Perkins) (b); You've 
(Fischer, Carey) (6) 
(EmArcy LP EJT753—27s. 10d.) 

(a2)—Johnson (alto); Bill Havemann (pno) ; 
Chuck Sagle (bass); Bob McKee (drs). 29/2/1956. 
Chicago. (Am. EmArcy.) 

(6)—Same personnel, except Dave Poskonka (bass) 
replaces Sagle. 27/3/1956. Do. (Do.) 

Apart from a few piano solos by Bill Have- 
mann (none of them outstanding) this LP is 
devoted to the alto-playing of Dick Johnson, 
previously heard only as the leader of Buddy 
Morrow’s reed section. A lively, audacious 
soloist, Johnson has obviously been inspired by 
Paul Desmond ; his phrasing echoes Desmond’s 
much of the time, with Charlie Parker’s 
influence also creeping in here and there. On 
most tracks he swings nimbly. Exceptions are 
Things We Did Last Summer, Stars Fell and You've 
Changed, all slower and much more reflective. 

CF. 


*George Lewis and his New Orleans 


****Yaaka Hula Doola (Goetz, Young, 
Wendling) (a); urgundy Street Blues 
(Lewis) (6); Willie The hen a (Rymal) (a) ; 
Mama Don’t Allow It (V) (Davenport) (a) 

(Vogue EP EPG1182—13s. 73d.) 


*George Lewis and his New Orleans 
Band 
****Tin Roof Blues (N.O.R.K., Rappolo, Melrose) (c); 
I Ain't Gonna Give Nobody None Of 
Jelly Roll (Spencer and Clarence Williams) (c) 

(Esquire EP EP135—13s. 73d.) 

**Red W Mills, Chatt 3; Down The 

(Stephen Foster); Panama (Tyers); Ice 
(Johnson, Moll, King). All ia) 

(Esquire LP 20-086—29s. 

—Lewis (cit); Elmer Talbert (tpt, voc); Jim 
bass); Watkins (drs). 5/6/1950. 

eans. 


(b)—Lewis (cit); Marrero (bjo); Pavageau (bass). 


Same date. 
(c), (@)—As for (a), except A’ Kid Howard 
ew Orleans. 


(tpt) replaces Talbert. 18/6/1953. 

Previous issues: (c) Esquire 20-037. 

If all George Lewis’s records were as delightful 
as the Burgundy Street Blues and Tin Roof Blues on 
the Vogue EP, listening to them would not be 
as unnerving as it often is. But performances 
like Kentucky Home, horribly out of tune, and the 
other numbers on the Esquire LP, which are 
bashed along ever faster and faster, tend to 
dampen the highest admiration. Lewis in the 
lower register is a joy; at all times he is 
interesting, but in particular I commend the 
chorus on Tin Roof played with Marrero 
accompanying tremolo. Talbert is (or was) a 
rough player, a rougher singer, but Howard 


in the ensemble 
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affects a quavery vibrato that makes me 
wonder if he will ever play one really firm, hard- 
hit note. In fact he sometimes does ; but too 
infrequently. He doesn’t lead; that gets left 
to Lewis, and sometimes to Robinson, limited 
as usual. His muted solo on Dipper Mouth is 
good, though ; it makes a change from wa-wa 
cornet work. Buy the EPs, but think a long 
time about the LP. Even the tunes are thread- 
bare. O.K. 


tfoot’s Jazzmen 
‘ime Swing 
**My Bucket’s Got A Hole In It (Trad.) (V) 
(Nixa Jazz Today NJ2018—4s. 7}d.) 

Lightfoot (cit); Sonny Morris (¢pt) ; John Bennett 

Al (djo) ; “Bill (bass); John 
(drs). 22/5/1957. London. (Nixa.) 

The best part of this band is the fruity 
trombone work of John Bennett. The rhythm 
section is too close to the mike, the banjo gets 
lost, at least on Bucket, and on this there is a lot 
of boring vocal. The intonation goes to blazes 
es here, but the original 
Good Time Swing, though riffy and featuring a 
corny cymbal introduction, is generally pleasing. 
A promising record, and indicative of a band 
worth following. O.K. 


*Jack Montrose with Bob Gordon 
**A4 Little Duet (Montrose); April’s Fool (Mont- 
rose) ; (Montrose); I’m 
ts Of Town 


(Ruby, Dreyer); The 


You Wish Upon A Star (Washington); Have 
ar (Was: oh) ; 
You Met Miss Jones ? 
(Montrose) 
(London 12 in. LP LTZ-K15043—387s. 63d.) 

Montrose (inr) ; Gordon (bar); Paul Moer (pno) ; 
Red Mitchell (bass) ; Manne (drs). May, 1955. 
Hollywood. (Am. Atlantic.) 

Montrose is a West Coast musician of 
promise. His first significant composition was 
Etude de Concert for Shelly Manne (released here 
on the Vogue label). Here he leads his own 
quintet through a variety of material partnered 
by the late Bob Gordon, a close friend of 
Montrose. Gordon steals the solo honours from 
the leader, whose tenor work shows more 
potential rather than actual talent. 

Two of the originals have been heard before : 
A Little Duet (for Zoot and Chet) and Dot’s 
Groovy were written for Chet Baker albums 
released here by Philips and Vogue respectively. 
April’s Fool is a lyrical ballad, while I’m Gonna 
Move is the folk song which has been recorded 
by inter alia Josh White. The latter is perhaps 
the most convincing track on the record. A 
special word of praise must be given to Red 
Mitchell for his superb bass playing. A.M. 


*xGerry M 
*****Elevation (Mulligan, Elliott Lawrence) (c); 
(Mulligan) (a); Ain't It 


Truth Bi Hardi: I The 
joo 
Lloyd) At "Phe Roots (Mull 
(Chico Hamilton, Gerry Wiggins 
(EmArcy 12 in. LP EJL1259—35s. 10d.) - 

(a)—Mulligan (bar); Zoot Sims (ine) i Jon 
Eardley (tpt); Bob Brookmeyer (tmb) ; Crow 
Malligan plays pno. 

for (a), except Don Ferrara (tpt) 
replaces Eardley. 

All circa late 1956. U.S.A. (Am. EmArcy.) 

I am uncertain as to the supposed meaning of 
the synthetic term “ mainstream’’. At one 
time I took it to be a kind of copyright or trade- 
mark owned by the Vanguard Record Company. 
Now Gerry Mulligan has produced this album 
titled “‘ Mainstream of Jazz”, which is no 
different in musical concept from the “California 
Concerts” LP on Vogue or the previous 
Mulligan release on EmArcy. 

Ignoring the confusion created by those 
small-minded individuals who delight in 
jazz by slick and misleading 

erences, this is a fine record, for not only do 
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the soloists play well, but a group feeling is 
evident. Backing up bass solos, for example, all 
four front-line men add their background 
comments to make up a cohesive pattern. The 
overall effect is one of loose relaxation and a 
swinging beat. Zoot Sims does credit to any 
group, and the way he and Mulligan intertwine 
their lines on Mainstream is quite remarkable. 
In short, this album is wholeheartedly recom- 
mended. A.M. 


*xJoe Newman 
“ I Feel Like A Newman” 
****This Time The Dream's On Me (Harold Arlen) 
Imagination (Van (a) ; Midgets 
ewman) (a); Sweetie Cake (Ernie Wilkins) 
: it Of The Sun (Brooks, Bowman) (6) ; 
= ugalty (Osie Johnson) (a); I Feel Like 
ins) (a); Gee, Baby, Ain't I Good To 
‘ou? (Don Redman) (6); My Blue Heaven 
(Walter Donaldson) (f) 
(Vogue 12 in. LP LAE12049—38s. 3d.) 
; Gene Quill (aie); Frank 
vers (tmb) John Lewis (pno) ; 
— (drs). April, 1956. New York. (Am. Story- 
Shadow Wilson (dn). Do Do’ (Do) 

Here are two small bands drawn, in the case 
of five of the musicians, from the ranks of the 
current Count Basie orchestra, but helped out 
by some non-Basie but suitable outsiders in the 
persons of John Lewis, Gene Quill, Billy Byers, 
Milt Hinton, Osie Johnson, Sir Charles 
Thompson and Shadow Wilson. The larger 
group sounds closer to the Basie pattern, mainly 
due to the presence of the unique Freddie 
Greene guitar and John Lewis’s Count-inspired 
piano work. 

Newman takes some typically fine solos, both 
muted and open, notably on Heaven, Midgets 
and Gee Baby. Foster and Wess are up to the 
standard we have come to expect from them, 
but Gene Quill relies too much on the late 
Charlie Parker for his ideas. All in all, a worth- 
while LP which should go a long way towards 
recalling memories of those thrilling concerts 
which the Basie band played here a few 
months ago. E.J. 


*Dave Pell Octet 


* Love Story” 

***Can't We Be Friends ? (Paul ames, Kay Swift) 
{) ; I’ve Got A Crush On You (Gershwin) (a); 

*ve Got A Feeling I'm Falling (Waller) (a) ; 

Love Is The Sweetes Thing (Ray Noble) (a) ; 

If I Could Be With You One Hour. Tonight 
ope Johnson) (6); Let’s Do It (Porter) 

(b); You Can't Pull The Wool Over My 
Eyes (Milton Ager) (a); Bewitched, Bothered- 
And Bewildered (Rodgers) (a); ee 


Freed) (6); Solitude (Ellington) (a); I’ve 
Found A New 7 Spencer Williams) (a) 
(London 12 in. LP LTZ-K15082—87s. 64d.) 

(a)—Pell (tnr, bass-clt, English horn); Maury 
Berman (bar); ‘Don Fagerquist (pt); Ray Sims 
(ont Andre Previn ( ); Tony i (gtr); Mel 

lian (bass); Irv Kluger (drs). February, 1956. 
U.S.A. (Am. Atlantic.) 

(6)—Same personnel, except Claude Williamson 
(pno) replaces Previn. Do. Do. (Do.) 

“ Boy Meets Girl” is the theme of this LP, 
with the song titles telling the old, old story. 
Even if the idea seems a bit coy, at any rate 
Dave Pell has managed to mould it to his own 
ends. This 32-year-old veteran of the Les 
Brown orchestra plays gently lyrical tenor solos, 
shaplely enough and often exciting. Don 
Fagerquist (a pensive, thoughtful musician) and 
Ray Sims perform eloquently and at length. 

Marty Paich, Jack Montrose and Johnny 
Mandel are among the men who devised this 
eclectic set of arrangements. Most interesting, 
perhaps, is Jimmy Giuffre’s subdued, evocative 
treatment of Duke Ellington's Solitude, with 
Dave Pell playing cor anglais. Apart from I’ve 
Found A New Baby, however, this is quiet, pastel- 
shaded music, just a bit too introspective and 
enervated to be really healthy. E.J. 
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* Oscar Peterson 
“ Peterson Plays Gershwin” 

**I Was Doing All Right; 'S Wonderful; Oh, 
Lady Be ; I Got Rhythm. (All 

(Columbia Clef EP SEB10073—11s. 10d.) 

Peterson (pno); Barney Kessel (-t7) ; Ray Brown 
(bass). Late 1952. U.S.A. (Am. Clef.) 

Another in the “ Peterson Plays’ series—this 
time George Gershwin. The mixture is as 
usual—good tunes, competently played, and 
with a beat that rocks along merrily in Lady Be 
Good and I Got Rhythm, but throughout just 
lacking the stamp of authority and personality 
that marks the truly great jazzman. E.J. 


BOOKS 


“THE COLUMBIA-CLEF SERIES” 


Among the most closely guarded secrets of 
Mr. Norman Granz have been the session dates 
of a number of his records. 

Now, thanks to the detective abilities and 
pertinacity of jazz enthusiast Ken Palmer of 
the Columbia-Clef department at E.M.I., most 
of these secrets are no longer secrets. Mr. 
Palmer has compiled a complete discography 
of all the American Clef and other Norman 
Granz recordings released in Britain from 
September, 1955 (when the first made its 
appearance here) to July, 1957.* 

It is in the form of a 32-page booklet consist- 
ing of two alphabetically-arranged indexes. 
The first lists the records under names of artists 
and in most cases also (where any) title of the 
production (e.g., “Tenor Saxes”, “ Jazz 
Scene’’). It gives the full list of selections on 
the disc, recording dates, catalogue numbers, 
and code references (e.g., Bar-a and Bar-b for 
the two Charlie Barnet sessions) to the second 
index, which gives the personnels. The system 
is novel and overcomes the difficulty apparent 
in the more conventional discographical 
methods of how to deal with LPs and EPs 

esenting more than one artist on a disc, as 
well as under both the disc’s production title 
and name(s) of artist(s). 

The cross-referencing is not quite as complete 
as I would have wished. For instance, “ This 
One’s For Basie” is a Buddy Rich record, but 
whereas the production title is listed under 
Rich, it is not also mentioned under “ This ”’, 
so unless one knew it was a Rich recording 
tracing the details would be difficult. 

But all in all this is an excellent piece of 
work—so nearly accurate and complete that it 
supplies personnels and recording dates 
that even THe GRAMOPHONE reviewers had 
been unable to discover at time of reviewing 
some of the records. R.G. 


* “ The Columbia-Clef Series”. E.M.1I. Records Ltd., 
8-11 Great Castle Street, London, W.1. Price 1s. 3d. 
record dealers, or (plus postage) direct 


*Don Rendell Jazz Six 
****] Saw Stars (Sigler) (2); Jack O° Lantern 
Rendell) (a); Will O° Wisp (Rendell) (a); 
g@nis Fatuus (Rendell) (c); Star Eyes (Don 
Raye) (4d); I Know Why (Warren) (c) ; ing 
A Chance On Love (Vernon Duke) (c); Lime- 
house Blues (Philip Braham) (4); Out Of 
Nowhere (Green) (5) 
(Nixa Jazz Today 12 in. LP NJL7—35s. 10d.) 
(a)—Rendell (inr); R 
Wheeler (tpt); Ken Moule (pno); Pet 
(bass); Don Lawson (drs). 15/1/1957. London. (Nixa.) 
(6)—Same personnel, except Ross plays bar; Arthur 
Watts (bass) replaces Blannin. 18/1/1957. Do. (Do.) 
(c)—Personnel as for (a), except Ross plays alto, 
bar; Bert Courtley (tpt) replaces Wheeler ; atts 
(bass) replaces Blannin. 31/1/1957. Do. (Do.) 
(d)—Personnel as for (a), minus Ross, 
31/1/1957. Do. (Do.) 
“ All we set out to do is play easy, relaxed, 
swinging jazz”. That’s how Don Rendell 
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sums up the policy of his Jazz Six, the group jie 
formed last ‘Tenuaep. On this record they live 
up to those aims very creditably. 

Most readers will be aware that I class Don 
among the very few British jazz musicians who 
can be ranked with the best Americans. Once 
again he plays firmly, resourcefully and his tone 
light and cloudy, never hesitating for a phrase, 
always bubbling over with ideas. His solo on 
Star Eyes, taken at a brisk tempo and for the 
most part featuring him alone with the rhythm 
section, is outstanding. 

The styles of the two trumpet players contrast 
interestingly. Bert Courtley has been influenced 
by hard-swinging soloists like Harry Edison and 
Joe Newman; Ken Wheeler (a Canadian) 
stems from Dizzy Gillespie. 

The most ambitious music is contained in the 
three-part Ignis Fatuus (in English Foolish Fire). 
Rendell plays an admirable solo in the opening 
section, Jack O’ Lantern—casual but coherent. 
Will O’ “The Wisp, slow and sombre, has a 
melody rather like Peg O’ My Heart; the solo 
playing is gentle and reflective. Fast and free- 
swinging, Ignis Fatuus, the final section, opens 
and closes with an intriguing piece of contra- 
puntal writing. E.J. 


*Sonny Rollins Plus Four 
*****Valse Hot (Rollins); Kiss And Run (Sam 
Coslow); I Feel A Song Coming On (Jimmy 
McHugh); Count Your Blessings (Berlin) ; 
Pent-Up House (Rollins) 
(Esquire 12 in. LP 32-025—39s. 7}d.) 

Rollins (inr); Clifford Brown (tpt); Richie 
Powell (pno) ; George Morrow (bass); Max Roach 
(drs). 22/3/1956. U.S.A. (Am. Prestige.) 

Although they call this “Sonny Rollins 
Plus Four”? it is, in fact, the Clifford Brown- 
Max Roach group. It is also the very last record 
made by Brown and Powell before their fatal 
road accident last year. Naturally enough the 
spotlight is turned upon Rollins, who plays his 
best recorded solos yet. Valse Hot is an attractive 
number in waltz-time, which makes a refreshing 
change. Although he made some good records 
during his life-time, I think this LP contains 
some of Brown’s finest solos, and I advise anyone 
interested in so-called modern jazz to hear 
them. E.J. 


Annie Ross 
***Please Don't Talk About Me When I'm Gone 
(Stept, Clare); Skylark (Carmichael, Mercer) ; 
Manhattan (Rodgers, Hart); I’ve Told Every 
Little Star (Kern, Hammerstein) 
Nixa Jazz Today EP NJE1035—12s. 104d ) 
Annie Ross (0c) with Tony Crombie Quartet: 
Crombie (pn2); Bob Burns (cit); Roy Plummer 
(gtr); Lennie Bush (bass). 28/8/1956. London. (Nixa.) 
“ Not only a great British singer, but one of 
the very best white girl singers in jazz today.” 
Those are the words I used last February when 
I gave four stars to “ Annie By Candlelight” 
(Nixa NJT504). These four titles were made at 
the same time as those on the LP, but unhappily 
only Manhattan lets us hear Miss Ross as her 
cool, relaxed self. In Skylark she is filtered 
through an echo-chamber, while both the other 
tracks have little gimmicks which irritate. Even 
so, nothing can hide the polish and style of 
Miss Ross’ performances. CF. 


*Sharkey and his Kings of Dixieland with 
Lizzue Miles 


****The Eyes Of Texas .) (e); A Man 
= Find ward Green) (V) (g); In 


Bail Won't You lome ? 
Cannon) (V) (e); Look Sha Be Sharp 
ahion Merrick) ; At Darktown 


ers’ Ball Brooks) V) 


(b)—Joseph “Sharkey Bonano (‘/*); 
Uh); Pecera Gas); Jel 


= 
A 
| 
(Bonano, Dexter, Pajaude) Blue 
Turning Grey Over You (Waller) 
: Famous Door Boogie (Bonano) (V) (/); 
4 (Bonano, Pecora) (a); Bill 
7 Strutt 
Lizzie 
Wiederseh'n, Sweetheart (Storch) (4) 
(Capitol 12 in. LP T792—83s. 8}d.) 


Renny Baker 
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THE JIMMY SKIDMORE and BERTIE KING JAZZ GROUPS 


September, 1957 
Abraham (bass, twba) ; 


Riddick ( ; Chink Martin 
ur ** Hazel (drs, mellophone). (a) 
93/1/1950, 30/1/1950. Orleans. agg 
(c)—Same personnel, Charles Miller (émb) 
replaces Pecora. 27/7/1080. Do. (Do.) 
Jack De Bujie Cantobie 


Mendelson 
Loyacano (bass, tuba) ; 
(drs). 24, (Do.) 

), - Voc on (¢) Lizzie Miles, 

Bonano. 25/6/1962. (Do. 

(g) —Personnel as for td except unidentified tnr 
replaces Cantobie ; Lizzie Miles (voc). pene 1952. 

¢pt); Cantobie immie 

it ({mb); Mendelson ; Abraham (bass 
Blows albert Brunies (drs). Do. (Do.) ’ 

Sometime d the ‘twenties Sharkey 
Bonano travelled the way to New York to 
take Bix Beiderbecke’s place in the Wolverines. 
He arrived—only to be sent home again next 
day. But whatever he sounded like then, he 
certainly Lay a strong. punching lead on this 
record, even if his solo work is rather limited. 

A band like this makes most of our local 
revivalists look pretty genteel. Nobody could 
ever call Sharkey an important jazz —> 
but he did grow up with the music and his 
understanding shows itself in innumerable 
small ways. Most of his band are New Orleans 
men too; indeed the names of Albert Brunies, 
Monk Hazel and Santo Pecora have already 
become a part of jazz history. 

There are no great solos, bend 
forms with vivacity as well as skill th 
darinettists have liquid, fluent styles, with 
Lester Bouchon often sounding like Edmond 
Hall. Jack Delaney, one of a younger genera- 
tion of white New Orleans trombonists, takes 
some excellent solos ; Santo Pecora is rougher, 
yet equally virile. 

But it is the si of Lizzie Miles which 
really lifts this record above the average. 
Although she must be in her sixties by now, she 
still has enormous in her voice. She 
sings (in Creole as well as English) on five " 

these tracks, the most outstanding being Sa 
Lizzie’s Blues and A Good Man Is ~— 
Find. 


(Wounane) ; But Not 


in); Gross); What 
There To Say ? (Duke) ; Leaves 
Kosma ; Atonal Ostinato i In B Fiat 
irl When I Fall In Love (Young); 
Rainbow ‘Arien); Let's Fall 
in Lore (Arlen; Walkin* By The 
le) 
(London 12 in. LP HA A2046—87s. 6}d.) 
Shirley (pno); Davis (bass). Probably late 1956. 
US.A. (Am. Cadence.) 


What with Phineas Newborn, Frederick aoe 


they play jazz is another matter entirely. 
Don Shirley, a 30-year-old Jamaican, has 
written quite a few serious compositions and 
as soloist with leading American 
symphony orchestras. Not surprisingly, his per- 
formance on this record fal Is between the jazz 
and classical music stools. A brilliant technician, 
Shirley shows no little sensitivity and a 
ation, but he lacks swing and a genuine 
sanding of the jazz idiom. Too much time is 
taken up by out-of-tempo rhapsodising, ,most 
of it far too florid. C.F. 


Moods—Vol. VIIT"” 
PiGmith) Love For Sale (Porter) ; 
Alan's Pad (Smith) ; Carioca erry 
Smith jase Today EP ee) 
Ganley "Leadon. (Nixa) 
_In recent years a steady stream of British 
eae has left this country for America. 
ollowing the lead set by George Shearing we 
have lost Ronmie Ball, Ralph Sharon, Vic 
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Feldman (a multi-instrumentalist) and Joe 
Saye. Latest in the line is Derek Smith, who 
made this EP shortly before he sailed. The 
Smith-Stokes-Ganley team was one of the most 
consistent of all the rhythm sections working in 
the London clubs. Derek played in a post-Bud 
Powell style strongly reminiscent of both Horace 
Silver and Johnny Williams, and these four 
titles do him justice. Ganley is a polished 
technician who can also swing, while Sammy 
Stokes is a dependable pivot to the trio. i 
record alone proves that our loss is America’s 


gain. A.M. 
Spanier and bie Dinicland Band 


ugesy 

Sit Piano Man (Kean) (a); Dixie Flyer 
elrose) ICE ; Sweet Georg rown (Bernie, 

kard, Coa? ) fd; Feather Brain (Spanier 

It’s Lon ‘o Tipperary 
(Gudge) (b); Blues (Hines) (6); 
Alabama Jubilee (Cobb, Yellen) (0) ; 
(Moten, Hayes) (6); S er, Stein, 
wane ; Tiger Rag (La Rocca occa} 


Parham ess) Sid Catlett tlett (drs). 27/3/1950. U.S.A. 
b)—S: 


(Am. Mercury.) 
secma a Tong time since we had anything 
from Muggsy Spanier that wasn’t transf 
from well-known (and sometimes well-worn) 
78s, but these are most welcome corrections to 
this state of things. It is a pity there are more 
tracks with Hutchinson on trombone than with 
Brunis, for the latter is by far the more satis- 
factory jazzman and makes a firm support for 
Spanier and Howard ; Hutchinson is weaker. 
The less attractive features of an otherwise 
impressive LP are the tear-up tempi of Tiger 
Rag and Sweet Georgia Brown, and the anonymous 
woman who delivers the vocal on Sunday. On 
the credit side, there is Brunis (when present) ; 
Howard at his best ; and, of course, Muggsy, 
open as well as muted (what a beauty Feather 
Brain is!). The rhythm section is —~ com- 
petent. In all, a very interesting di 


Where 
teve Allen) (c River- 
Carmicha 


(a) (London fon LP LTz- 
voc); Kenny one, 
; Norma T ; 
Ray Bauduc (drs 
my Mc pe) Dick Gary (pno, 
Waltes Page (bass) ; Sones (drs). 

(c)}—Teagarden (tmb, voc) ; aa 
arr); Leonard Feather (ne) ; 
Page (bass); Ray Bauduc i 

All November, 1954. New York. (Am. Period.) 

“T gotta right to sing the blues”, sang ack 
Ti en in his lazy Texan drawl in 
1983. Nobody ever said truer words. Tea- 
garden has always been one of that handful of 
white musicians who sing and play blues with 
real authority. Now entering his fifties, he 
sounds as inspired as ever. In fact some of his 
finest blues work can be found in Bad Acting 
Woman, as well as a dazzling trumpet solo by 
Jimmy antes veteran of the 
*twenties. 

Three different groups are heard on this 
record. The one forming King Porter ws 
Misery And The Blues and Riverboat Shuffle lacks 
solo strength, but works up a ee ge 
Dixieland ensemble. Norma Teagarden, the 
Jack’s sister: Other tracks.are notable 

sprightly clarinet playing by Edmond Hall 


and Jimmy McPartland’s lusty trumpet solos. 
Walter Page, Jo Jones and Ray Bauduc _ 
le support. A guitarist pops 

Davenport Blues, although the sleeve fails t0 to 
mention him. 

This LP can be ranked ide “ This Is 
Teagarden’’ (Capitol T721), to which I 
awarded four stars last March. Although Jack 
Teagarden takes a less prominent part, he 
performs with equal zest and artistry. C.F. 


Welsh and his Band 
***Ostrich Walk (La Kocca, Shields) (d); Buddy’s 
Habits (King Oliver) (e) ; Wints” Boy Blues 
Morton) (e), Cornet Suey 
I'm Coming irginia 

ywood ) (4); ; Up You With 

(Waller) ( (ec); Bess (Hodges, Ellington) 
bd); (Clark, Turk, Meyer, Johnston) (a) 
(Nixa at Today LP 'NJT507—27s. 10d.) 
(a), (c). Archie Semple 
i, Heat Nigel 


pe eee as for (a), minus Welsh. 4/2/1957. 
(e)—Personnel as for (a), minus Crimmins. A 
(a) us 14/3/1957. 


It was quite a good idea to do a brief survey 
of jazz standards from ’way back in 1918 to 
*way back in 1941, and Alex Welsh and his men 
tackle the task with relish, and in the case of 
Roy Crimmins particularly, on Winin’ Boy, with 
taste. (A mark to Sinclair’s guitar here, too.) 
The hol g is not what I would 
describe as an asset though, nor yet the um-cha 
rhythm (after all, 
didn’t play like that, only the cornballs) ; 
Buddy’s Habits, a lovely number, should i... 
be played (a) without a trombone, or (5) so fast. ° 
Mandy is messy, but the remainder of the tracks 
are less so than has been the case in the past. 
Semple is less Pee-Wee-like, and Welsh, though 
sometimes given to starting off with good ideas 
and leaving them to find their own way home, 
has a good tone throughout. O.K, 


x. Windhurst 

Your Own Back Yard: (Jalen); You 
Do Something To Me (Porter) 

(Esquire EP EP136—18s. 7$d.) 


Andrews ; Buel 
U.S.A. Transition.) tare 


Johnny Windhurst fluffs here and there, but 
he has a warm tone and a truculent, almost 
Chicagoan turn of phrase. The way the notes 
roll out of his trumpet reminds me a little of 
Bobby Hackett. Jim Andrews plays pwr 
up Earl Hines and 

i ile the rhythm section ch 
like an Emmett sng 
doesn’t help matters. C.F. 


*Phil Woods 


****Get Pam (Wood (Harold Arlen); 


‘oods) 
(Esquire EP EP138—13s. 7}d.) 


Woods illiams 
Kotick (bass) ; 
( (drs). USK. 


Pairing’ 


(Wi 
(Esquire 12 in. 734.) 


Cool Aid 
Suddenly 


Woods, Gene Quill 
U.S.A tam, P Prestige. 

The Quartet sda on the EP are taken from 
the Phil Woods LP (Fsquire 32-020) reviewed 


(altos) ; 


-in the June issue of Tue Hi 


is played at a whirlwind tempo, while Pam is a 
slower, more emotional vehicle. 
and 


The Septet album pairs off two 
two altos. This is virile music with no 
asked or given. Ira Gitler’s notes co a 
complete schedule of choruses which identifies 


Teagarden 

Jack Teagarden—Jazz Great 

****King Porter Stomp (Jelly Roll Morton) (a); ot 

Eccentric (Robinson) (6); Davenport Blues a 

Beiderbecke) (c) ; Dixieland One- 

Sp (Nick La Rocca) (6); Bad Acting a 

Woman (6); Misery And The 

Blues (La Vere) (V) (a); High Society a 

Picou) (6); Music To Love B 

Williams| 

Play The 

keyboard, jazz plano virtuosi seem 

ten-a-penny nowadays. All have remarkable ~ 

command over the instrument, yet how well 4 

Strollin’ With 

*Phil Woods Septet 

****The Stanile 

#Derek Smith 

We 
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the various soloists, and it is Dorham and 
Woods who emerge with top honours. Quill 
and Byrd are promising, but lack the conviction 
of their colleagues. The rhythm section provides 
a most suitable background for the soloists ; 
Woods is clearly one of the important alto 
saxists in jazz to-day. A. 


OTHERS 
***Les Brown 


Les Brown still has just about the finest orchestra 

laying music for dancing to be heard anywhere today. 
Fis latest LP, “‘ Dancer's Choice " features a nice blend of 
solos and swinging big-band music. Titles are: Sleepy 
Time Gal, Swingin’ Down The Lane, Shine On Harvest 
Moon, My Melancholy Baby, Stardust, In The Mood, 
Tea For Two, Johnson Rag, Josephine, My Blue Heaven, 
I Never Knew and Cecilia. (Capitol T812.) E 


*Gateway Singers 

The Gateway Singers seem to be America’s answer to 
skiffie. “ Puttin’ On The Style” purports to present 
“ Folk songs, ballads and spirituals ”. So it does, but in 
a slicked-up, vulgarised way. I should have thought 
Rock Island Line and Midnight Special (songs which 
Leadbelly sang so wonderfully) had been mauled enough 
already, but here are the worst versions so far. The 
label credits Joel Newman and Paul Campbell with 
eomposing these two venerable songs; perhaps they 
were responsible for the facetious additions to the lyrics. 
Other tracks—just as sadly phoney—include Fair Maid ; 
Sally Don't You Grieve ; Come To The Dance; True 
; Tumbalalaika ; I Was Born About 10,000 Years 
Ago; Run, Come See Jerusalem; Ezekiel Saw The 
Wheel : Puttin’ On The Style and the would-be witty 
Bury Me In My Overalls. Monaco turns out to be an 
amusing calypso about the wedding of Grace Kelly and 
her prince. All vocal arrangements were devised by Jud 
Conlon and the panying ici includ ed 
Callender and Alvin Stoller. (Brunswick emeeee 


**Coleman Hawkins 


Coleman Hawkins is one of the greatest musicians jazz 
has known, but you'd hardly realise it from “ The 
Gilded Hawk”, his latest LP. Somebody at Capitol 
had the boringly “‘ commercial” idea of putting a large 
string orchestra behind him, with the result that he 
ambies far too sedately through Out Of The Night ; 
Autumn Leaves ; Stranger In Paradise ; My Mother's 
Eyes ; Everything Happens To Me; It Had To Be You ; 

éth Every Breath I Take ; I'm Yours ; I Didn't Know 
What Time it Was; Baubles, Bangles And Beads ; 


Boulevard Of Broken Dreams and A Cottage For Sale. 
Only the rich tone affirms Hawkins’ true — ; much 
bellish the melodi 


of the time he hardly bothers to 
(Capitol T819.) 


****Frank Sinatra 


It’s almost 15 years since screaming bobby-soxers 
began mobbing a skinny young man who sang with 
Tommy Dorsey’s band. Those years have seen Frank 
Sinatra mature as a singer and develop a natural acting 
talent. Yet much more than nostalgia is evoked by this 
LP (titled, quite simple, “ Frankie") which contains 
twelve of Sinatra’s most famous recordings of the "forties, 
all but three of them accompanied by Axel Stordahl’s 
orchestra. Hello, Young Lovers; I Only Have Eyes For 
You ; Falling In Love With Love ; You'll Never Know ; 
Time After Time ; Almost Like Being In Love ; Nancy ; 
Oh! What It Seemed To Be—these are all here, slow and 
romantic; also a few tracks at faster tempo—/t All 
Depends On You; S'posin'; All Of Me, How Cute 
Can You Be—where Sinatra swings along with the ease 
of a good jazz musician. Skilful re-mastering has worked 
wonders and the reproduction is surprisingly good. 
(Philips BBL7168.) E.J. 


***Kay Starr 


“ Swinging with the Starr” is the title given to a set 
of sixteen 1945/6 recordings by Kay Starr. Those were 
days when Miss Starr sung with some jazz feeling (she 
sounds surprisingly like Mildred Bailey on several tracks) 
and had jazz musicians accompanying her. The songs— 
nearly all standards—are : Stardust ; Honeysuckle Rose ; 
Baby, Won't You Please Come Home ; I'm Confessin’ ; 
Who's Foolin’ Who ; St. Louis Blues ; Stormy Weather ; 
Sunday ; Sweet Lorraine ; After You've Gone ; I Cried 
For You ; There's A Lull In My Life ; Where Or When ; 
Love Me Or Leave Me ; All Of Me and Dixieland Band. 

Barney Bigard, Vic Dickenson and pianist Calvin 
Jackson take plenty of solos; Joe Venuti, Willie Smith 
and Ray Linn are also heard. Red Callender, Allen Reuss 
and Zutty Singleton make a strong rhythm team. 
Unfortunately, the recording quality is rather poor. 
(London HA-U2039.) E.J. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


This month it’s a mixed bag. With Portu- 
guese, French, Greek and Italian songs to 
choose from, you can’t complain of lack of 
variety ; and fortunately, though some of the 
material is familiar, quite a lot of it is new as 
well as pleasing. If you have a taste for Greek 
popular music, for instance—and I have—let 
me recommend the Nikos Gounaris collection 
entitled One Rainy Night (Col. 33CSX6). 
People who knew this performer only through 
the title song were apt to picture him as a 
pathetic husband deserted by a selfish, fickle 
wife. So firm was the legend that he had 
showers of fan letters from women offering 
commiseration and, in some cases, consolation. 
The fact is that Mr. Gounaris is a huge, jolly 
man in his forties, long happily married. He has 
sung for over 33 years, first attracted attention 
in the 1930’s, and acquired an international 
reputation in 1948 when he toured the United 
States, where he sang to the Greeks and wound 
up with a concert at Carnegie Hall. 

His voice, for such a big man, is surprisingly 
light—one is reminded of a similar contrast in 
the case of Burl Ives—and if it’s never rich 
enough to be moving, it’s always true, tuneful 
and free of that nasal bleat that afflicts so many 
Italians. The range of mood, too, is pretty wide. 
The twelve songs in this collection include the 
lament already mentioned, a cynical and 
amusing reply to it written a few years later, 
called That Other Man, the tango You Are My 
Illness, a modern arrangement of a folk tune, 

lantinades, and gay things like Let’s Go to the 
— Altogether a charming collection of 
its kind. 

Though Renée Lebas has not yet won 7 
international reputation, Parisians know 
admire her as an artiste with an agreeable voice 
and a technique polished by experience. Nearly 
all the songs in “ Renée Lebas” (Felsted 
SDL86057) were written by Eddy Marnay, 
mostly in collaboration with Emil Stern. The 


titles—Java, Les deux tourterelles, La Fontaine 
endormie, Guinguettes, Tu n’peux pas comprendre, 
La Valse des lilas—suggest the subject matter 
and range of mood. Passing pleasures, familiar 
scenes, the joys and pains of love—the themes 
may be unoriginal, but Mlle Lebas brings to 
them taste, intelligence and a voice of pleasing 
timbre. 

The Portuguese artiste, Amalia es, 
has been appearing with great success at the 
Paris music-hall, Olympia. A selection actually 
recorded during a performance is given on Col. 
33CSX11. Naturally—but unfortunately for 
those familiar with her work—she has included 
the things already widely known: Uma Casa 
Portuguesa, Coimbra, Barco Negro, and Lisboa 
Antiga. Persequicao (Pursuit), expressing a 
married woman’s disdain for a rich would-be 
seducer, and A Tendinha (The Little Pub), are 
less familiar, and for anyone new to this singer 
the whole collection can be recommended as 
good value. The sleeve deserves a word of 
praise for the short translation (or rather précis) 
of the words of each number. Not, I must add, 
that they all repay close inspection, but it’s nice 
to know what one’s getting. 

It’s always pleasant to welcome newcomers. 
The Trio Odemira (Col. SEGC22), Carlos, 
Ribeiro and Julio, take their name from a 
village in the southern province of Alentejo. 
Specialising in Portuguese and Mexican folk- 
lore, they have quickly made a reputation, and 
= four songs given here show them at their 

t. 

Luciano Tajoli needs no_ introduction. 
Admirers of his high, light tenor will find 14 
representative numbers already popular outside 
Italy. The title of the collection is “‘ Anema e 
Core”? (Parlo. CPMAL): the songs include 
such well-known favourites as Arrivederci Roma, 
Trieste Mia, Notte di Venezia, Qui Sotto il Cielo 
di Capri and Buongiorno Tristezza. Singers, like 
tunes, get around. 


TECHNICAL TALK 


By P. WILSON, M.A. 


The Radio Exhibition 

At the time that these notes have to be 
written the information available about the 
exhibits at the forthcoming Radio Exhibition at 
Earls Court, between August 28th and Sep- 
tember 7th, is very scanty. The most interesting 
news received so far is: 

1. E.M.I. will have special monster exhibits 
of Tape as well as of their new Tape 
Recorders (of normal size). 

2. Goodmans will be demonstrating a 
domestic model of their new Electrostatic 
Loudspeaker as well as the 315 Reproducer 
and other standard models. 

3. Whiteleys will have a new type of control 
unit for their High Fidelity amplifier 
which will include a variable low-pass 
filter and will also be more stylish than 
the previous model. There will also be 
new types of amplifier and loudspeaker 
cabinets in a more or less “‘ contemporary” 
style. 

4. E.A.R. are exhibiting improved versions 
of their Bantam and 1960 portables as 
well as a new “Concert Reproducer ”’ 
with 4 loudspeaker units in a sealed-off 
reflex enclosure, and a V.H.F. Tuner. A 
Tape Recorder is also announced for 

export but will not be available for the 


home market until 1958. It will incorpor- 
ate the Collaro transcriptor deck. 

5. Tape Recorders (Electronics) Ltd., will 
show their new “ Sound 777” Recorder, 
with 3 speeds and forward and reverse 
playing, which sells at the remarkably 
low price of £42 and weighs only 31 Ibs. 

6. Pilot Radio will have models of their 
High Fidelity amplifiers as well as of their 
more ubiquitous portable record players. 

No doubt many more particulars of interesting 

exhibits will come along after we have gone to 
press. I hope to give another discursive analysis 
of the trends in our October issue. I suspect 
that the most significant feature will be the 
progress made in Printed Circuit techniques 
and in the use of Transistors. 


Transistors, pre-amplifiers and parasitic 

oscillation 

Talking of transistors reminds me that I 
have long expected some enterprising firm to 
produce a tiny transistor pre-amplifier for use 
with electromagnetic pickups, whether moving 
coil or variable reluctance, which could be 
mounted in the carrying arm and give a low 
output impedance. Why not ? Such a device 
would provide an elegant solution to many 
ems that seem to beset many people who 
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natter 
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easing 
= and PRE-AMPLIFIER model 2001 A. 
—_T 25 watts continuous output, total distortion 
= : only .05%. Positive and negative feedback 
y tor = to achieve distortion-free reproduction. 
luded Pre-amplifier has inputs for Tape, Gram., Mic. and 
Casa AM/FM tuner. Compensator for record 
Lisboa characteristics and continuous adjustable bass 
* a and treble i attenuation 
ild-be i 
), are 
singer 
| as : INTEGRATED AUDIO AMPLIFIER model 1004 
rd of : Selector switch gives choice of three correction 
précis) metworks which between them cover the 
add, majority of recording characteristics. Separate 
s nice [ume §6= bass and treble controls. Supplies for Radio. 
: 2 and Gram. motor provided. A plug-in pick- 
mers. ae Ss up attenuator permits the use of all types of 
arlos, high output pick-ups in addition to the mag- 
om a : a . netic and moving coil patterns. 
ntej : : A rumble filter is automatically switched into 
folk- == circuit. Power output 10 watts. Price. 25 gns. 
and 
‘their > VICTOR LOUDSPEAKER 
Faithful reproduction below 30 c/s—above 
"7 => 20,000 c/s. Expressly designed and constructed 
id to achieve the most nearly perfect tonal 
utside = balance. The unusual reflex design employs 
‘ma ¢ —SS== a tuned vertical chamber which produces a 
clude ; —_—_SSS>=> smoother bass response—even at the extreme 
SS bass frequencies. Room matching switch 
Cielo SS is incorporated, this will compensate any 
, like acoustical differences between one room 
and another. Finished in African 
Mahogany or Walnut veneer and Old 
Gold metal grille. 
Senior—15 watts—55§ gns. 
Junior—10 watts—35 gns. 
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der, 
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PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 Telephone GROsvenor 1926 
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Specialising in Microgroove only, I now keep 
a connoisseurs stock of 


15,000 LP Discs 


covering THE GRAMOPHONE LP and Popular Catalogues. Make 
use of my “ By Return ” Postal Organisation. 
ALSO FROM STOCK— 
@ TRANSCRIPTION & DOMESTIC PLAYING DECKS 
@ AMPLIFIERS & VHF TUNER UNITS 
@ LOUDSPEAKERS & ENCLOSURES 
@ AMPLIFIER & RECORD CABINETS 


IT’S WORTH A VISIT TO 


WYATT 


10-16 QUEEN’S ROAD 
PORTSMOUTH, HANTS 


The GRAMOPHONE 


H.P.;& CREDIT TERMS AVAILABLE 


@THE VERY STRONG AND STABLE CABINET SHEWN ABOVE HAS BEEN 
SPECIALLY DESIGNED TO HOLD AMPLIFIER AND TUNER UNIT-TRANGCRIPTION 
DECK AND OVER ONE HUNDRED RECORDS AT THE BEST OPERATIONAL 
HEIGHT. PITTED WITH INTERNAL KLUMINATION AND RECORD STORAGE: 


PRICE 28 GUINEAS (including PT) 
AVAILABLE IN LIGHT & DARK FRENCH WALNUT 
Overall Dimensions : Length S’ 6”; Width I’ 5°; Height 4’ 3 
Clearance from ground : 2’ 8’. 


You wouldn’t listen to a 
BRASS BAND in a BELL TENT... 


verartMent 


: 73-77 Queensway, London, W.2 
PIANOS + BAYSWATER 


. . . and you need to listen to Hi-Fi in sur- 
roundings that resemble acoustically the room 
in which you will use the equipment at home. 
The place to judge Hi-Fi is 
BARNES BAYSWATER 


Here you can sit at ease and compare the per- 
formance of the latest Hi-Fi equipment of the 
leading makers. 

Whether you mean to buy now or later, whether 
your tastes are classical, jazz or “‘pop,”’ you are 
cordially invited to call at our department and 
listen to Hi-Fi—you’ll find it an unforgettable 
experience. 


To BARNES PIANOS, 73/77 Queensway, London, W.2. 
Please send me literature about Hi-Fi equipment. 


BO206A 
it is understeocd thet this pieces me under no obligation to buy. 
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Seer, 1951 Te GRAMOPHONE 
PERCY WILSON, M.A. 
Confirmation of 
Experts’ choice 


It is a significant fact that Mr. Percy Wilson, M.A., author of 
** The Gramophone Handbook”, who has access to every hi fi 
product, should choose the Precord and the A-Z Senior 
Amplifier for his ideal hi fi equipment, described on page 122 of 
“*The Gramophone”’, August issue. Firstly, the Precord is a 
professional tape recording amplifier built to the highest possible 
standard and designed to work with Wearite, CoHaro or Brenell 
Decks. Secondly, the A-Z Senior Amplifier is a combination of 


a series of amplifiers which tested by the N.P.L., and 
THE PRECORD PROFESSIONAL — by are 


SELF-POWERED RECORDING AMPLIFIER £30 


[2-position selector 

Rumble Filter 

H.F. Filter 

Wide Range bass aad treble 
Master gain control 

High sensitivity 

10 mv. for 20 watts 
Instantaneous peak over 50 watts 


3-position input matching 
£40 


There are several ways of advertising a product. One is toclaim 
the earth for something that sounds like nothing on earth ! The 
better way in our opinion is the more conservative policy of 
producing something that is always better than the advertising. 
This has been our policy since 1931; we shall continue to 
produce the world’s finest sound equipment, and to enjoy 
world demand as the result of the product plus customers’ 
satisfaction. 

Other products include Tri-Channel, A-Z Mark Il! Amplifier, 
F.M. Synchrolock and Phase Inverter Speaker. All products 
supplied via your Agent in any part of the world. 

THE A-Z AMPLIFIER 


The present B.B.C. Monitor Loudspeaker | SOUND SALES LTD. 


Patent No. 696,671, now uses 
S Senior Amplifier—further evidence WORKS & ACOUSTIC LABORATORIES 


WEST STREET, FARNHAM, 
SURREY, ENGLAND 
Farnham 6461-2-3 


ITALY HONG KONG - PORTUGAL - B.W.I. 
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The GRAMOPHONE 


The ‘* Magpie ’’ Record Player Cabinet makes a 
graceful housing for motor and pickup, amplifier and) 
or radio tuner. Clean and contemporary in design, it was 
chosen by ‘* House and Garden ’’ for inclusion in 
The House of Ideas’ 1957. The ‘* Magpie ’’ can 
be used as a coffee table and is carefully matched in 
finish to the Musicraft FEH Enclosure below. 


** Audiomaster *’ engineered and designed without 
limitation or compromise to standards which justify 
the claim ‘‘ the amplifier of tomorrow "’. 


+ 
i-fi ... and handsome! 


This is the sort of equipment which will give you more pleasure for your 
listening. It looks good, it is good . . . and it sounds even better. You'll 
find it easy to compare and select from the best of today’s audio equip- 
ment at our branches, fully equipped for your comfort and convenience. 


Musicraft’s FEH Enclosure gives an 
enthralling sensation of presence ’’ 
and the crisp clean reproduction the 
critical listener demands. 


See and hear this equipment ° 
at our STAND No. [3 Musicrafi 
of 13 King Street, Richmond, Surrey, Tel. : RiChmond 6798 
| B.S.R.A. Exhibition Buses : 27a, 33, 37, 65, 90, 90b. L.M.S. Southern Region and District trains. 
Waldorf Hotel, Aldwych, London, W.C.2 20/22 High Street, Southall, Middlesex. Tel. : SOUthall 3828 
September 20, 2! and 22 Opp. Town Hall. Buses : 83, 105, 120, 607. Western Region trains. 
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put together certain types of hi-fi apparatus. 
Quite a large proportion of the troubles about 
which readers ask advice seem to be due to para- 
sitic oscillation of the first valve in the control 
unit due to faulty input arrangements (usually 
too high an impedance input). Anyone who 
suffers from this should try the expedient of 
connecting a 10k resistor in series with a 0.001 
capacitor across the input (to chassis) and 
preferably from the grid connection of the first 
valve. But I have also come across some cases 
where instability in the main amplifier has been 
the culprit. This is more difficult to deal with 
in the absence of an examination of the amplifier 
itself. Sometimes, however. connection of a 
100-ohm resistor across the output terminals 
has been all that is necessary. 

The more experience I get of readers’ 
troubles the more I am convinced that amplifier 
designers should pay more attention to this 
question of stability in adverse conditions of use. 


Groupings and Mergers - 

During the past year or so there has been a 
spate of grouping of companies and the merging 
of small firms into larger ones. I recall the 
merging of Kelly Acoustics Ltd. into Sapphire 
Bearings Ltd. and more recently the reconstitu- 
tion of the latter, as a member of the Camp 
Bird group, into E-V Ltd. Now I have just 
learned that since this reconstitution, production 
of sapphire styli has reached the huge total of 
10 million a year and that with the development 
of the E-V Power Point cartridge a new factory 
has been started at St. Ives in Cornwall and is 
producing 30,000 cartridges a week with a 
projected increase to 60,000 a week before the 
end of the year. One wonders where all these 

ickup cartri ‘0 to! 

the merging of E.A.R. 
Reproducers Ltd. with Grundig (Gt. Britain) 
Ltd. and Wolsey Television Ltd. into the Gas 
Purification Group. The new addition of 
Expert Gramophones Ltd. to that group is now 
announced, through the acquisition by Wolsey 
Television Ltd. of the whole of the shareholding. 
Readers of THe GRAMOPHONE will be specially 
interested to hear that Mr. Dave Phillips will 
remain on the Board of Directors, together with 
Mrs. E. M. Ginn, and will continue to devote his 
exceptional ability to the technical direction of 
the business. Mr. Ginn, however, is now 
completely incapacitated, having been in 
hospital for the past 12 months. A new General 
Manager has been appointed in the person of 
Mr. S. Duer, who is well known to dealers in 
all parts of the country. My old friend Mr. 
G. S. Taylor, who is now Chairman of Wolsey 
Television Ltd., has also joined the Board. So 
one may be assured that Expert Gramophones 
Ltd. will now be guaranteed a new lease of life 
and a new prosperity. For a long time it has 
produced High Fidelity apparatus of the 
highest quality, including pickups, amplifiers, 
speakers and tape recorders. The Expert 
moving coil pickup has long been in the fore- 
front of its class. I have used one as my standard 
during the past four years and it is as good now 
as it ever was. Its response, with its associated 
transformer, is smooth and level from 40 c/s to 
over 14,000 c/s, where it starts to rise slightly 
reaching (so far as I can make out) a small 
peak at 21 kc/s. And it has an output of 60 mV., 
which is not equalled by any other electro- 
dynamic pickup that I know. In the past the 
firm has been hampered by lack of capital and 
marketing facilities. Under Mr. Duer’s manage- 
ment it is proposed, I understand, to change 
from the previous direct to customer distribution 
policy to one of trade distribution, possibly on 
a closed agency basis. 

Another change-over that took place a few 
months ago was the acquisition of Thermionic 
Products Ltd. by the group known as Pena 
Copper. I understand that this will not affect 
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the production or marketing policy of the firm. 
I have already given highly favourable reports 
to the T.P. Amplifier and to the Miratwin 
pickup, which is marketed in this country by 
the firm. I would now advise readers to look 
out for the new T.P. Frequency Modulation 
Tuners when they start to come off the produc- 
tion line this autumn. I have already had an 
opportunity of testing the prototype and of 
suggesting modifications thereto and can testify 
that it is a winner—assuming, of course, that 
production proceeds according to plan. 

Then the news recently came through that 
Champion Electric Corporation had been 
taken over by Thorn Electrical Industries, 
which also control Ferguson, but we are 
assured that the change will not affect the 
sales policy of the Company. Thorn has also 
come to an arrangement with E.M.I. for the 
marketing of the E.M.I. Television receivers 
and domestic radio but I am not sure as yet 
what the precise set up will be. 

Just before I started this note the news came 
through that the Harland Engineering Co. Ltd. 
and Harland Drives Ltd. have acquired a 
controlling interest in Simon Equipment Ltd. 
The merger is said to be due to a successful 
collaboration between the companies in the 
development and application of electronic 
equipment to specialist industrial electric 
drives, and it seems clear that the fusion will 
be to the benefit of both. I am glad to see that 
my friends, Mr. R. W. Simon and Mr. Kenneth 
Williman, will still remain on the Board and 
that Mr. Williman will continue as Managing 
Director. My grape vine suggests that new 
products of special interest to us will be forth- 
coming this autumn, 


BOOK REVIEW 


The New High Fidelity Handbook. By 

Irving Greene and James R. Radcliffe. 

193 pp. John Calder, London. Price 36s. 
This book, which is of American origin, is a 

difficult one to review, especially for British 
readers. For it is written in that breathless style 
of enthusiasm which seems to be characteristic 
of so much journalism across the water. Thus 
again and again one comes across sentences 
such as these: 

‘““The components of a High Fidelity 
system are specifically designed to provide the 
best audio quality. Every consideration is 
given to the signal (music or speech) so that 
it will be heard from the speaker with 
undistorted true-to-life quality ”’. 

There is no warning here of the problems that 
have to be faced in designing a High Fidelity 
system, of the shortcomings of the various 


components, such as pickups and loudspeakers, ° 


that have to be used or of the incompatibilities 
and contradictions that one constantly encoun- 
ters in trying to solve these problems. No. The 
impression is given that solutions to everything 
have sprung fully grown from the heads of the 
various (American) equipment manufacturers. 
Sometimes, unfortunately, the script reads as 
though it were just an analysis or a paraphrase 
of the publicity of those manufacturers. 

As an exposition of the principles of High 
Fidelity Sound Reproduction therefore the 
book, in my opinion, distinctly fails. It is 
altogether too superficial, and does not afford 
any satisfactory basis for the reader to judge for 
himself as to the merits of particular devices. 

On the other hand, as a description of such 
of those devices as are at present to be found on 
the American market, the book is both informa- 
tive and useful as a practical guide. The 
general ideas involved in many: of them are 
elaborately explained with the help of a wealth 
of dissected photographs and diagrams. For 
loudspeakers and enclosures, in particular, the 


descriptions and dissections will be found very 
useful provided you have equipped yourself in 
advance (from elsewhere) with an adequate 
knowledge of acoustic and mechanical principle. 
The symposium containing brief descriptions of 
eight well known power amplifier designs is 
likewise useful, though one could have wished 
that it had not been limited (with the one 
exception of the Leak TL/12) to American 
designs of a couple of years ago. : The section 
on Pre-Amplifiers is a little more out of date. 
Thus one would not normally suppose that a 
sentence such as the following in a _ book 
published in 1957 would refer to an agreement 
arrived at in 1954 and now in general operation : 
“Recently, however, a new development 
materialised which, if adopted, will end this 
confusion [of different recording characteris- 
tics] for all time ’”’. 

With this proviso, I think that most readers 
would find the section on recording characteris- 
tics and equalisation controls to be most 
interesting and instructive. They should be 
forewarned, however, that the advocacy of a 
“loudness control” is based on an argument 
which is technically unsound. They should also 
be forewarned to beware of the advice given by 
Harold C. Schonberg in his otherwise interesting 
Foreword on the High Fidelity Record, when 
he says “ Forget about the mythical ‘ flat’ 

itions; use your tone and equalisation 
controls freely ’’. I should say “ warily ’’. 

The section on pickups and arms is decidedly 
inadequate. There is no hint here that some- 
what intractable problems are involved and 
that only partial solutions have been found ; 
and there is nothing that will enable the reader 
to obtain a fair appraisal of one system as 
compared with another. Similarly, the section 
on Tape Recorders is very sketchy and includes 
a comparison with Wire recorders which are 
now obsolete. 

The Chapters on Planning and Buying the 
High Fidelity system I found most interesting, 
even though much of the matter, applying more 
specifically to American products, was hardly of 
immediate concern. The reason was not so 
much in the letterpress, with its discussion on 
the wisdom of buying by mail order or by 
package systems, as in the excellent. photo- 
graphs of different styles of equipment and home 
furnishing. These I found both suggestive and 
stimulating. 

On the other hand, the Chapter on Making 
High Fidelity Furniture left me quite cold, as 
being more appropriate to the “‘ Woodworker’s 
Journal’. Still, I must admit that there must 
be many handymen who will welcome the 
inclusion of detailed advice and scale drawings 
for the construction of cabinets of various kinds 
which go to the making of High Fidelity 
equipment. 

But what is this High Fidelity that everyone 
is talking about ? I cannot forbear from quoting 
the definition given on page 3: 

“A group of High Fidelity components, 
when used together, is known as a system 

. .. [which is] an aggregation or assemblage 

of objects united by some form of regular 

interaction or interdependence ; a group of 
diverse units so combined by nature or art 
as to form an integral whole, and to function, 
operate, or move in unison and, often, in 
obedience to some form of control ”’. 

So now you know ! P.W. 


Sussex Audio Fair 

Readers living in the vicinity of Worthing 
will bé interested to note that Bowers & Wilkins 
of 1 Becket Buildings, Littlehampton Road, are 
staging an exhibition and demonstration of 
quality reproducing equipment in the Worthing 
Town Hall from September 4th-7th inclusive, 
during the hours of 2.30 p.m.-10 p.m. 


: 
: 
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TECHNICAL REPORT 


By P. WILSON, M.A. 


Reflectograph RR102 Tape Recorder. 
Price £115 10s. Rudman, — 
(Electronics) Ltd., Wednesfield, S 


Mechanical Section : 
Tape Speeds : 
Variable from 3} i.p.s. to 8 i.p.s. 
Wow and Flutter : 
Better than 0.2% at 74 i.p.s. 


Tape Direction: Standard. 
Spool size: Up to 8} in. 
Fast forward and reverse: 
Less than one minute for 7 in. spool. 
S brakes: Mechanical Servo. 
positioning : 
control” and “listening 
through ”’ off tape. 
Tape loading: Into straight slot. 
Tape deck size: 17} in. long, 133 in. wide. 
Heads 


High Impedance—Erase, Record and 
Playback. 
Electronic Section : 
Frequency response (at 7} i.p.s.) : 

Referred to 400 c/s. 

+ 2 db from 40 to 10,000 c/s. 

+ 4 db from 40 to 12,000 c/s. 

ignal/Noise ratio : 
ter than —45 db unweighted. 


Impedance 500,000 ohms un- 
balanced. 


Input sensitivity : 
0 mV, 30 mV or 50 mV depending on 
input 
Output : 
edium impedance 10,000 ohms 
(source). 
ae mV from pre-amp. 
watts 15 ohms into loudspeaker and 
to extension loudspeaker socket. 
Playback characteristics : 
‘o C.C.LR. Standards. 
+ 1 db from 50-7,500 c/s. 
+ 2 db from 40 to 10,000 c/s. 


Level Indicator: Valve voltmeter type. 
Valves (record amplifier) : 
12AX7 or 12AT7 or 12AU7 (input), 
12AX7, 12AU7, 6V6. 
Valves (playback amplifier) : 
12AX7, 6BR7, 6BW6. 
Amplifier brick dimensions : 
134 in. long by 3} in. wide by 6} in. 


This is without doubt the most versatile 
domestic tape recorder that I have yet had the 
pleasure of trying out, and the quality, both of 
its recording and its playback, is of exceptionally 
high standard. This, perhaps, is not revealed 
by its specification given above which is a very 
modest statement of the instrument’s 
capabilities. 

Thus, it does not reveal that thanks to the 
extremely pure wave-form of the push-pull bias 
oscillator, the response of the record amplifier 
is particularly smooth and noiseless. Again, it 
does not reveal that the playback amplifier 
(with its high degree of negative feedback and 
its special output transformer) is of high fidelity 
standard. I was in fact taken aback by the 
quality and power that could be obtained by 
connecting my Goodmans 315 speaker system 
to the Extension loudspeaker socket: I did not 
believe until I read the specification that the 
output power was only rated at 3 watts. More- 
over, the internal loudspeaker is one of the 
best of its class and it seems a shame to class it 
only as a “ monitor speaker ”’. 

For quality of performance, then, I give the 
instrument full marks: I know of no better. 

What about facility etc, of operation ? In 
this respect the RR102 has advantages over 

other instrument I have ever used. In 
the first place, the provision of entirely separate 
amplifiers for Record and Playback enables one 
to have a direct playback from the tape whilst 
recording is going on. This is valuable for it 
means that by use of the “ break in’’ switch, 
one can aurally compare the output from the 
tape with the input to the amplifier from the 
external source and so make sure at once that 
the recording is going well. 
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Another valuable feature is the “ inching “ 
control. This is standard on professional 
recorders but I have never seen it before in a 
domestic instrument. It is cunningly contrived 
by having the and reverse drives 
adjacent to each other on a single control lever. 
In one position of the lever the instrument is at 
full speed forward wind ; at another it is at 
full speed rewind ; between the two there is a 
position where the tape is stationary and a 
small movement of the lever either way starts 
the tape off winding or inding, as the case 
may be, first at a slow and then faster. 
At the slow speed the tape is still in contact with 
the magnetic heads and a twirpy sort of 
reproduction is heard from the speaker. Its 
characteristics soon become familiar with 
practice and one thus has a particularly 
accurate cueing device for finding the passage 
one wants in the recording, whether for 
entertainment or for editing. 


A similar sort of device on the Record/Play- 
back lever gives a position where the motors are 
running but the tape is not driving. By halting 
momentarily in this position (which is easily 
felt) one can ensure an imstantaneous take up 
of the drive at full speed when the lever is 
pushed fully over. 


The motors and other mechanisms are 
remarkably silent in operation, and run quite 
cool. No other tape mechanism that I have yet 
handled has equalled the R in this 
important respect. 


functioned perfectly. One can set the speed 
accurately and with no ible wow or 
flutter at any speed. The pitch both in recording 
and reproducing can therefore be controlled to 
a very fine degree. This facility is not available, 
so far as I am aware, on any instrument other 
than the 
a a > Se to be only one facility 
t the not provide—operation 
from right to left as well as from left to right. 
But that is to a large extent compensated for 
by the ability to use 8} in. spools. 


For the construction I have nothing but 
praise. There is nothing flimsy about it either 
as a piece of mechanism or on the electronic 
side. It is a fine piece of engineering up to the 
highest British standards: the tolerances have 
clearly been unusually small. I like particularly 
the itive tape drive through the capstan 
spindle itself and not through an intermediate 
idler wheel. The layout and construction of 
the amplifiers, too, commands re-pect. They 
have not just been packed er into a small 
space ; considerable thought has obviously been 
eae the facility of servicing should that ever 

e necessary. (This, by the way, seems to 
be one of the distinguishing features of the best 
British designs as compared with the continental 
and even the trans-Atlantic products.) Thus I 
regard the “ Brick " form of design as a distinct 
success. In the present instance it means that 
the Record and Playback chassis can be 
mounted one above the other, with the top of 
each facing inwards and the interior of the 
chassis outwards. This protects the valves 
between the two chassis, whilst at the same time 
making all components readily accessible. 

It will be gathered that I am a full-blooded 
enthusiast about this Recorder. I have no 

ims about it at all, and have little doubt 

t it will take a foremost place 

ic tape recorders throughout the ’ 
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deep. 
System: Three motors. 
Capstan Motor : 
| Heavy duty synchronous induction. 
. Another unique device is the variable speed 
control which is operated by the little wheel 
on the right of the deck, and works through a 
conical drive. In the past I have been a little 
suspicious of controls of this kind, so naturally 
= I have given this one a thorough trial. It has 


When we introduced the Goldring ‘‘500” Variable Reluctance Cartridge our claim for 
it was a modest one—simply that it was a very good high fidelity cartridge at a very reasonable price. Amateurs 
and experts throughout the world have described the “500” in rather more glowing terms, and 
we have been happy to accept their judgment. But we have not been content to leave matters there. 


to be designed specifically around a diamond stylus. Full advantage has been taken of the technical 


The “600” is simdar in shape 
and size to the latest version 
of the “500”. Replaceable styli 
—diamond for L.P. and 
sapphire for 78 r.p.m. 
Mu-metal shield. 
Specifications for both 
cartridges are broadly the 
same but the “600” has a 
much-extended frequency 
response, the effective mass 
at stylus tip is reduced by 
almost 100%, and compliance 
is substantially increased. 
Improved transient response 
and“ presence” are not easily 
defined mathematically but 
are very evident aurally. 
Price 8 gas plus P.t. £3.5.6 
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Development work has proceeded on a new cartridge—the first in Great Britain 


superiority of the diamond and, in addition, its long playing life obviates 

the need for compromise between optimum mounting arrangements 
and extreme simplicity of stylus replacement. This new 

cartridge—the ‘*600”—will delight both the musically meticulous 

and the hi-fi “fanatic”. Our claims for it are 

not this time so modest. The reception of the 
“500” points clearly to the “600” being 

destined for world fame. 


§ MANUFACTURING COMPANY 
(GREAT BRITAIN) LIMITED 


§ 486-488 High Rd, Leytonstone, London Eli 
Leytonstone 8343 
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Do you want Migh Fidelity ? 


High Fidelity is not just a sales “ gimmick”. It is a sound 
common-sense approach to the problems of reproducing 
recorded sound really well. Many readers are probably put 
off by the incursion of mechanism into the aesthetic field but 
this is a case where the means really do justify the end since 
virtually all mechanical noises are non-existent in modern 
equipment—which is more than can be said of the older 
radiograms at their best. 


Modern recordings are made with an eye to the modern High 
Fidelity reproducer and it is a fact that some of the mediocre 
recordings of past years sound better on obsolescent equipment 
than do their modern counterparts. It is therefore sound 
sense for the serious record collector to modernise his existing 
installation or to replace it entirely if he really wants to get 
the best from present-day records as well as the older ones in 
his collection. 


At Q.M. we have specialised knowledge of High Fidelity both 
in theory and practice as well as a keen interest in music for 
its own sake and so, if you want the advice of experienced 
and sympathetic people, you cannot do better than to come 
along to_our showrooms. 


AMPLIFIERS 


We now have in stock the new Pilot 
H.F.A. 11 Combined Amplifier/Control 
Unit (illustrated). This delightfully 
styled instrument is presented in a 
brushed brass finish case of compact 
proportions designed to fit in with 
modern furnishings. The unit provides 
10 watts of undistorted power with 
extremely low intermodulation and 
harmonic distortion. Noise level is very low while full frequency response 
is maintained. Scratch and rumble filter switches are provided and a 
feature is the provision of a loudness compensating control. 
Price 30 gns. 


This new amplifier adds to our already wide range which includes the 
Accoustical Quad II and Control Unit. A first grade instrument designed 
to the highest standards. Price £42.0.0 


One of the most popular ranges of amplifiers is the Rogers series. Giving 
excellent results they are quite moderately priced. 


RD SENIOR AMPLIFIER ... £28.0.0 
RD Senior Control Unit... £12.0.0 
RD Junior Amplifier ... £17.0.0 
RD JUNIOR Control Unit... £9.0.0 
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TAPE RECORDERS 


Elizabethan De Luxe. This excellent recorder has been 
commented upon most favourably since it first appeared 
some months ago. 65 gns. 
The Magnafon Portable. 
A new portable 
recorder incor- 
porating the 
Collaro tape 
transcriptor — 
Fitted with two 
loudspeakers, it 
is excellent 
value at only 
55 gns. 

The Grundig T.K.8. 
This de luxe model is 
fitted with an internal 
triple speaker system 
and is two speed. 72 gns. 
The Grundig T.K.5. A compact single speed model. 
With microphone and tape. 53 gns. 


The Walter 303. Small, easily carried and beautifully 
styled. Worthy of consideration on performance apart 
from its modest price. Complete with tape and 
microphone. 39 gns. 


Accessories. We stock a wide range of crystal, ribbon 
and pressure type microphones including the Simon 
“‘Cadenza” Ribbon Microphone. Designed by 
Stanley Kelly, this fine microphone costs 10 gns. 


Other accessories include: The Wearite De-Fluxer 
£2.10.0. The Bib Tape Splicer 18/6d. 


TURNTABLES AND 
PICK-UPS 
TRANSCRIPTION MOTORS 
Garrard 301. An outstanding model with variable speed 
adjustment, £26.8.3 (with strobo turntable, £28.0.11). 
Lenco, with Goldring 500 cartridge. A popular unit, variable speed. 
GLS50/4 with auto brake, €21.17.10. GL.56, without auto brake, has 


pickup lifting device, €23.7.0. 
Collaro 4T200. With Studio Transcription Pickup, £19.10.0. 


QUALITY PICK-UPS 

The new Garrard T.P.A.10 moving coil pick-up and 
transcription arm—Now in stock! One of the finest 
pick-ups available. Height, length, angle of head, stylus 
ressure, etc., are all adjustable. Complete with trans- 


lormer, £15.9.4. 

Leak Moving Coil. With one head, diamond point, arm, transformer, 
£13.16.5. Spare head (78 or LP, , 
Connoisseur, Mk. Ii Head, LP or 78, sapphire, £4.19.11 ; with diamond, 
£9.8.6 ; arm, €3.1.5. 

Goldring 500. Variable reluctance. Turnover cartridge, LP and 78 
sapphires, €3.9.6. 

Super 500/MSD. LP diamond, 78 sapphire, Mumetal shieid, £9.16.0 
Arms L56, £3.9.6, or Transcription Arm TRI, £11.13.6. 3 
Elac Miratwin. A turnover cartridge of unique type. ** Ranking with 
the best moving coil types,’’ says P. Wilson, 9 gns. Fits L56 arm (as 
Lenco units), BJ shell, etc. 


The Elizabethan 
De Luxe 


THE ‘Q.M.’ RECORD SERVICE 


If you are buying records, you cannot do better than to buy them from us. We were the first to offer a service 
supplying factory fresh records, inspected, unplayed and packed in “ Gardisk ” Polythene covers. If there is 
more than one recording of a work—some better than others—just ask for the best recording. You can safely 


rely on our expert judgment. 
@ Post free L.P.s and 45s. 


@ Swift delivery. 


@ Overseas inclusive cost only 4/Sths home prices. 
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Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5 


GULliver 113! 


Our Showroom is open for di trati daily 


9.30-6. Friday 1.30-9. Closed Monday. 

Only 20 minutes from Charing Cross by 

Northern Underground or Bus 27, 134; 
137 to Tufnell Park Station. 
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FEDERATION 
AND SOCIETY NOTES 


The National Federation of Gram e Societies 
celebrates its 21st Anniversary on November 2nd with 
a Dinner at Beale’s Restaurant, Holloway Road, London. 
Annual General M of the Federation will 
take place on the same day in Islington Public Library 
at 2.30 p.m. For details of these events and for inform- 
ation and advice concerning the establishment of new 
,ophone societies, write to the Hon. Sec., Mr. C. H. 
eat. 41 Trinity Avenue, Enfield, Middx. 
Society Notices for the November issue of Tue 
GramMoPpHONE should reach Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, by October 6th. 
Barnes G.C. Monthly in Putney, Sheen and Barnes 
areas. Informal gatherings. Hon. Sec., 28 Martindale, 


G.S. Season commenees September 20th, 
Technical College, Lower Boro’ Walls. Hon. Sec., 
Crescent Gardens, Bath. 

Barrow G.S. Alternate Fridays from tember 13th 
at 7.15 p.m, at John Winnerah Institute. Hon. Sec., 303 
Abbey Road, Barrow-in-Furness. 

t G.S. New season begins October 9th at i. ~ 30 p.m. 
in the Union Hotel, Donegall Square. Hon. Sec., 29 
Tweskard Park, Belfast. 

Blackburn G.S. A.G.M., September 3rd. _ Recitals 
fortnightly from September 17th. Hon. Sec., 43 St. Albans 
Road, Darwen, Lancs. 
Bognor Regis G.S. October 2nd in Rex Ballroom, then 
alternate Wednesdays at Polly Anne Restaurant. Hon. 
Sec., 14 Orchard Way, Bognor Regis. 
Bookham G.C. Alternate Thursdays at 8 p.m. at The 
Old Barn Hall, Great Bookham, from September 5th. 
Hon. Sec., 34 Dowlans Road, Great Bookham, 
Leatherhead, Surrey. 
Braintree G.S. Fortnightly from September 28th at 
Braintree Community Centre at 7.30 p.m. Hon. Sec., 
66 Cressing Road, Braintree. 
Burnham-on-Sea G.S. Weekly on Fridays at 8 p.m. 
Details from Chairman, 184 Berrow Road, Burnham-on- 
Sea, Somerset. 
Bushey & Watford G.S. Weekly from September 10th 
at the Galahad Room, Methodist Church, King Edward 
Road, Oxhey, at 7.30 p.m. Hon. Sec., “‘ Dun-I"’, Folly 
Pathway, Radlett, Herts. 
Cambridge M.C. Weekly from October 7th at Wesley 
Library, King Street, at 7.30 p.m. Hon. Sec., 27 Sterne 
Close, Cambridge. 
Cardiff G.S. Weekly from September 3rd at Clifton 
Presbyterian Church, Newport Road, at 7.15 p.m. 
Write A. Radford, 172 Clive Street, Grangetown, Cardiff. 
Chelmsford G.S. Alt cnate Tuesdays from October Ist 
in Mid-Essex Technic | College at 7 p.m. Hon. Sec., 
“Thrae”’, Pines Road Chelmsford. 
Chislehurst G.S. in Library. 
10th Anniversary, Oc 48 Blanmerie 
Road, New Eltham, S. 

of Bristol G.S. Every Monday from September 
23rd at Bristol Music Club, 76 St. Pauls Road, Clifton, 
at 7.30 p.m. Asst. Hon. Sec., 11 Aldworth House, 
Wellington Road, Bristol, 2. 
City of London raph & G.S. Second Tuesda 
each month at the “‘ Horse & Groom”, Curtain Road, 
E.C.2. at 6.30 p.m. "Hon. Sec., 49a 
Midmoor Road, S. 
Dartford G.S. tou Anniversary in October. ow 
Thursday at 7.45 p.m. in Central Library. Hon. Sec. 
12 Hazel Road, Dartford. 
Doncaster R.M.C. Fortnightly from September 5th 
at Y.W.C.A., Cleveland Street, at 7.30 p.m. Hon. Sec., 
$1 Queens Road, Doncaster. 
Downleaze M.C., Chipping Sodbury. Alternate 
Tuesdays from September 10th at 7.p.m. in Old Grammar 
—. Chairman, Garden Flat, 148 Fishponds Road, 

ristol, 5. 
Durham City) G.S. Fortnightly at 7.30 p.m. 
Allington House, North Bailey, Durham, from Be3 
25th. Hon. Sec., 29 Maple Avenue, Durham. 
Ealing G.S. Alternate Fridays from September 13th 
at 7.30 p.m. at “Parkfield,” South Ealing Road, W.5. 
Hon. Sec., 150 Argyle Road, Ealing, W.13. 
Eastbourne G.S. Alternate Thursdays from September 
19th at 7.30 p.m. in the Ball Room, Cumberland Hotel. 
Hon. Sec., 10 Grange Gardens, Eastbourne. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert i Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford, Essex. 
Edinburgh G.S. 11th Season opens October 8th. Hon. 
Sec., 18 Hartington Place, Edinburgh. 
Glasgow G.C. Alternate Wednesdays from September 
25th at 7.30 p.m. at 16 Newton Terrace, Sauchiehall 
Street (Society of Friends). Hon. Sec., 4 Belmont Drive, 
Rutherglen. 
Glasgow R.M.S. Fortnightly from September 13th at 
7.30 p.m. at 19 Ashley Street, Glasgow, C.3. Write P. 
MacLean, 4 Yarrow Gardens, Glasgow, N.W. 
Goodmayes G. & M.S. Alternate Thursdays from 
September 12th at 8 p.m. Hon. Sec., 98 Blythswood 
Road, Goodmayes, Essex. 
Guildford G.S. 'Every Tuesday at 7.30 p.m. in the 
Large Hall, Co-operative Society, Haydon Place. Hon 
Sec., ‘ Lyndhurst ” , Thursley Road, Elstead, Surrey. 
Hammersmith Gs. Alternate Fridays from Sept- 
ember jon at 8 p.m. in Westcott Lodge, 22 Lower Mall, 
6. Hon. Sec., 42 Rylett Road, W.12. 

Hastings & St. Leonards R.M. C. September 16th at 
7.15 p.m. in the Yelton Hotel, George Weldon. Hon. 
Sec., 46 Priory Avenue, Hastings 
likley G.S. Weekly on Tessiaye at 8 p.m. from Sept- 
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ember to May in the Lecture Hall, Riddings Road. Hon. 
Sec., “‘ The Bungalow ”, Lodge Hill, Ilkley. 
Ipswich G.C. Each Friday at 7.45 p.m. from September 
6th in the “ Ritz”’ Cafe, Buttermarket. Hon. Sec., 97 
Burrell Road, Ipswich. 
Lancing R.M.C. Every Thursday from September 19th. 
Everyone musically-minded welcome. on. -, 60 
First Avenue, Lancing. 
Leeds G.S. Every Tuesday at 7.30 p.m. in Leeds 
University Music Dept., 1 St. Marks Terrace, Leeds, 2. 
Hon. Sec., Flat 1, 18 Lyddon Terrace, Leeds, 2. 
Letchworth R.M.S. Autumn session begins September 
16th. Hon. Sec., Seven, Norton Way, Letchworth. 
Liverpool Record ra S. Alternate Mondays from 
September 23rd in Y.W.C.A. Lounge, Slater Street. 
Hon. Sec., 16 Charles Berrington Road, Liverpool, 15. 
Looe M.S. Fortnightly on Ist Sunday and 3rd Wednes- 
day or Thursday. Hon. Sec., Tremethick, Looe. 
chester G.S. Hon. Sec., 3 Kingsley Avenue, 
Urmston, Near Manchester. Alternate Mondays from 
September 23rd at 7.30 p.m., International Club, George 
Street (behind Art Gallery). 
Midland G.S. Alternate Tuesdays at the Townsend 
Club (Girls Friendly Society a. 65 Church Street, 
Colmore Row, Birmi from Sep ber 26th. Hon. 
Sec., 52 Epwell Road, ‘Birmingham, 23. 
Newcastle upon Tyne R.M.S. Every Urry 4 from 
September 12th at 7.30 p.m. in the Y.W.C.A. Hostel, 
Saville Place, Newcastle, 1. Hon. Sec., 51 Wolseley 
lens, Newcastle upon Tyne, 2. 
North Manchester G. Tuesdays from September 
10th at Atlow Mount, Bury Old Road (Half Way House). 
Hon. Sec., 9 Queens Drive, Prestwich. 
Nottingham R.C. Every Monday at 7°30 p.m., 
““Woodthorpe House”, Mansfield Road, Sherwood. 
Hon. Sec., 103 Percival Road, Sherwood. 
Orpington G.S. Alternate Mondays in Orpington 
Library at 8 p.m. Hon. , 31 Lynwood Grove, 
Orpington. 
Phoenix G.S. Alternate lemme yp at 7.30 p.m. in 
Room 45, Bluecoat Chambers, School Lane, Liverpoo!,1. 
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Hon. Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 

Putney G.S. Hon. Sec., ‘Combemartin Road, S.W.18. 

Alternate Mondays at 8 p.m. at the Miramar Hotel, 57 

Hill, from September 16th. 

Ryde R M.S. Weekly on Wednesdays at 8 p.m. in 

Royal York Hotel, October to April. Hon. Sec., Roslin, 

Chillerton, Nr. Newport, 1.0.W. 

Sheffield G.S. Alternate Mondays from September 2nd 

in Y.M.C.A., Fargate, Sheffield, at 7.30 p.m. Hon. Sec., 

52 Whirlowdale Road, Sheffield, 7. 

Sheffield R.M.C. Tuesday, September 10th, at 7.15 
.m., in the Church House, St. James Street, Sheffield. 
on. Sec., Lath Kill’, Dalewood Road, Sheffield, 8. 

Solihull G.S. September 10th at 8 p-m. in the Manor 

House, Solihull. Hon. Sec., 2 Herbert Road, Solihull. 

Southwark. The inaugural meeting of a new society 

will take place on Tuesday, September 24th, in the 

Pilgrim Fathers’ Church, Great ver Street, at 7.30 

p.m. Enquiries to Mr. F. Green, 6 Brief Street, S.E.5. 

Torbay G.S. rr. from September 19th at 

Callard’s Cafe (o — G Oo. Torquay. Hon. Sec., 

38 Quiata Road, orquay. 

Upminster R.M.S. Meets twice monthly. A few 

vacancies. Hon. Sec., 34 Park Drive, Upminster. 

Verdi Soc. Opens Seventh Season on September 24th 

at Walker Art Gallery Lecture Hall, ae at 7.30 

a Hon. Sec., 39 Sutcliffe Street, Liverpool, 6 
oking G.S. Fortnightly on Sundays from Se; penier 

1st at 8 p.m. in the Y.M.C.A. Hall, 2 Bath Road, se 

Hon. Treas., 73 Arnold Road, Woking. 

Woodford Green United Free Church. Recitals 

Saturdays, October 12th, November 9th, at 8 p.m. 

Programmes from D. J. Steven, 34 Glengall Road, 

ford Green, Essex. 

Woodside R.M.C. Hon. Sec., 107 Cobden Road, South 

Norwood, S.E.25. Weekly on Thursdays at Secretary’s 

home or 19 Grange Hill, S.E.25. 

Worthing R.M.C. Every Monday from September 

17th at 7.45 p.m. in Haverfield House, Union Place 

Worthing. Hon. Sec., 33 Orient Road, Lancing, Sussex- 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


George Malcolm 

Some long time ago now Decca issued a 
recording of George Malcolm playing the 
Chromatic Fantasie and Italian Concerto. I 
bought it not long after it was issued and have 
played it many times. To me it remains one of 
the finest recordings of Bach’s harpsichord music 
ever issued. 

It is not just that it is a brilliant recording— 
one of those during which you may close your 
eyes and believe the performer to be almost in 
the same room; it is also a most splendid 
performance. George Malcolm brought to 
the playing of Bach not only inplacable 
rhythm but delicacy, imagination and that 
sense of inner illumination which characterises 
the very finest performances of his music. 

I thought as I first heard it “‘ Here is a man 
who can do for the harpsichord music what 
Walcha does for the organ ”’ and I h that 
this disc would prove to be the foundation of 
a series. 

Not a bit of it. That was the beginning and 
the end. The well dried up, and so far as I know 
Malcolm’s only appearance since is as one of 
three or four for H.M.V. I cannot guess why 
this is, but, if I may change the metaphor, I 
think it would be a very great pity if he needs 
to play the part of a ificent comet ap; 
ing once when he might play the bright p 
and rise at regular intervals. 

London, S.W.5. D. J. Wave. 


Toscanini and his Singers 


In the correspondence column Mr. P. L. 
Holt raised a most interesting point, if Mme. 
Herva Nelli is the inadequate artist that Mr. 
Shawe-Taylor would have your readers believe, 
a genius like the late Arturo Toscanini would 
not have invited her time and time again to 
take part in his broadcasts. It has always 
worried me why a conductor like Toscanini 
did invite the yelling Jan Peerce, the booming 


Warren, the expressionless Nelli to sing in his 
broadcasts. Why, with the single exception of 
Ramon Vinay, is there not one great singer in 
the recordings of Toscanini’s operas? Wh 

take such care about the playing of the orch- 
estra when the singing is often coarse or vulgar? 
(Let us compare “ De, miei bollenti spiriti” 
by Georges Thill and Jan Peerce or the 
*Imponete”’ duet by Galli-Curci, De Luca 
and Albanese-Warren.) In the early ’forties 
Martinelli, Gigli, Lauri-Volpi, Pinza were still 
singing gloriously, and yet, not once did they 
broadcast with Toscanini? Perhaps Mr. 
Shawe-Taylor or some of your readers could 
explain the strange choice of singers by the 

Maestro ”’ 


Paris, 16. 
Barbirolli and Elgar’s 2nd Symphony 


In his review of Barbirolli’s recording of 
Elgar’s 2nd Symphony in your July issue 
Roger Fiske would seem to have made an error 
in stating that this conductor “ has come to 
the work only in the present decade”’. In an 
article by Percival Graves on Barbirolli (THe 
Gramopuone, Vol. VII, p. 151) a letter from 
Elgar dated 14th December 1927, is quoted 
relating to the 2nd Symphony which reads as 
follows : 

“TI hear splendid accounts of your con- 
ducting . . . on Monday last: for your 
kind care of my work I send you my very 
sincere thanks.” 

Graves makes it clear that this was Barbi- 
rolli’s first performance of the work, so it has 
evidently been maturing with Sir John 
Barbirolli for about the same time as it has 
with Sir Adrian Boult. 

Hillsborough, 

Co. Down. 


N. WIsIHNEGRADSKY 


Patric STEVENSON. 


Elgar and Conductors 


In a recent review R.F. said that “ Elgar 
always over-marked his music, and his directions 
should never be taken at their face value’’. 
Next month, “I entirely disagree”, said A.R. 
perhaps hoping that someone would rise to the 
bait. Well, may T.H. rise ? 

R.F. is absolutely right: to take Elgar’s 
directions, one placed over almost every note, 
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at their face value, without modifying them 
habits and of he 
would produce a travesty of a perform- 


ance. And I am sure R. R.F. won’t mind if I add 


those who, like myself, have conducted 
abroad. 


—S them im order. But for the most 
part to try to convey in . 
subtleties by the conventional 

mausic’s wich are only able to give 
a very sign-posting. Taken at their 
value, as used them, they would give a 


performance of ridiculously exrqyerated detail 
and should therefore, as R.F. says, never be so 


Toscanini, I am sure, took the trouble to 


“ There is a story that Hans Richter told Elgar 
he was the only composer, except Richard 
Strauss, who could write a score in the way it 
was meant to be played. That is to say, he 
wrote each part of the score for the benefit of 
the who was handling it. On the other 

most composers, Brahms and so on, put 
marks in from the point of 
listener, or the conductor if you like, 

the conductor has got to adapt them . 
Elgar—a good deal of his work was engraved 

performance—told somebody I 
that he had never altered a thing after he 
tly satisfied with 
. that a conductor must 
a foreign orchestra that an Elgar 
accent is not a Brahms accent and so on—but 
who explained to the Meiningen Orchestra, 
conducted by Brahms’s great friend Fritz 
Steinbach, what an Elgar accent was when they 
yed the Enigma Variations in London, or to 
ulus Buths when he gave the triumphant or 
of Gerontius at Diisseldorf ey 4 
“ didn’t trust his interpreter an inch” 
is odd that (according to Bernard Shore, who 
played under him so often) “ he principally gave 
a clear rhythmic beat, every detail being 
accounted for in the score”’. Perhaps Elgar did 
not trust conductors an inch and perhaps, also, 
some of them dislike having so much of their 
work done for them. 

Certainly a conductor who followed all of 
Elgar’s marking “ punctiliously’—that is 
rigidly and without any imagination—would 
be better employed as a civil servant in the line 
of Beckmesser. 


Copyright Act, 1956 

I have no wish to indulge, in the columns of 
r Journal, in a legal argument with Mr. 
ilson over some of the finer points of the 

provisions of the Copyright Act, 1956, which I 

agree is not always casy to construe. However, 

I trust that you will allow me to answer his 
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allegation that I misquoted him by omitting the 
all-important provisos to his statements. 

I purposely made no specific reference to 
these provisos, as it appeared unnecessary to do 
so in view of my own statement, which I now 
am, namely: that it is an infringement of 

author’s copyright to make a recording by 


ACUTE E storage space compels 
disposal: worn 78. Beet Mozart, 
others; rT, orchestral, miniature scores, Tovey 


Very low prices; would give away.—Briancourt, 7 
Worbeck Road, 8.E.20. 


A FINE SELECTION of vocal 76s, operatic and lieder 
ble pri home and 


ces. Safe postage overseas.— 
Winston, 32 The Uplands, Ruislip, Middlesex. Te).: 
Ruislip 2415. 


any means any circumstances w 
the permission of the copyright owner. The 
object for which it is made and the purpose for 
which it is to be used are quite irrelevant. 

I am not of course dealing with the 
case of the record manufacturer’s licence of 
right, conferred by Section 8 of the Act, of 
which Mr. Wilson made no mention in his 
article and accordingly with which I assumed 
he was not concerned. 

The estion that my statement was 
erroneous in view of Section 6 (1) of the Act 
is no more than expression of opinion on the 
part of Mr. Wilson, and should, I submit, have 
been put forward as such. It 'will be for the 
Courts to decide whether the “ fair dealing” 
permitted by Section 6 (1) is wide enough to 
cover “ the making of a tape recording of a 
musical work from a broadcast or r 
disc ’’, as stated in the original article. 


R. F. WHALE, Hon. Secretary, 
London, W.1. British Joint Copyright Council. 


Mr. Wilson writes : 
Perhaps Mr. Whale will say what, in his 
opinion, fair dealing does cover. 


Decca Diamonds 

Diamond Styli are now available from the 
Decca Record Co. for their XMS heads. The 
prices are as follows: LP £5 10s., Standard £5. 


Correction 

Apologies to Philips for overlooking their EP 
of Mozart’s Eine kleine Nachtmusik on ABE10010 
when reviewing the Vogue EP of the same work 
in the last issue. 


Music 

Following the International Congress of 
Organists which was recently held in London, 
we have been advised that it is possible that an 
LP record, or records, may be produced 
embodying many of the organ recitals and other 
musical events of the Congress. Those interested 
are requested to contact Mr. K. L. Mapes of 
513 East 84th Street, New York 28. 


RICAN or Prerecotded Tape obtainanle 


ANY AME 
to order. Perfect copies. aly guaranteed.—Hull, BCM/ 
RHYTHM, London, W.C. 


English-Italian 
Martha 


(Pertile, lorte), 
disc or ofjer Watts, 158 Sandringham 
Green, N.W.1 


Tag 
£2 10s. per 
Road, Gol: 1 


Martinell 
album 45s.—Box No. 149 or Pollards 


COLLECTION of 500 vocal records for sale, £1 for 2 
including postage.—Box No. 156. 


FRENCH LINGUAPHONE COURSE, as new, £10. 
210.—Raisman, 


GLENN MILLER LIMITED, —» &, Volume I very 
good condition, offers.—66 Pinecroft Road, Ipswich. 


“LOVE OF THREE ORANGES” (played once) 
also 78x Tear (Gerontius, etc.), Brahms 
etc.,),—Lambert, 53 Burrows Road, London, N.W.10. 

LPs “ FIGARO” (Decca) 110s. Art of Carus, 
Volume 2, 6d. “ Act 3 (Toscanini); 

Bartok Violin Concerto 
Beethoven Leonore Overtures 
Dou Concerto (Philips), 2nd 
’ Sonatas 1/2 (CX 1381); 


LPs, PERFECT CONDITION, Gotterdammerung, 155s., 


Tristan 155s., Traviata, (Decca) 75s., Otello (Tosce- 
nini) 8ls., nearly perfect. Meistersingers and Parsifal 
(Decca), each.—Box 

VOCAL 78s, few Gigh, 


Tamagno, etc. Aida  (Pertile). 
Butterfly, Verdi Requiem (Pagiiughi). 


—Pugh, 51 Crewe R 

ODJB COLUMBIA 203° * Indian. “ Fonotipia, details. 
—8 St. Lawrence Road, Canterbury. 

RECORD BAZAAR. Thousands from also cheap 
= LPs. Write for list.—1146 “Argyle Street. 


TEN THOUSAND immaculate 78., price 2s. and 
3s. post free. Send your requirements.—Box No. 164. 


EQUIPMENT, ETC., FOR SALE 


“ ” 

The Gramophone” Exchange & Mart 

RATES. = accepted for section 

at the rate word, imum 

where the advertiser offers to send. slit 
velope, this will be 

Ureated as Trade and charyed at the, rate of inepence 


should be added to the cost: this 


ramo 
London, W.1. 
or withdraw “* copy 
responsibility for matters 
rinters’ 
is contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE 


the 
at their discretion and accept no 
from cierical or 


request. If you are interested in 33), 45 or 78 i 
ings of every type of classica] or in finest 
Possible condition, you should on our regular 


mailing list. 
listed, and our prompt and safe 
any address in the British Isles. Our new LP service 
offers: Guaranteed copies; stout outer and inner poly- 
thenes; postage and packing free; perfect LPs, 45s and 
78s taken in exchange. We also supply to order finest 
makes of equipment, tape recorders, tapes, accepting 

certain equipment in —K. 
143 Greenway, Ickenham, 


All items are a in condition as 
Postal service covers 


exchange.—K. 
Middlesex. Ruislip 


* C.J.R. tape recorder type D5. 


errors or of an advertiser not completing 5; 


8. for 45 speed, 


ACOUSTICAL CORNER RIBBON SPEAKER. walnut 
finish, perfect condition, £40.—Box No. 151. 
ACOUSTICAL EQUIPMENT. F.M. Tuner, perfect, 
£22. Quad II amplifier, £32, little used. Corner 
Ribbon speaker, faultless, £48. London area.—Box 
No. 154. 

AXIOM 80 SPEAKERS (2) £14 each; Kelly Ribbons 
(2) £8 each; Expert LP (diamond) and trans- 
Garrard 301 motor (stroboscopic), £22.—- 
Box No. 


BARKER 150 Speaker in Barker 501 ae cabinet, 
~ £40), £15, buyer collects.—Box No. 143 


REFLEX TWIN enclosure win 


4 Golden 10, as new, £20.—Bartlett, HAM 


Power pack 50s. 
y monitoring large 
spools, £60, including microphone. C.J.R. amplifier, 
Separate pre-amp. 10/12 watt, £17. Leak Point one 
pre-amp. only £6.—Thomson, 112 Alcester Road South, 
rmingham, 14. HIGhbury 1314. 


CHARLES BRITAIN AMPLIFIER, 6 valves, 6 watts. 
15 ohms, £5 or nearest.—W. E. Watson, 31 Hartington 
Road, E. Twickenham, Middlesex. 

~ COLLARO TAPE TRANSCRIPTOR and (pre-amp 

mounted in “ Nordyk” —y perfect, cost £50, 
accept £35.—Statman, 53 Great Ormond Street, W.C.1. 


COLLARO TRANSCRIPTION ARM and cartridge. 


CHAPMAN FM81 TUNER, £16. 


£4.—Dadson, 27 Sidney Street. Polkestone, Kent. 
~ COLLARO 2010 transcription 
pickup, unused, £15. Please phone: 


SPEED MOTOR with adaptor 
Connoisseur LP 


pickup 
diamond head, £2 or £7 the two.—Fisher, 759 Wands- 
Road, London, 8.W.8. 


TWwo- 
25 10s. 


ks 


ie £ 
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q 
prvauon DUL One 
zs. that many experienced Elgar interpreters have 
. already made. Let A.R. go and conduct an 
Elgar work with a foreign orchestra, to whom 
4 an accent, for . means a Brahmsian 
accent, and see what t 
a In his support A.R. quotes orchestral players, CETRA: Compiete recordings with i i 
ia but he obviously means orchestral players here Libretti; La Boheme (Tagliavini, T mm « 
| at home, to whom the playing of Elgar is j (Tagliavini, Tagliabue. Rizzieri). RCA’s >e i oman 
nature. Surely conductors are better judges, Ml on 
i = = 
Sonnambula; (£8 Ss eech); Marte’ (£3 10s); Travists 
marked every er note with somet Russian wsky, 
— i+ Bonci; Kurz (Scala); Muzio (Rsoteric); Caruso Zonos, 
etc., (Roccoco); Janssen (Bterma) 38s. each; also 
; 1387. 
| Fawley Road verpool, 18 
4 | 
| once _ a very of Road, Ea 
work in a small German town. I coukin’t think — 
what was wrong, till I realised that the conduc- a 
tor was observing every one of Elgar’s marks — 
most punctiliously. (Heifetz); Str ‘Till (Reiner); Vivaldi Four Seasons 
(Heifetz) ; Tauss r); 
London, S.W.1. Trevor Harvey (Musici) 27s. 6d. each. Beethoven 9th (Purtwangler) 
A.R. writes : = GOLDE 
= In his contribution to my recent radio ph. 
prog me The Fifteenth Variation, Sir Adrian 
TRAVIATA” (MONTEUX), new, EMG Letter 
1948-1956; ‘‘ Gramophone,” bound, Vols. 2 to 
Box Ng. 171. 
valves, wu 
wing abr 
KELLY 
= 
LATES’ 
excellent 
eachenge 
mint 
Wallasey, 
LENCO 
diamond 
includes the forward- london 1 
nbers should be posted N.R.S. 
a Office” address as stated below. All advert én. W. 
a mts (copy in bleck letters or typewritten) shou Ouckfield 
is rive by the 8th of any month and must be prepai ~~ 
2 the form of postal orders or cheques addressed to OSRAM 
kik Greek Street, Soho Square cabinet. 
brand ne 
QUAD 
. _ Pat 1, : 
Porsvth. 
ROGER 
— prising p 
3000 
Resist anc 
List £9 
Teproduce 
a _ 
4 CONNOMSSEL ~TANNO 
: Ret, per 
Teasona 
q Glasgow, 


~pENATRON AMPLIFIER, cost £37 128. 6d., 
om. Dvnatron PM tuner FM2, cost £28, 23, both as 

9067, or write Flat 1, 23 St. 
Terrace, NW.8. 


GRAMOPHONE, Mark IX oak cabinet, 
electric moter, variable speed; ideal connoisseur 
“ Arbesiana (Tagliavini) Cetra £4 10s. 


EMI. STEREOS@NIC TAPE PLAYBACK EQUIP- 
MENT, Model 3035. Condition as new. Mounted in 
walnut cabinet. £90.—Box No. 150. 


EXCHANGE/SALE: Grundig TK819 (June 1955) 
unit, new July 1957, 
Enclosure or similar.— 


Cost £47 10s., unused. 
Wanted: Amptifier, F.M. * Vitavox K15/40.—Box 


The GRAMOPHONE 


TANNOY 15-IN. Dual concentric in 10 cu. ft. Sand- 
Ring: Speedwell evenings. 
enclosure. 


flied corner, £25. 


6490 
TANNOY 12-5N, dual concentric in York 
as HYD 5024 of after 6 p.m. 


TAPE ee Model. Two ampli- 
fiers. and Grundig Microphones. Cost £145. 
Mint condition . Accept £75.—Box 175. 


to Sound Sales Lea. 
TRUVOX SENIOR 
ohm, 50s. 
Resio 


low imp. 
Road South, Birmingham, 14. HiGhbury 


BABDIOGRAM, 


Ives, 


FERROGRAPH TAPE RECORDER, Model 2AN, very 
geod condition, £60. GER 3091. “ 


T.S.L. TUNER in maker's cabinet, 
TSL matching all 
Wharfedale 10-in, 

excellent £13 complete. 

WALNUT VENEERED C. 


ABINET 
control units. Cost £22 sell 
fords Farm, Chalfont 8t. 


ledake cross-over unit in heavy 
Price = 0.n.0.—Miss Jean Watson, 32 Skipton 
Road, Earby, via Colne, Lancs. 


G.E.C. METAL CONE speaker with presence 
York Road, Gloucester. 


GOLDRING 500P, B.J. arm om Collero transcription, 
| separate.—McCarthy, 9 Circle Gardens, 


= 500 CARTRIDGE: perfect, sapphires 
ence only, 498. Western 4418. 


Hove, Brighton 
GRUNDIG T.K. 820/3D for sale 
and in perfect 
ribbon microphone. Baker, 


Cleethorpes. 


* ™ mint condi- 
in original carton, £80 or 


E.M.V. RADIOGRAM 1957, V.H.P. Hi, Fidel 
wing abroad, £125. Phone: Clissoki 0304 after 6 p.m. 
~ KELLY RIBBON EN CASE, £9. 

78 only Mark I with 

Pitter, £2. All as new. 0.n.o.—Box No. 69. 


“LATEST SUPER 12/FS/AL purchased (30 say) 
gua’ 213. 80 wanted or 

Latest guaranteed, 


ARM, TANNOY, vari juctance II, LP 
London Road, Albourne, Sussex. ; 
N.R.S. SYMPHONY NO. 2, amplifier and preamp, 
£2. W.B. HP1012; CX3000; TW, €6 Ws.—Stanbridge, 
Ouckfield Road, Hurstpierpoint, Sussex. 
912, Collaro in Mahogany (record space) 
Bass refiex (two speakers) to match. 
brand new, cost over £100. accept 
2%. Goodmans 02, £7 Ws.—Tel.: Imperial 423 
23 St. Edmunds Terrace, N.W.8 


PEDRO VARGAS.”"—Records of 
ip new Px condition urgently required. 


RICHARD CROOKS’ German 
EJ346, EJ133 wanted most 
17 FPriarscourt Avenue, Glasgow, W.3. 

RICHARD TAUBER records wanted, following num- 
bers R20006, , RO20182, RO20211, 
RO20302, 11, RO20312, RO20303, RO20395, 
—Mathisen, 18 Bayston Road, Stoke Newington, N.M. 

SPOKEN RECORDS, Foreign: drama, 
poetry, politics, etc.—Box No. 


THE THREE Yvonne 
A. must class 
Dalston,” } Woking, 


MK. I amplifier and unit, £17:— 
Porsvth. 28 Wimbiehurst Road, _Horsham, Sussex. 
system, 
-0' 


re cabinet, 
Resistance unit loadimg Axiom 80s and balance control. 
list £96; £60 collected London. Superiative 
Teprosucer. —Box No. 153. 


“BOUND SALES V.H.F. receiver and voltage dropping 
Teste ance condition, £6 plus post.—Christiec, 
nr. Farnham, rrey. 


TIBBETT.—“ Home,” H.M.V. DB3036, new 
33 Eshton Road, Gargrave, 


“WANTED. Caruso VA39, VA41, VA44, VB55, VB62, 
absolutely perfect. Quote pi . Pine Walk, 
Woodmansterne, Banstead, Surre 


H.M.V. records illustrating Boyanus 
."—Mein, 41 Lightburne Avenue, 
Lancs. 


WANTED PER RFECT CONDITION, 


D1593, Tom Burke. Write one price.—Box No. 79. 


“TANNOY DUAL CONCENTRIC 12-in. in York cabi- 
net, perfect, £45 or nearest. Will deliver any 
28 Falkland Mansions, 


distance.—Ctarkson, 
Glasgow, W.2. Phone: West 7782. 


WANTED URGENTLY. records, 644, 
Sol. Levy. Price required to H. FP, 46 Marsh 


Advert 69 


BELCANTODISC 


Pre-eminent historic re-recordings. 
THE GREAT VOICES OF THE 
PAST IN E.P. FORM 
issues NOW AVAILABLE IN 

STRICTLY LIMITED EDITIONS 


8 in. 45 r.p.m. EXTENDED PLAY 
EB.I. 
Side |. ALESSANDRO BONCI. 
La Favorita—Spirto gentil. 
_ | Puritani—A te o cara. 

Side 2. GIUSEPPE ANSELMI. 
Manru—Come al sol concente. 
Marcella—O mia Marcella. 

EB.2. 

Side |. GIUSEPPE DE LUCA. 
La Favorita—A tanto amor. 
ll Trovatore—tii balen. 

Side 2. DE LUCA and gousseer’. 
Don Pasquale—Chetti cheti and 
Aspetta cara. 

Price 16/6jd. each 

WHY PAY HIGH PRICES FOR IMPORTED 

LPs. Future issues will include items 

MAUREL, LITVINNE, ESCALAIS, 

LUCIA, etc. 


Initial 


Obtainable from : 

FONODISC, 13 Gardner Road, 
Prestwich, Nr. Manchester. 
COLLECTOR’S CORNER, 

62 New Oxford St., London, W.C. 
63 Monmouth St., London, W.C.2. 
Trade enquiries invited 


BELCANTODISC 


Re-recorded under licence 


| HAVE HEARD 

MY FRIEND’S 
DUODE 

| WANT ONE 

FOR MYSELF 


This letter from an overseas enthusiast says 
much the same as many others which come along 
during the year! Hear a Duode at home under 
proper conditions, and if you are a good judge of 
natural sound there's only one result—you will 
want a Duode Sound Unit for yourself. 

Ever since Mr. A. C. Barker's invention of the 
famous dual drive with built-in crossover and feed- 
back, which gives so wide a frequency range, such 
smoothness, such crystal clear, natural sound with 
no boom, no fizzles, no peaky noises, Duode 
quality has been giving great joy to an ever 
increasing band of critical people who know what's 
right in sound. 


INSIST on hearing a DUODE. 


Write today for details of the two latest Units. 


DUODE LTD. 
3 NEWMAN YARD, LONDON, W.! 


NNOISSEUR TWO-SPEED MOTOR with light- 
urgent wean! pickup, 78, 33) heads and transformer, on base- 
Maya, poerd, good condition, bargain at £5.—Advertiser, 20 
» Tovey Wipehester Road, Chandlers Ford, Hants. 
recorccor. 
ourt, 7 ; 
TO MAKE ROOM for necessitated by = 
ble creasing export sales, we have for disposal a quan : 
7, of cabinets incorporating bass reflex chamber; originally : 

ami gramop! , tape or 
h-Italian similar equipment. Offered subject to being unsold : 
Martha t £15 ex works. Finish walnut, size 33-in. high x R 
ic arias — of lid, 6-im. Inquiries 
anforte), Street, Farnham, Surrey. : 
jack, 30s. AMen Baffiette 
Box No. 155 
Traviata PG 
Recitals: 1314. | 
» Zonos, ome 
h; also FERGUSON HE three-speed, floor model, , unused, £16. 
uka valier record cabinet, over 400 records all excellent condition, unused, £12. : 

mostly orchestral, few light novelties, sacrifice, £125, refiex cabinet, , 
buyer collects.—Tonkin, Tregenna Place, St. Box 158 
1 for 2 Cornwall. 
.—John Carr, Mum- 
wy, £10. ks. ‘ 
Reisman, 
FERROGRAPH 3/AN, Reslo ribbon microphone, £84. WHARFEDALE THREE-SPEAKER SYSTEM: Bass pi 
SALE Leak with Varisiope pre-amp and All as new, little used, also, if desired, bass and treble 

) ble and lightweight cabinets of craftsman standard, £14 and £6.—Pyne, 
atom pickup with two heads, mounted in craftsman built 25 Argyll Road, W.8. WEStern 4418. 

Caruso, 
scanini); — 
RECORDS WANTED 
—, = = ABSOLUTELY THE HIGHEST PRICES IN THE a 

WORLD PAID for Vocal Gramophone Records (¢Ciassical 
wangler) and Operatic only). Highest for 7-in. 
MoOormack G. & T. and Cylinders. 1 rarities such iy 

world. Try me and see.—Crawiey, 246 Charen “street, 
GEUNDIG TKS20 latest green duotone, only 30 hours Edmonton, N.9. EDM 
—, we, absolutely as new and guaranteed, guineas A LARGE NUMBER OF LPs, MPs AND 45s always “a 
g. Gigli, on0., also Collaro transcriptor with Sonomag adapta- required for our large and expanding market. Owing bee 
(Pertile). and power pack as new 25 guineas o.n..o—Clow, 42 to our high standards. however, orily really perfect i 
eliughi). copies are wanted, and for finest classical issues we 

» tion and instructions promptly forwarded. 
pe Large numbers ected.—_K. S. Holman, 143 Greenway, ; 
so cheap Iekenham, Middlesex. (Ruislip 2618. 
.M.V. Bl0t6, Introduction and Varietions on 

—— ancient Polish Noel by Guilmant. Elegy by Thalben- . 
Ball. George Thatben-Ball. State price.—Box No. 120. 
HARTLEY TURNER TRF tuner Three switched Rubinstein 4th concerto, pre 1960 Cortot deiletions.— 

166 and Manual. ity, cost, £18 Ohilvers, 227 Wakefield Road, Lepton, Huddersfieki. a 

No, 164. ect £5.—Hull, “Red 

Dewsbury. I TAKE CLASSICAL 7s im part exchange for new 5 

LPs or equipment. Send details and s.a.e. for reply. 
.LE —Box No. 1665. 
Gaeta. Columbia 3008, 4000. 3000, 3267, 5071. 
G87%, MR1306. Decca F064. Partophone E6112. 

— State price and condition.—S. G. Collins. Pentland, 
rea.—Box Birkenhead Road, Meols, Cheshire. 

thig Mexican artist. i 

“Ribbons 'JRZN, London, 
£2— 

ack 50s. 
ing large 
amplifier, on 
oint one intemps. H.M.V. : 

d South, dition.—Clifford, a 

Surrey. 

pre-amp 
st 3,00 act 
W.C.1. 
cartridge, WANTED. 
ent. “spoken Ri 
‘tor with Lytham, 8t. A = Fs 

adaptor 
with LP 
) Wands- 

road, Uxiord 
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EQUIPMENT, ETC., WANTED 


COMPLETE 
rd or equivalent. V.H.F 
Pull details please.—Box No. i6i. 
GARRARD 301/Leak Mark II or Connoisseur motor/ 
pickup.—Box No. 174. 
LEAK TLi2 and preamp, old or faulty model would 
187. considered, also Mark I preamp, details.—Box No. 


INSTALLATION. ‘Leak, Wharfedale, 
and tape preferred. 


~WANTE?}).—Tape Recorders, Domestic Radios, Ampli- 
fiers, Record Players, LP Records; call, or send to, 
Radio Exchange Co., Newport Place (car park), 
Leicester Square, London, W.C.2. 


MISCELLANEOUS 

ELECTRONIC ENGINEER AVAILABLE, repairs, 

modifications and advice. London and Home Counties. 
Tel.: FOR 2527. 


E.M.G. MONTHLY — for sale. April 1953 to 
April 1955 inclusive, in binder (maroon) £2.— 
Thomas, Somerville House, ow Telvertoft, Rugby. 

“FOR SALE.—‘ The Gramophone” June 1954 to May 
1957, 22s. 6d. E.M.G. Letters, January 1952 to 
December sss, 22s. 6d.—9 Brenda Crescent, Thornton, 
Liverpool, 23. 

SALE —"The G Gramophone June 1937 to 
A few missing, any reason- 
offer must clear.—Gough, 101 Molesey 
Park Road, East Molesey, Surrey. 
“Gramophone” Vols. XXVII to 

moved. With index except 2 vols. 
“Herbert 1 Hughes, 19 Smithdown Place, Liverpool, 


RECITALS.—United Free Church, Woodford Green. 
Saturdays at 8 p.m. October 12th., November 9th., 
December 14th. Further details next month. Pro- 

ammes from.—D. J. Steven, 36 Glengall Road, 

oodford Green, Essex. 


“RECORDING STUDIO. — Accommodation sought 
Central London. Partnership considered.—Box No. 137. 


“TAPE TO DISC RECORDERS serviced hire.—Queens- 
way way Recording Studios, 123 Queensway, V W.2. Bay 4992. 


“THE GRAMOPHONE ” January ~~ 1950/J July 1957. 
including 6 bound volumes. £5.—N. G. Jones, 83A 
Tulsemere Road, S.E.27. 

~ “THE GRAMOPHONE.”—November 1950 to February 
1955. Eight missing, clean. Offers?—32 Cranbourne 
Close, Slough. 


~ WANTED. The Gramophone,” 
January 1956.—Box _No, 148. 

~ WANTED.—" The Gramophone” June 1950 to 
Perfect condition essential. State price. 
0. 


“WANTED. The Gramophone, 1953 to 19 - 
sive. State price.—Box No. 172. 


January 1950, 


The GRAMOPHONE 


SALES MANAGER, Musical, with some _ technical 
knowledge of pressing, required to promote substantial 
gramophone record sales, with large mail order business. 
Knowledge of publicity and advertising an advantage. 
Write, stating qualifications.—Box No. 144. 

“YOUNG MAN seeks situation in musical field. Good 
knowledge Opera, Orchestral music etc. No previous 
trade experience, but willing to work hard in return 
for progressive post.—Box No. 162. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 

A.A.A, or H.F.H. (Hi-Fi Hartley). Advice, Sales, 
Installation.—9 Dacres Road, London, S.E.23. Tel.: 
Forest Hill 8523. 


September, 1957 


THE A.B.C. 


of HI-FI 


Although written for the novice, we ope 


L for Loudspeakers 


- 


“AARON COPLAND (Brooklyn 1900) rubs sh s 
with Arcangelo Corelli (Fusignano 1653), on our list. 
We supply second-hand records of every type of serious 
music, including many imported records not ~~! 
available in this country. Most of these are 
condition; some are not quite perfect at greatly dena 
prices; all are accurately described as to condition; and 
all are covered by our unconditional money-back guaran- 
tee if you are dissatisfied for any reason whatsoever. 
Any make of new record can be supplied; our six-month 
no-interesting, credit scheme is available if required. 
Free monthly lists, and details of the ‘* pound-a-month 
plan, from Record Specialities, 10 Turner Close, London, 
N.W.11. MAI 1924 (day), SPE 3784 (evening). 

A BACH BRANDENBURG or Strauss Operetta. 4 
LPs purchased, up to 21s. paid for certain issues 
immaculate condition. Classical, Jazz and FR 
Ives, 110 Magdalen Street, Norwich. 

“A BALANCED Library may be built up from — list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN CATALOGUE OF RECORDS FREE on 
request. During the past twelve years we have operated 
a Personal, efficient postal service of finest recordings 
for ‘‘ Gramophone” readers. We continue to offer an 
ever-changing selection of guaranteed LPs and 78s, the 
majority as new; while our prompt service of new LPs 
offers many advantages. Perfect LPs always wanted; 
part-exchanges against records and equipment. Please 
see also For Sale.—K. S. Holman, 143 Greenway, Icken- 
ham, Middlesex. 

“A BARGAIN OFFER! 500 Classical, Jazz and Popular 
LPs. Majority unused. Lists, 24d. stamp please. postal 
only.—Record Centre, 7 St. Andrews Drive, Glasgow, 


A BETTER OFFER (up to 2is. each). Jazz, Classical 
and Popular.—Ives, 110 Magdalen Street, Norwich. 


~A BETTER PRICE paid for LPs. Classical, light “and 
jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath 


imported .LPs and ‘78s. 
vocal. Special (tax free) service for overseas collectors; 


over the musical 
range. The best individual units are bettered by 
combinations of two or more units each covering 
part of the range. 

Thus the ‘Controlled Reproducer has 
a single unit in the Standard model, whilst a 
Senior model includes a second unit for better 
treble response in the same cabinet, and still 
better results come with use of the Standard 
model plus the “‘ Tetraq’’ unit which has two 
treble speakers. 


Triple of units can further 


inquiries welcomed.—Renton, 25 High Street, 
Spa. 


SITUATIONS VACANT & WANTED 


for particulars.—‘‘ His Master’s Voice,” 363 
Street, W.1. MAYfair 1240. — 


ABOUT THE FASTEST gramophone record mail-order 
service in existence! Any make—any speed—anywhere 
in the world. Purchase tax free overseas, including 
H.M. Forces. Free booklet and details.—G. Agate & Co. 
Ltd., 7 Charing Cross Road, London, W.C.2. 

ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 
Polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 


ENERGETIC, reliable young man required as assistant 
Tepresentative in London Postal area. , age. experi- 
ence and salary required to: Heliodor Record © y 


ABSOLUTE BARGAINS. Perfect copies. Request list 
classical or pop/jazz LPs.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


Limited, 8 Clarges Street, W.1. 


~ ESTABLISHED MUSICAL Jo 
musician/journalist with ded 
music to contribute, as articles 

field of recorded on. and 
shou resident in, or within Teac 
London.—-Box No. 176 

EXPERIENCED ASSISTANT required to take char; 
record department of old estab'ished business in South. n 
Salary and commission.—Box No. 145. 


ABSOLUTELY HIGHEST PRICES PAID for long- 
playing records. Perfect condition essential. Generous 
allowances for part exchanges against new or second- 
hand. We have one of the largest selections of long 
playing records in West London, and you are cordially 
invited to inspect them. As our stocKs are constantly 
changing, we regret that it is impossible to issue lists. 
We are open daily from 10 a.m. to 6.30 p.m., Thursdays 
10 a.m. to 1 p.m. Our premises are one minute, from 
Notting Hill Gate Station.—Gate 
Road, W.11. Park 5108. 


EXPERIENCED SALES REPRESENTATIVE, aged 29, 
wishes to contact manufacturers of High Pidelity sound 
it or similar, desirous of appointing 

an agent or full time representative in the Midlands. 
— and office facilities. Telephone etc.—Box No. 


HI-FI.—Vacancy for sales assistant with techni 
and practical knowledge of all modern Hi St cole 
—Berry’s Radio, 25 High Holborn, W.C.1 


~ HONOURS GRADUATE seeks responsible ition. 
Wide musical experience includes conducting, i 
Non B.B.C. —Box 


‘LONDON STUDIO invites applications from men 
No 136. in tape-disc work, equipment servicing.—Box 


MAN, 30, of good education and with wide knowledge 
of music and recordings, requires progressive and res- 
ponsible post with large firm, preferably London.— 
Box No. 157. 

PIANIST.—Experienced young accompanist for West 
End Private Recording Studio. Phone or write for par- 
ticulars. (Full time employment).—‘‘His Master’s Voice,’ 
363 Oxford Street, W.1. MAYfair 1240. 


RECORD DEPARTMENT MANAGER (32) seeks 
similar post or position with factor. Fully experienced 
stock control, buying etc. At present em —— Yorks, 
= "© move anywhere. Excellent references.—Box 


ABSOLUTELY THE LARGEST VOCAL LIST IN THE 
WORLD published monthly. Numerous originals from 
1900 to present = are _ available from * * VOCAL-ART ”’. 
Part are w d from any 
part of the world. There is no record that I cannot 
obtain given reasonable time. Discographies, Biogra- 
phies, and information on “ Golden-Age wa ay as well 
as modern contemporaries. ‘‘Golden-Age Recitals 
All these and amazing) bares 


from each. 
are in this month’s pages 
Church Street, London, N.9. EDM 7 

A BUYER OFFERS CASH for rertect LPs. 12 in. 
£1, 18s. 6d., 10 im. 12s. 6d., 10s. Any quantity, boxes 
supplied.—G. D. Melvin, 5 Derby Street, Glasgow, C.3. 
Western 8133. 

ADD TO YOUR COLLECTION.—List of used LPs sent 
on request; Classical, Orchestral, Chamber, Operatic, 
Lieder, et 28s. 6d. and less. Callers by appointment.— 
R. J. Potts, 6 Park Road, Harrogate. Phone 4169. 


secures any disc or discs you require, pay the “rest "10s. 
monthly. Highest prices paid for your unwanted discs 
Write for details to: J. lomons (New and Second- 
hand Records), 31 Beechcroft Avenue, London, N.W.11. _ 
ALL AMERICAN LPs are available to order from us 
at aproximately 9s. to the dollar. “Most Vocal Operatic 
in stock, also ‘“‘My Fair Lady (ewe. 
Marching Songs of Nazi Germany (12 in. LP), bo’ 
each, including duty and purchase tax. J - + 
Records. 90 Lower Rathmines Road. Guten. Ireland. 


superb | comets of this is ‘found ‘in the 315 
Reproducer by Goodmans here illustrated, which 
employs an Audiom 12 in. bass unit, Midax and 
Trebax horn loaded units for middie and treble 
ranges. The quality from this fine reproducer is 
exceptional. 

As with the dual system, a triple combination 
may be built up in stages. Thus the perfection of 
the 315 may hieved by the user 
who first employs an Axiom 150 in a Sherwood 
cabinet, adding later a Trebax and finally a Midax 
in a matching cabinet atop the Sherwood. 

aa treble ote are in stock for adding to 

y Wharfedale and W.B. 

For Wharfedale we recommend the Super 3 and 
for W.B. the T. Or 16. . Whew treble units are suitable 
for the 10 in. and 12 in. units. Details 
of all these speakers are available in leaflet form on 


request. 

Lastly, we would mention the Wharfedale S| 
speaker unit. This is combination of the WI 
10 in. Bronze SFB and the Super 3. This is a very 
efficient unit and is quite modestly priced. 


Ss ers and cabinets in stock include : 
W.B. Stentorian 10 in. L/S £4.19.9. W.B. Stentorian 
12 in. L/S £9.15.6. W.B. Junior Bass Reflex Corner 
Console for 8 in. or 10 in. speakers £9.9.0. W.B. 
Standard Bass Reflex Console for 10 in. or 12 in. 
speakers £10.10.0. Wharfedale 10 in. Bronze CSB 
Speaker £5.11.3. Wharfedale AF.10 cabinet 
£15.0.0. Wharfedale SFB/3 oe £39.10.0. 

** Controlled Q *’ Standard model £12.12.0. Senior 
model £16.16.0. Tetraq £6.15.0. Goodmans 315 
reproducer £86.5.0. Goodmans Axiom 150 speaker 
£10.15.9. Goodmans Sherwood cabinet £22.10.0. 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 
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AMERICAN MAGAZINES. — Year's 


The famous “ Ad by appointment.—R. 


The GRAMOPHONE .| 


HIGH large or small quantities ef 
good condition 


i . Spec 
5s. each. —Wiillen ery (Dept, Orchestral, 
; ont E.C.2. Traditional and Modern Jazz; up to 2ls. 6d. and con- Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, 


siderably more if in part-exchange for new LPs. Callers Canada, or 92 Trafalgar Street, Brighton, England. 
. Potts, 6 Park Road, Harrogate. 


Advert 71 


ROCOCO RECORDS. Reissues on LP of great vocal 
records of the past. No. 9 Pol Plancon, No. 10 Emma 
Vocal. (not “ Pops 1), Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 


STOKE-ON-TRENT AND NORTH STAFFS High 
Equipment by Leak, Quad, Pilot, R.C.A., 


pre-amplifier is now fitted to the Co Mk. ow tape Phone 4169. 
deck and now incorporates push pull oscillator, complete 
with oy pack, 40 gns. terms and full = 
Tape Vision, the 


st free. 


W.2. PAD 2807. 9s. i0d., “ 


CASH ON THE SPOT for secondhand Tape ee Surrey. 


= i t ‘ast ’’ ue out rtly. 
cation request.—Sound 

. Po: Volume I ( lish catalogue 
iy ‘and "hi Fi Specialists, 71 Praed Street, Londen. H.M.V. 1898-1925) 30s. ion 
The £.s.d. of Record Collecting.”’ 6s. 3d.— Poe 
Oakwood Press, Bucklands, Tandridge Lane, Lingfield, 2 


(Volume 2 of Wharfedale, Goodmans, Stentorian, Collaro, Garrard, 
Order now Lenco, T.S.L., Chapman. Tape decks and pre-amps by 
Eng of Brenell. Demonstrations at any time by appointment. 
“Record Collecting,” Full postal service. Hire purchase facilities.—Write or 
a phone High Fidelity Sound Equipment, 116 Birches 

Head d, Hanley, Stoke-on-Trent. Telephone 25194. 
TAPE/DISC/TAPE? If the quality matters, do not 
risk it at half the price for quarter of the value. 


Amplifiers and Hi-Fi Equipment. Top prices 
Sound Tape Vision (Dept. G), 71 Praed Street, vondon. 
W.2. Padington 2807. 


JOHN HASSELL RECORDINGS—Hi-Fi Tape to 
Standard and Microgroove. Edi 
Nassau Road, London, S.W.13. RIV 7150. 


Consult Britain’s oldest full-time service. Our tapes 
cost 25s. per 1,200 ft. Equipment hired. Special terms 
for educationists, choirs. Productions, 59 


isk, 
ting etudio. 21 


~ COMPREHENSIVE 78/LP tape to disc recording facili- 
ties.—Rendezvous Records, 19 Blackfriars Street, 
Manchester 3. 


DELETED Operatic Vocal Records, mostly. 


Street, Liverpool 1. 
Orchestral. 


~ LIVERPOOL RECORD EXCHANGE, 15 Hought 
Used LPs and 78. Vocal 

Bought and exchanged. 
Catalogues, of disposals and wants. 6.a.e. for list. Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 


Bryanston Street, London, W.1. A 

TAPE TO = RECORDING — (30 
minutes)—25s., 78 r.p.m.—1l2s. hour service. 
Please’ send ‘ist leafiet.—A. D. Marsh (Deroy Sound Service), Little 


Books. Send for lists.—Lewis, 15 Mayfield Road, 
Sanderstead, Surrey. 


H. C. Harridge, 8 Moor 


LONG PLAYING RECORDS.—New and Second-hand AUGhton 3102. 
bought, sold and exchanged.— 
~ GRAMOFILM (FP) Polythene inner Sleeves of novel Street, Cambridge Circus, W.1 


TRUE HI-FIDELITY.—Have you heard Vortexion Tape 
Recording Equipment in use with the latest Wharfedale 
and Goodman’s Hi-Fi speakers? Why not arrange a 


design for maximum protection—prices =. packet of one 
dozen: 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7-in. 2s. 6d. Gram- 


Court & Co., 


sponges 2s. 64d. The only real cross-indexing —Ro0ss, 


poo Anti-Static 3s. ‘3d. per bottle. Gramponge record Sonality records, import 
eacn. 
: Gramofile de luxe 18s, 54. each and Gramofile Toronto, Ontario, Canada. 


MONTHLY LISTS OF GOLDEN AGE vocals, per- personal demonstration, when we can give you our 
ed LPs for overseas collectors. 
“D,” 2098 Yonge Street, 


undivided attention and help you with your Hi-Fi prob- 
lems? Write or phone for appointment.—Griffiths Hansen 
ee Ltd.. 32/3 Gosfield Street, Langham Street, 
W.1. MUS 


Junior 9s. each. Also Gramvelope Polythene Outers in 


not write to us 


them for our goods—do 


ART 


HEAR THE LATEST INTERNATIONAL RECORDS 


OVERSEAS BUYERS ARE REMINDED that the only 
ail sizes are obtainable from your usual published on A of + 
, Pa rarities and reall e items is “* = ad mple against the purchase of new ones. n etails ani 
Laboratories Ltd., 117 Wellesley Court, London, W.9.  Sopy 3s. 6d.; annual subscription 35s. See “ VOCAL: sae. for reply.—Box No. 166. 


71/ 


“UP TO 27s. 6d. ALLOWED for perfect classical LPs 


“* VOCAL-ART.” The largest published monthly 


(Classical and the finest and Concert 
performances with European Programme details per doz., 10-in 
of over twenty-five Continental stations. 

Bookstalls, Newsagents. Specimen cop 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 

ease a 1s. pac and carriage le uiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. buyers Is.; overseas 3s. 


Journal in the world for all collectors and connoisseurs 
of ‘* Golden- ~Age recordings. Home buyers annual sub- 
scription 9s.; overseas buyers 35s. Sample copies, home 

6d.—*VOCAL-ART,”’ 246 Church 


Street. London, N.9. EDM 7760. 


—Eura| 
Publishing Co Ltd., 137 Blackstock Road, Ne 


Consultants. 


new —... Any quantity purchased. Send lists a 
records for on to: The Gramophone Rec: 
Exchange (Regd.), 48 Brunswick Road, Edinburgh ae 


RECORDED SOUND STUDIOS (Management), 27-31 
London. Specialists 


HIGHEST PRICES PAID for LP records. Must be Bryanston Street, Marble Arch, 
and Tape to Disc service.—Mobile solicited for Record Players, Amplifiers, Remington-Rand 


Recording. Recorders for Hire 
Studio 40 x 20. “If it’s ‘sound. we can do it.’’ 


15s, SECURES RECORDS. rrr value £5; 
balance 12s. monthly. H.M all others. Inquiries 


and Sale. Ground Floor Shavers, and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 


This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


The average net sale for the period January 
to June, 1957, was 68,959 copies. 


R. K. APPLEBY LTD. KINgston 1275 
5 CROWN PASSAGE, KINGSTON-ON-THAMES, SURREY 
EQUIPMENT 
RECORDS 
DEMONSTRATION FLOOR COMPARE AT LEISURE 


GOODSELL - LEAK - RCA - ROGERS - VERDIK - GARRARD 
COLLARO GOLDRING + WEARITE - GOODMANS - TANNOY 


Each record packed guaranteed in perfect condition. All 
including Decca, Nixa, Capitol, oriole, Vox, H.M.V., 


L. & H. Cc CLOAKE 


TH LONDON’S LARGEST RECORD DEALERS 


LP. RECORDS POST FREE 


makes supplied, 
Columbia, 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 


SHOP FOR SLIGHTLY 


WHARFEDALE - PHILIPS - GEC - SONOMAG - BURNE-JONES 
USED RECORDS 


TERMS AND CREDIT FACILITIES AVAILABLE 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 


REGORDS diassical, Light and Jazz 
(L.P.s sent post-free in U.K.) 
MICHAEL McCREERY 


233 Old Brompton Road, London, S.W.5 
OPEN until 8 p.m. FREmantle 9037 


RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 


_THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 


From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 
For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 
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We offera complete Tape Recorder Service 


These are some of the other well-known models we stock : 


THE NEW GRUNDIG 


TK 830/3D 
Three-directional reproduction, full frequency range fidelity, 


‘microphone. storage facilities, and the finest styling ever. 
Twin track with automatic switching and push button 


operation. Magic Eye recording level indicator. 
Price 100 gns. (ex. microphone} 


CONTINUOUS DEMONSTRATIONS 


Telephones : 
TEMPLE BAR 7587 


fodern 


etnice {td 


tion units, pickups, loudspeakers and FM Tuner units. 


SF of 


164 CHARING CROSS ROAD, LONDON, W.C2 


PROMPT ATTENTION GIVEN TO POST ORDERS 
EXPORT INQUIRIES INVITED AND WELCOMED 


switched Tuner 


© incorporates Automatic Frequency Control 
giving freedom from drift 


® highly sensitive 
® easy instant station selection 


Price £16 * 5° @ inc. tax 
Trade inquirtes invited 
Full decler discounts eveilabte 
% Demonstrations from principal Hi-Fi Dealers x 
B.K. Pertners Led., The Classic Electrical Co. Led., 

John Lionnet & Co., Musicraft, Rare Records, Melferd Radio, etc. etc. 
Write for full details to: 
GOODSELL LTD., 40 GARONER STREET, BAIGHTON, | = Brighton 26735 


4 September, 1957 Sa 
bes 
| 
Vortexion 2A 88 gns. 

Vortexion 28 £108.18.0 

Breneli Pt. 4 53 Send 

Elon 62 gns. 

i Grundig TKS 53 gns. inc. mic. 

TKs 72 gns. ex. mic. 

; 98 gns. do. 

Biizabethan 65 gns. 

Fe: rograph 3 A/N 79 gne. 

Topes and B18 1 
LP and Standard 
. | 
Ferrograph and compound addressed = enve- 
lope for our 
s complete list of 
Mastertape Accessories 
Tapes, 
Asfa Wearite and prices. 
MODCHAREX, 
LONDON 
Par 
Both 
contre 

instru 

— 
— 
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Advert 73 


A NEW CATALOGUE OF Sours 10st 


HIGH FIDELITY EQUIPMENT 


has just been published by 


NORTHERN RADIO SERVICES 
11 Kings College Road, Lendon, N.W.3. Phone: PRimrose 3314 supply any item 


Sead two to Dept. G you copy may wll @ 


save you 


The new No. | “SYMPHONY” AMPLIFIER Mark Iii is 
3channel 5-watt Gram/Radio Amplifier with astonishingly 


Tape take-off and Playback. It is 
2-3 ohms speakers Price 12 gns. in 
Portable Stee! Cabin. t 2 gns. extra. 


The new No. 2 “SYMPHONY” AMPLIFIER Mark Ili as 
O-wate Push-Pu 


No. | but with | 
Woden mai output tran: 

throughout. n ns tpu taped 

7.5 and 1S ohms. 


Provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 


enquiries. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
iu. high gr grade Radiogram Chassis incorporating the 
Medium, Short and VHF Bands ; nine valves includin 

a  ten-eype, built-in Magic Eye ; push-pull output for hig 
uality reproduction. Input sensitivity adequate Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
op dipole aerial supplied free. Negative feedback ; 
1S ohms tapped 3 ohms output ; entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 
15 in. x 6 in. horizontally. Depth front-to-back 8 in. An 


extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. G plus 
carriage, 10/-. Alternatively, made on 


er inst a more expensive, high fideli yon 
cock. 


Both the above model Amplifiers are available Ry y all 
controls on a separate Control Panel with u 4 feet 
flexible cable which simply plugs into the ampli Enables 
the Amplifiers proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eability-cuned Coil 
Assembly of advan- 
ced design housed 
in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 


No. 2 “SYMPHONY” AM/FM TUNER 
Combining all the specification of our Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and I.F.s Fully self-powered on one 


is. 26 (carr. and pkg. 7/6). Double beam magic eye 
extra required. 
N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
plug in 


and add 
Magic eye assemnb 
£1 extra if requi 
Ditto mounted in 
beautiful walnut cab- 
inet complete with 
Magic eye 17 gns. 
Carriage 7/6. 


LENCO GLS5O 4speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio or head or Goldring Model ** 
va"iable reluctance head €21/17/10. lustraced leaflet available. 


with legs 9 gns. 


‘Symphony’* Amplifier, FM Tuner and 
Lenco Unit in Nordyk Cabinet. Size 20° 
wide x 17” high x 17° deep, at 9 gns. © 


NORDYK CABINETS. Speaker Enclosure £5/17/6. 

Table Model Amplifier/Gram Unit Cabinet.  £5/19/6. 

Table Model Tape Recorder, bea Amplifier or Radio Tuner 

Cabinet £5/19/6. 

Record Storage Cabinet beidtag 1SO Records £4/17/6. 

All above cabinets measure (internally) 19 in. wide x 13 in. 

high x 13 in. deep, and erg in polished walnut, light oak or 
, thus enabli plete installation to be built up 

unit by uniei in matching he cabinets and added to as required. 

Send for illustrated leaflet. 

We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 

and speakers mounted in these cabinets. Examples on 

demonstration. Larger size cabinet as illustrated, complete 


without appointment. Technical Guidance Service 
personally or by return post-free. Let us have your 


Single items complete installations 


Complete satiefoction or goods exchanged. . Deferred terms 


Service by our 


from stock. We can 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut 2 in. thi 


etc., 
i in. er model 85/-; 1{0-in. 
ker model 97/6; 12-in. speaker model 
rors The design is che final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built 1S/- extra, As 
— but fully finished in figured ua oe veneer 
beautiful moulding and speaker grille, 10 in. 
fi: 12 in, €11/10/-. Other veneers to order. 
co ONSOLE AMPLIFIER CABINET KITS 
33 in. high x 19} in. wide x 15 in. deep, lift up lid, 
take Tape Deck, Gram Unit or Autochanger, 
and Radio De Luxe 
version, price 12 gns. or mahogany veneers 
and special finishes to order, Carriage according 
to area. We will quote by return 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 in, p.m. speaker with two built-in 
Electromag: High Freq Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response - triple speaker as a system 
15 cycles—22,500 cycles, essential level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
TAPE RECORDER DEPT. 
We are specialists in the supply of tape gear 
use either separately or in conjunction with Hi: 
Fidelity Equipment. We are familiar with all 
worth while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 


THE “SYMPHONY” 


DE-LUXE 
TAPE RECORDER 


Two-speed, twin-track, 
microphone, radio and 
gramophone inputs. Facilities for playback 
through high quality internal elliptical speaker, or 
through externa! high fidelity speaker or through 
external high fidelity amplifier. Automatic head 
demagnetisation. Wide frequency range heads, 
built-in rev. . counter. Housed in handsome 
polished walnut cabinet. Fantastic value for mon 
at 52 gns., or 9 monthly payments of £6 13/-. Fu 
derail in catalogue. 
Ronette S742 at or $53 at 


SPECIAL BARGAIN 

COLLARO 4-SPEED MIXED Al Model 
456, for A.C. mains, complete with Studio pick- 
up and two Sapphire Styli. Fitted with Auto- 
matic/Manua! control. new in maker's 
sealed cartons. List Price £13/17/6. Our Price 
£9/19/6, plus carriage 5/-. immediate despatch. 
Illustrated leaflet on request. 


j@ tone contro! You can lit tne crevie, — eavy ine — 
and here is the unique feature—the middie frequencies to 
suit your own ear and the record or radio 
ramme being heard. Independent Scratch-cut is also | 
n and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old . SSS ; i 
78s to new LPs. Input is for all types of pickup of 0.! v. a ) 
eS 
im able Steel er. 
aun 
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| was conceived in the minds of two exthusiasts is 
and | grew up on a kitchen table 


at the time when my world 
was young. They built and rebuilt me, as | evolved from the germ of 
an ided into reality. Came men who saw and listened and sald 


TRUVOX TAPE RECORDER 
Model R.1 


years, improved constantly, uatil | was no longer a fractious 
microphone and 1,300 66 
Sand fit to face the outside world. 


if fitted with precision place 
locator £3 3s. Od. extra. GNS. 


AAS 


dreamed me and those who finalised and built me 
The voices of children , - 
the eloquence of oratory , sweetest of music, thunder of orchestra ‘go this and more — | give you. 


| Send for full details to 


TRUVOX LIMITE 
J UTTON THE WEST OF ENGLAND 


Sales Dept., 15 LYON ROAD, HARROW, Middx. Tel.: Harrow 9282 
Technical & Service Dept., 328 Station Road, Harrow, Middx. 


| ——— | ] TANNOY G.RF. £119 10 0 
OPTIONAL £203 7 7 
TAPE BECK QUAD TUNER ... ... £20 9 0 


BEAM aw GLYNDE- 


R.C.A. MOTOR & — BOU £144 5 0 COLLARO 4T200 £19 10 0 
UP 431 0 0 GARRARD. 301 MOTOR £26 8 3 ARMSTRONG AIO Mk li £32 10 0 
R.C.A. AMPLIFIER £41 0 0 TPA 10 PICK-UP -. £15 9 4 GOODMANS 
R.C.A. FM = . 311 4 BEAM ECHO FM TUNER £38 4 3 SHERWOOD ENC. £30 14 9 
R.C.A. SPEAKER .. £3 18 6 BEAM ECHO TAPE 
PLAYER ... ove 00 9 
6 FM 61 0 


% EXPERT KNOWLEDGE AND ADVICE ON HI-FI INSTALLATIONS. % FULL RANGE OF CABINETS TO SUIT INDIVIDUAL — 
REQUIREMENTS. % 23,000 RECORDS FROM STOCK AT SALISBURY. + SPECIAL CLASSICAL LONG PLAYING SERVICE 
AT SOUTHAMPTON WITH ONLY BEST AVAILABLE RECORDINGS IN STOCK GUARANTEED UNPLAYED IN MINT CONDITION. 
% TAPE RECORDERS AND ALL TAPE ACCESSORIES. % DUST BUGS—DIAMONDS—SAPPHIRES—CLENDISC, IN FACT 
EVERYTHING FOR RECORD REPRODUCTION. 


89, CRANE STREET 421, SHIRLEY ROAD 


SALISBURY SOUTHAMPTON 


PHONE : 4633 PHONE : 72069 


Me meta they put power ln my 
| 
| | circuits and as they developed me so | grew over 6 long _ 
a | 4 
— 
( 
va! 
| 
| 
+ 
j 


September, 1957 


The GRAMOPHONE 


A SENSIBLE DEMONSTRATION 
OF HI-FI EQUIPMENT 


NO BEWILDERING ARRAY OF KNOBS & PANELS 
TO CONFUSE THE WOULD-BE PURCHASER 


CALL, SEE AND HEAR 


THE COMPLETE OUTFIT AS IT WILL LOOK 


IN YOUR HOME 


Write for list of Hi-Fi items 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS 
LONDON, W.! 


HOURS OF BUSINESS: 


MONDAY FRIDAY 
TUESDAY 10 a.m. te 5.30 p.m. SATURDAY 
WEDNESDAY THURSDAY Closed al 


OUR RANGE INCLUDES 


Leak, Acoustical, R.C.A., Pye and 
Armstrong Amplifiers ; Garrard, 
Connoisseur, Collaro, Lenco and 
Ortofon Transcription Motors 
Pick-Ups ; Wharfedale, 
Tannoy, Pye and Goodman 
Speakers, etc. 


TAPE RECORDERS ON 
NO-INTEREST TERMS 


Ferrograph, Vortexion, Grundig, 
Philips, etc. 


A NEW AND BIGGER HI-Fl CENTRE AT 
285 BROAD STREET, BIRMINGHAM 


We have now moved into extensive new premises in Broad Street to meet the 
ever-increasing demands of Hi-Fi and Tape Recording enthusiasts in the Midlands. 
Here, awaiting your selection, we have collected one of the finest and largest ranges 
of High-Fidelity and Recording Equipment and accessories. An important feature 
of our new layout is the JEWKES ee Hi-Fi Comparator, which enables you to 


hear demonstrated any combination of pick-up, motor, amplifier and speaker. In 
the comfort of our specially equipped studio, this scientifically designed Electric 
Mixer affords the only means of comparing critically the performance of the various 
units, thus ensuring the selection of equipment best suited to your own particular 
requirements. We cordially invite you to visit our new premises where, we are 
sure, our position of pre-eminence in Midland Hi-Fi will be further enhanced. 


T 


JEWKES & €O. LTD., 285 BROAD ST., BIRMINGHAM iibiens 
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The GRAMOPHONE 


In these five shops of the John 
Lewis Partnership there are 
experts to demonstrate the very 
latest and best in High Fidelity 
equipment. Each shop has a 


Highways to High Fidelity 


@ John Lewis and Company Limited, 


Oxford Street, London, W.1. 
special HIGH FIDELITY section 
Mayfair 7711 yon may 
@ Peter Jones, 
Sloane Square, London, S.W.1. 
Sloane 3434 The Concert Hall in your Home 


© Shep oO ees High Fidelity is, how it can bring 
Market Street, Newcastle upon Tyne. instruments and performers right 
omenatie S088 into your room. You will see 

@ Trewin Brothers, amplifiers, gramophone units, 
Queen’s Road, Watford. loudspeakers that can be housed 
Watford 7281 in units to harmonise with your 

@ Tyrrell and Green Limited, furniture. You can hear for yourself 
Southampton. the pure unmarred reproduction 
Southampton 27711 of records or VHF programmes. 


Why not call or write to your 
nearest John Lewis Partnership 
branch for a booklet that tells you 
what High Fidelity is, does, and 
how it works. The booklet, 

“The Concert Hall in your Home” 
's free. 


Complete and post to the Radio Department of the branch nearest to your heme 


ACOUSTICAL BAIRD BEAM-ECHO 8B.K. PARTNERS BREARCLIFFE BRENELL ~BURNE-JONES CHAPMAN COLLARD CONNOISSEUR 
DYNATRON E.A.R. ELIZABETHAN €.M.I. FERROGRAPH GARRARD GOLDRING GOODMANS ' GOODSELL* GRAMPIAN 4GRUNDIG 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON PAMPHO}IC™ PHILIPS R.C.A. RECORD. HOUSING ROGERS 
SHIRLEY LABORATORIES SIMON SOUND SALES THERMIONIC PRODUCTS TANNOY ‘TRUVOX T.S.L.. WESTREX WHARFEDALE 
ACOUSTICAL BAIRD BEAM-ECHO 8.K. PARTNERS BREARCLIFFE BRENELL BURNEJONES’ CHAPMAN COLLARO CONNOISSEUR 
DYNATRON E.A.R. ELIZABETHAN E.M.I. FERROGRAPH GARRARD GOLDRING GOODMANS GOODSELL GRAMPIAN GRUNDIG 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON sr atahaaieae PHILIPS R.C.A. RECORD HOUSING ROGERS 
SHIRLEY LABORATORIES SIMON T.S.L. WESTREX WHARFEDALE 


ACOUSTICAL BAIRD BEAM-ECH( ‘MAN COLLARO CONNOISSEUR 
DYNATRON E.A.R. ELIZABETHAI FOR ALL YOUR. CODSELL. GRAMPIAN GRUNDIG 
JASON LEAK LENCO LOWTHER TY bares A RECORD HOUSING ROGERS 
SHIRLEY LABORATORIES SIMON HIGH FIDELI REQUIREMENTS T.S.L. WESTREX © WHARFEDALE 
ACOUSTICAL BAIRD BEAM-ECH: CONSULT ‘MAN COLLARO™ CONNGISSEUR 
DYNATRON E.A.R. ELIZABETHA OODSELL GRAMPIAN GRUNDIG 


JASON LEAK LENCO LOWTHER 
SHIRLEY LABORATORIES SIMON 
ACOUSTICAL BAIRD BEAM-ECH: 
DYNATRON E.A.R. ELIZABETHA 
JASON LEAK LENCO LOWTHER 
SHIRLEY LABORATORIES SIMON 


1-2 PEAS HILL (59349) 


REECE of CAMBRIDGE 


=.A. RECORD HOUSING ROGERS 
T.S.L. WESTREX WHARFEDALE 
‘MAN COLLARO CONNOISSEUR 
OODSELL GRAMPIAN GRUNDIG 
RECORD HOUSING ROGERS 
T.S.L. WESTREX WHARFEDALE 


ACOUSTICAL BAIRD BEAM-ECHO B.K. PARTNERS BREARCLIFFE BRENELL BURNE-JONES CHAPMAN COLLARO CONNOISSEUR 
DYNATRON E.A.R. ELIZABETHAN E.M.I. FERROGRAPH GARRARD GOLDRING GOODMANS GOODSELL GRAMPIAN GRUNDIG 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON PAMPHONIC PHILIPS R.C.A. RECORD HOUSING ROGERS 
SHIRLEY LABORATORIES SIMON SOUND SALES THERMIONIC PRODUCTS TANNOY TRUVOX T.S.L. WESTREX WHARFEDALE 
ACOUSTICAL BAIRD BEAM-ECHO B.K. PARTNERS BREARCLIFFE BRENELL BURNE-JONES CHAPMAN COLLARO CONNOISSEUR 
DYNATRON E.A.R. ELIZABETHAN E.M.I. FERROGRAPH GARRARD GOLDRING GOODMANS GOODSELL GRAMPIAN GRUNDIG 
JASON LEAK LENCO LOWTHER MAESTROVOX MIRATWIN ORTOFON PAMPHONIC PHILIPS R.C.A. RECORD HOUSING ROGERS 
| OUR ANNUAL EXHIBITION AND DEMONSTRATION OF HIGH FIDELITY SOUND EQUIPMENT WILL 


BE HELD THIS YEAR ON OCTOBER [Sth and I.th AT THE GUILDHALL, CAMBRIDGE. 
WE WOULD WELCOME THE PLEASURE OF YOUR COMPANY. 


Patt 
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THERE IS MORE THAN HI-FI AT 189... 


equipment, com accessories and 
T.R. Masterlink M2 £28 7 books. There is SERVICE, so that no matter 
Wearite 3A (3}” & 
74) .. 435 0 


LOUDSPEAKERS 


Westrex completein cabinet £169 0 
AcoustilensHFUnit £69 4 
Bass 20/80 Unit ... £33 1 


AMPLIFIERS & TUNERS 


Our large, up-to-date stocks include : 
Tele-Radio Williamson ... £29 


what the extent of your technical knowledge 
and experience (and in music lovers this may 


Osram 912 Kit 


Leak TL.12 Plus, Out- a 


Leak Variscope Mk. Ill an 


Concrol Unit 
Rogers Junior 
Rogers Pre-Amp. 


Rogers Mk. 111 Control Unit £12 


Pilot HFA/12 Amplifier 

Pilot HFC/I2 Control Pre- 
Amp. 

Pilot HFA/II 

Quad I! Amplifier 

Quad Control Unit 


Avantic Glyndebourne High 
£144 


Fidelity System 
Rogers Junior Amplifier ... 
Rogers F.M. Tuner 
Leak F.M. Tuner 
Jason Prefect Switched F.M. 


Dividing Network £13 10 


Kit, inc. 


él 
Wharfedale. 


for 10” speakers 
Wharfedale SFB/3 
rfedale Bronze Reflex 


Wharfedale Golden C.S.B. 
Tannoy Canterbury !2” D.C, 


Tannoy |2” Dual Concentric 


Tannoy D.R.!2 

G.E.C. Metal Cone Speaker 
G.E.C. Presence Unit. 

TSL LP312-2 


9 
Full Wharfedale, =e. Vitavox ranges, 


PICK-UPS & MOTORS 


Leak Pick-Up with 78 or L.P. 


e 
head and Mk, Il 


£57 


Wearite 3AH 
& 15”) 
Brenell with rev. 
counter. 
Collaro Mk. m or. 
74", 15”) 
Ferregragh 66N 
Ferrograph 66H ... 
Vortexion 
Recorder 

Brenell Recorder .. 
Film Industries 
Ribbon Mic. on 
Lustraphone Rib- 
bonette"’ ... 
Lustra hone 
Lustrette Mic. . 
Lustraphone 
** Full Vision Mic. 
Reslo Ribbon Mic. 
Simon Cacenza” 
Mic. in presentation 


understandably not be great) you know that at 
Tele-Radio (1943) Ltd. your requirements, 
however modest, will be attended to with 
utmost care and consideration. You know that 
advice will be unbiased and that whatever you 
buy be it a penny grommet or a two-hundred 

or more assembly, you can depend not 
only on the goods but the people who sell them 
to you. We are —— oo to advise and 
assist, of course, with regard to how much 
you wish to spend. 


SAME-DAY MAIL-ORDER SERVICE 


Our very large stocks make it possible to despatch 
almost all orders received by post by 4.0 p.m. on 
the day they are received. Carriage and packing 
charged at cost. 


EXPORT ORDER DEPARTMENT 


Goods sent expertly and mo to all parts of the 
world with maximum speed and minimum of 
trouble to the customer. 


DEMONSTRATIONS 


Collaro Trans. with,PX head 
B.J. Super 90 Arm COMPONENTS 


BJ. Arm £4 2 We car xtensi' 
Col'aro 47200 Trans. Motor 


Collaro 47200 with PX.PU 
Garrard Trans. Motor, 30! every type and size for constructors, 
were also chassis, metal cases, test 


(1943) | equipment, books, etc. 
189 EDGWARE ROAD, 


A few minutes from Marble Arch @ Our only address 


For years a model of its kind, our switch-fitted 
demonstration room is at your service at all times 
during business hours. 


CATALOGUE—Our 56-page Audio-Electronic 
Catalogue, with latest price and spec. details, 
1/3 post paid. - 


LONDON, W.2 


Open all day Saturday (1.0 p.m. Thursday) 


Telephone : 
PADdington 
4455-6 


ISSEUR 
soe THE PLACE TO HEAR 

EDALE 

ISSEUR é6 99 

UNDIG = i S 

OGERS = 

=EDGWA REROAD 
whose DEMONSTRATION ROOM was 

OGERS designed with your home in mind. Put yourself in the capable hands of “ Hi-Fi” 
EDALE enthusiast and musician JACK COOPER, whose wide experience in all branches of 
BSEUR sound reproduction is at your disposal. Demonstrations all day of the following : 
GOODMANS Axiom 150 Mk il (£10.15.9) ROGERS 
ACOUSTICAL Quad I (£22.10.0) iom .15. orner Horn 

EDALE and Control Unit (£19.10.0) 70 4.10.0) CORNER HORN 


(£17.17.0) 
(£10.10.0) 
(£16.16.0) 
(£17. 0.0) 


LEAK TL/10 
and ‘Point One’’ Pre-amp. 
or ‘‘Vari-Slope’’ Mk. II 
ROGERS R.D. Junior 


ISSEUR 
JNDIG 
DGERS 


T.S.L. LP312-2 
WHARFEDALE Golden I0FSB 
WHARFEDALE Bronze FSB 
WHARFEDALE SFB;3 


Latest +) type with 


R 
G.E.C. (for Met. Cone speaker) 
PICKUPS 


5.0) 
£12.15.0) 


EDALE 
SSEUR 
JNDIG 


and Control Unit 
E.A.R. Mullard 6/10 
Mullard .3-watt - 


(£9. 0.0) 
(£19.19.0) 
(£9. 9.0) 


W.B. Stentorian 1012 
LOWTHER P.M.6 
PHILIPS 12” Double Cone 
LOWTHER TPI 


CONNOISSEUR Mk. Il Dia’d 
LEAK DYNAMIC | 
COLLARO Transcription 
ACOS GP20 Hi-G 


£12.15.6) 


—and of course their own— 


COOPER-SMITH Mod. B.P.l. (£16. 0.0.) 
(or in kit form £14.0.0.) 


and Mk. Il CONTROL UNIT (£10. 0.0.) with Pickup 
JNDIG (or in kit form £7.10.0) LENCO GL56 


DIGERS The figures in brackets are prices including purchase tax. 
| H. L. SMITH & Co. Ltd. 287/9 EDGWARE ROAD - LONDON - W.2 


GOLDRING 500 Cartridge 
B-J Tangential Arm 
RADIO TUNERS 
ROGERS JUNIOR F.M. Tuner (£24.17.0 
JASON F.M. (Kit) JASON A.M./F.M. (Kit 


Post orders welcomed and promptly dealt with. 


Telephene : Paddington. 5891. Hours 9 till 6 
(Thursday | o’clock) 


TURNTABLES 
GARRARD 30! Transcription 
COLLARO 2010 Transcription 


DGERS 
EDALE 
SSEUR 


Near Edgware Rood Stations Metropolitan and Bakerloo 
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The GRAMOPHONE 


Telephone: 


Windsor 1241/2 


THE RECORDER WHICH 
SELLS ON THE STRENGTH 


oF QUALITY 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard cf recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds ; 33”, 74” and 16” per second. 


72 GNS. 


Spectone INCLUDING MICROPHONE 


The Living Truth Write for leaflet with full 
in specification 


SPECTO L? 


J 


AUTOCHANGERS 
Large selection of 3- and 4speed Units 
by leading manufacturers. Our stocks are 
constantly changing. See Lasky’s first ! 


4-SPEED MIXER ( 

& AUTOCHANGER free) 
Model RC.456 incorporating auto and 
manual control ; records may be played 
automatically, mixed, or singly. Complete 
with Studio crystal p.u. and sapphire 
stylus. List £13.17.0. Lasky’s price £9.15.0 


FOR THOSE WHO WANT THE BEST 


SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 
BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM costs: MARK IV DECK 
COURT ROAD SHOWROOMS. CALL AND SEE OUR - = ———— 
LARGE AND COMPREHENSIVE STOCKS. 
PICK-UPS. Garrard, Leak, | SPEAKERS. Wharfedale, ’ to permit of con- 
Connoisseur, Ortophon e, | Goodmans, G.E.C., Low- version to stereo- 
B/J., etc., etc. ther, Lorenz, etc., etc. ; scopic sound with 4 
NOTE. We can still supply Goodmans Speakers at pre- - ae ane heads for dual 
increase prices. Why wait and pay more ? channel operation 
AUDION 60... £9 2 6 | TREBAX when required. 
AXIOM 150, Mk. ii £10 15 9 | AXIOM 22,Mk.ll 1414 @ 
TRANSCRIPTION TURNTABLES. 3- and 4speed . 4 

Garrard, Connoisseur, Collaro, Lenco, etc. DECK WITH PRE-AMP. UNIT and magic eye indicator 
AMPLIFIERS. Quad, Rogers, Leak, R.C.A., Pamphonic, ready for use with any standard amplifier, 384 gns. 

Unitelex, W.B., etc. COMPLETE RECORDER, as illustrated 53 gns. 
CABINETS. Wide selection and bargain value in Cabinets COUNTER 30/- extra. 

and Cases to house your Speakers and hi-fi equipment, Come and have a free di rath 


SPECIAL OFFER! RONETTE TAPE DECKS TAPE RECORDERS 
« MINIWEIGHT ” PICK-UPS Collaro Mk. Ill £22 @ @ | Grundig, Elizabethan, Tru- 
Cream plastic Arm and vox, Sound, Vortexion, 
Rest lete with 2 ruvox @ | etc. All leading makes of 
Lane Deck ... £18 10 @ | TAPE in stock, including 


heads (standard and long- - 
playing) with sapphire Wearite —... £35 & £40 | the new thin long-playing. 


stylus. Lasky’s Special 
Post & Pke.2/6. Brice, Complete, 45/~ BARGAINS IN RADIOGRAM CHASSIS 


Continental AM/FM, 5 valves and rect. -. £1619 6 


B.S.R. 4-speed with turnover crystal 
pick-up, £8.15.0, Post 5/-. 


COLLARO SINGLE PLAYERS 
Non-auto, complete with Studio T p.u., 
@rystal cartridge and styli. 
pe 3/5. 3-speed £6.19.6. 
456, 4+speed. £7.19.6. Post 3/6. 


P.U. STYLI. All types, long playing and 
standard, diamond and sapphire. 


Immense stocks—Radio, Hi-Fi, Television, Electronics. 6-valve 3-wave Superhet, leading make  €0 19 6 
H.P. TERMS AND CREDIT SALES AVAILABLE 5-valve 3-wave Superhet, leading make ... £7 7 © 


LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, W.! CABINETS AND CASES 
Nearest Station : Goodge Street USeum 2605 LARGE STOCKS AT LONDON’S LOWES 
PRICES, including Cases tor of Ti 
370 HARROW ROAD PADDINGTON, w ~ 
> Deck, Single Player, Auto-Changer, with or 
RC80, Collaro Type_Transcriptor, etc. 
ALL MAIL ORDERS TO HARROW ROAD, PLEASE , 
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PROVED THE FINEST METHOD FOR CLEANING RECORDS 


IMPORTANT NOTICE 


All Static and Dust 

completely removed MUSIC HALL OF RICKMANSWORTH, 

from Your Records favourite record rendezvous of enthusiasts from 
LONDON and the PROVINCES 


as they are 9 
co® announce the opening of their 


MAIL ORDER DEPARTMENT 


Our fantastic, factory-fresh stock of over 60 British 
labels, together with many from EASTERN EUROPE, 
JAMAICA, ITALY, etc., will be available on C.O.D., 
or CASH WITH ORDER terms to buyers in any part 
of the U.K., post free over £1, or to purchasers 
abroad, TAX FREE. 


Instantly Fitted. 


‘eden VISITORS TO SOUTH-EAST ENGLAND 
. are cordially invited to visit this unique record store 
Quality Improved. Surface housed in one of the oldest buildings in this friendly 
Noise and Wear Reduced. country town. SELF-SERVICE—OF COURSE, plus 


personal assistance where desired. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 


For further information 


From your dealer, or 
and ODRERS, write to 
“Takers MUSIC HALL Phone : 
(Sound Recording and Reproduction) 171 High Street. RICKMANSWORTH 


Darby House, Sunbury-on-Thames, Middlesex Rickmansworth, Herts. 4978 


MODEL SFB/3 


Performs in Public with distinction 
before an audience of 1,600 


PHILHARMONIC HALL, LIVERPOOL, July 2nd, 1957. 


Read what the Music Critic of the Liverpool Post had to say : 

“There was one completely perfect or completely deceptive 
doubling and that was Mr. Leon Goossens in two delicious 
pieces for oboe and piano. Anyone who listened to this with 
closed eyes, as we did, would have been hard put to detect the 
change over from ‘live’ to recorded sound—certainly as far as 
Size 34 x 31 x 12 in. the oboe went ; the piano accompaniment also was very deceptive. 

Walnut, oak, ‘Weight 64 Ib. A.K.H.” 


8/15 

ee versa bon - /s. The recording was made by Hollick & Taylor Ltd., in their Birming- 

maple veneer Max. input 15 watts. ham studio. The equipment used on this item was Ferrograph tape 
- machine at 15 i.p.s., Quad amplifier and two SFB/3 speakers. 


£39. id. re) Made and Guaranteed by 


WHARFEDALE WIRELESS WORKS LTD., IDLE, BRADFORD, YORKS. 
Tel : Idle 1235-6 ‘Grams : Wharfdel Idle Bradford 
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STAND 


THE “ HI FI” Designed 
the Handyman. Veneered 
Walnut, polished 
dark or natural 
Mahogany. Compartment 
in top to house Record 
— or Tape Deck with 
for Transcription 

in bottom right. 
@ room for approx. 
cords, Spare Shelf. 
Can carry T/V on table top. 
i ions: Height 
in. from floor. Width 
in, Length 3 fe. (Top 


for | 


| 


T/V TABLES & RECORD CABINETS 


NATIONAL RADIO EXHIBITION—EARLS COURT—AUG. 28 to SEPT. 7 


THE 


£10. 


“ CLIFTON ” 
contemporary woods with 
storage space in lower slidin 
door section for approx. 
records, or books, directories 
etc. and pullout draw 18 in. 
x 14 in. x 3 in. dee 
Dimensions: Top 
18 in. Height 26} in. 


16 . 6 inc. tax. 


A SELECTED FEW, 
FROM THE VAST 


ASSORTED RANGE 


, at top. 


FULLY DESCRIPTIVE LEAFLETS SUPPLIED FREE UPON REQUEST 


osTaINABLE FROM: KINGSWAY SUPPLY COMPANY 


12 KINGLY STREET (Running para'lel to Regent Street), LONDON W.1I. 


CREDIT TERMS 


can be arranged 


n> 


THE “CROYDON” 
contempo 
Stripey will 


house a Single Player in the 
Drop Front and has 
storage space prox, 
200 records or ‘ton. 
directories etc. in the 
lower compartments. 
Dimensions: Top 20 in. x 
18 in. Height 272 in., 
including easy running 
castors. 


£11. 12. 4 inc. tax. 


THE “STAYRITE”. Ali 

rpose T/V Table in 

eneered Oak, Walnut or 

any. Capable of carry- 

ing the largest T/V. Fitted 
with easy running castors and 
lower shelf for holding ~~ 
directories etc. Can 
folded and placed in back “ 
car. No screws, nuts or bolts. 
Dimensions: Top 2! in. x 
21 in. Height 23 in., including 
easy running castors. 


£5.96 inc. tax. 


Telephone : REGent 2040 


The Leading 


@ Special Export terms available. 


Easy repayment terms with low deposit avail- 
able on any equipment. 


@ Mail Order customers especially catered 


TAPE RECORDER CENTRE 


you can see and hear the best in tape 
recording and Hi-Fi equipment at prices to suit 
Expert advice gladly given on 
the most suitable equipment for your particular 


Our special recommendation - the 


TAPE RECORDER 


5 Complete with 
55 cus 


some of the tape recorders in stock 
for demonstration 


Editor 

Editor Super Hi-Fi 
Ferrograph 2A/N 
Ferrograph 2A/NH 
Grundig TKS 
Grundig (illus.) 
Grundig TK830 
Truvox 

Uher 95S 
Vortexion 2A 
Vortexion 2B 


HIGH FIDELITY SPECIALISTS 


tape decks by 


Collaro 

Lane 

Truvox 

Wright & Weaire 


Special Bargain offers 
always on view to 
callers 


33 TOTTENHAM COURT ROAD, LONDON, W.! 
Telephone: MUSeum 6667 


80_Adbert 
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16$ in.x 8 in. deep). 
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DPA 10 with pre-amplifier, incorporating Tone Control Unit 
£19-19°-0 
£15°-15-0 


The DULCI FM(VHF) Tuner brings realism to every pro- 
gramme. Freedom from background noise. Self powered. Magic 
eye tuning indicator. Pre-set output level. 75 ohm. aerial input, 
High sensitivity. £17°:10°3 


(ine, tax) 


or DPA 10 with Control Unit only 


HI-Fl PERFECTION... 
PRICEWISE 


Bow caresses string . . . and the mystical, magical 
music of the violin begins. Each note pure, fresh, vibrant, 
but of all sounds one of the most difficult to reproduce 
realistically. Dulci captures the true, concert-hall 
beauty of sound produced by this great instrument. 

A Dulci achievement - - for you. 


DPA 10 Power Amplifier 10-14 watts. Built strictly for Ultra 
Linear High Fidelity with choice of control unit or pre-amplifier. 
A superb laboratory-designed amplifier, modern styled and of 
precision quality for domestic use or in assembly halls holding up 
to 500 people. Incorporates every facility for your enjoyment of 
high quality sound from radio, records, tapes or microphone. 
Technical performance figures and versatile control amply show 
Dulci to be fully aware of your impeccable standards. 
£12-12-0 


Model H4T is a self-powered AM/FM TUNER CHASSIS. 
VHF, short, medium, long wavebands. Ideal for use with high 
fidelity amplifiers. Magic Eye tuning indicator. Chassis size 
x 12° x 7}#. Full A.G.C. £20°17°0 


(ine. tax 


* Well styled cabinets for most Dulci products are available direct 
: from ‘manufacturer to other enthusiasts. Write for details. 


The DULCI COMPANY Ltd., 97-99 Villiers Road, London, N.W.2 Telephone; WILLESDEN 6678/9 


Premier 
for Hi-Fi 


GOODMAN 
WHARFEDALE 
w/B 

QUAD 
ROGERS 

R.C.A. 

LEAK 

WEARITE 
COLLARO 
GARRARD 
VERDIK 
FERROGRAPH ETC. 


May we suggest you visit our 
. HI-FI Showroom for a 
demonstration. 


PREMIER RADIO CO. 
207, EDGWARE RD., LONDON, W.2 all day 
Telephone : 


AMBasssdor 4033 PADdington 3271  SQturday 


Open 


“HIGH FI-DE-LI-TEE!..... 
..... HI-FI’S THE THING FOR ME!” 


ON PARLOPHONE PMC 1033 you can hear Michael Flanders and 
Donald Swann in A Song of Reproduction, one of many witty numbers 
from “ At the Drop of a Hat”. It is full of amusing “ digs” at a 
character we know only too weil : one who “ never did care about 
MUSIC much” but is nevertheless crazy about “ Hi-Fi’ and its 


.technical jargon. At 100 Queensway you can, if you wish, listen to 


this charming record, but here we keep the jargon in its place and 
look upon “ Hi-Fi” as the servant, not the master, of music. In our 
attractive showroom we demonstrate a wide range of equipment, 
hand-picked for its musical excellence and for the ease with which it 
can be absorbed into the modern home. Under typical domestic 
conditions you are able to listen in comfort and at leisure to your 
favourite music and, with your reactions to guide us, we shall be glad 
to help you choose the kind of instrument which will provide you with 
continuing pleasure in the years to come. We are open daily from 
9.30 to 5.30—closed Thursdays ; 9.30 to 7 Fridays—and each Saturday, 
from 2 to 4.30 we present “* Live Record Review’, a programme of 
the best newly-published recordings. 


NEW EQUIPMENT: Recent additions to our range include the 
superb new Leak TL/12 Plus and Varislope III (33 gns.) ; the Pilot 
HFA Il—a compact new unit combining a 10-watt amplifier and 
comprehensive control unit on a single 13 in. by 9 in. by 5 in. chassis 
(30 gns.); the Sonomag “ Adaptatape”’’ unit—Collaro Mark III 
Tape Transcriptor with fitted tape pre-amplifier and power 

(38 gns.), which will yield first-class results when linked to any suitable, 
existing amplifier ; the entire range of “* CQ” loudspeakers : Standard 
model (12 gns.), Senior model (16 gns.) and the Tetraq High pee pe od 
—_ (£6 . 14. 0) for use with the Standard “CQ” and other 
ou 


Thomas Heinitz music 1n THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W 
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SWING HIGH = SWING LOW 


— 


WEBB pA 


= UNRIVALLED STOCKS 


WESTREX “ ACOUSTILENS 20/80” LOUDSPEAKER 


Bears a luxury price and quite definitely gives luxury results. 
Extraordinary realism and diffusion, in fact words fail us in 
describing this speaker. We can only ask you to listen and 
assess what other speakers lack. 


The Acoustilens in cabinet costs £169.0.0 


(Units are available separotely, with 
uniquely comprehensive cabinet drawings) 


W.B. “ HF8I6” 


A good 8” unit at a very reasonable price. Properly mounted 
it sounds very nice indeed. 16,000 gauss magnet. Speech coil 
matches 3, 7.5 and 15 ohms. Handles 6 watts. 50-14,000c.p.s. 


The “ HF8I6” Unit costs £6.17.0 


We have quoted two extremes but we can cater for all 
ll purses, whether de-luxe, reasonable or rock-bottom economic. |j|HIfF 
emember, you can hear and compare them all at 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.!. Telephone: GERrard 2069 


Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


The GRAMOPHONE 


September, 1957 


We’re going Spanish 
this month—AND you? 


A visit to The Gramophone Shop this month is 
nearly as good, musically, as a round trip of the 
Peninsula. We are fully stocked with all the splendid 
recordings of Spanish music now in the lists. That 
half-remembered tune you heard on the Costa Brava 
—or was it Mallorca or Ibiza? It may well be on 
our shelves, along with other musical excursions 
which extend from Manhattan to Milano and points 
farther East. Our charming and attentive assistants 
will conduct your tour. Buen viaje. 


* All LP Records sent post free to addresses in Great Britain 


The Gram@phone Shop 


RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 900!) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq. Station 


SUSSEX 
AUDIO FAIR 


SEPT. 4th to 7th, DAILY 


2.30 to 10.0. ADMISSION FREE 
A UNIQUE EXHIBITION 


AT THE RICHMOND ROOMS, TOWN 
HALL, WORTHING we are giving 
demonstrations of Hi-Fi, Gram, and Tape 
using equipment by Leak, Quad, Tannoy, 
R.C.A., Wharfedale, Goodman, Collaro 
Garrard, Ferrograph, E.M.I. and all the 
latest Hi-Fi equipment. 


BOWERS WILKINS | 


BECKET BUILDINGS, LITTLEHAMPTON ROAD, 


WORTHING 


Phone: WOR 5142 


DON’T RISK RUINING VALUABLE 
RECORDS —— KNOW WHEN YOUR 
STYLUS SHOULD BE CHANGED WITH 


THE 


METRO-SOUND 
STYLOMETER 


MODEL MST/I SINGLE UNIT 
(as illustrated) FOR LP STYLUS. 


Price £2.5.0 Retail 


MODEL MST/2 DOUBLE UNIT 
FOR STANDARD AND LP STYLI. 


Price £4.0.0 Retail 


WRITE FOR ILLUSTRATED LEAFLET OF THESE AND 
OTHER METRO-SOUND PRODUCTS, INCLUDING 
METRO-SOUND ANTI-STATIC CLEANING FLUID, TO 


METRO-SOUND MANUFACTURING CO. LTD. 


64 STOKE NEWINGTON HIGH STREET, LONDON, N.I6 
CLISSOLD 0683 
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It speaks 
tor itself 


If you don’t want to buy an. Elizabethan 
Tape Recorder, don’t listen to it. 

It’s the most compelling, inviting voice 
you ever heard. 

No wonder. The Elizabethan De Luxe 
has technically everything . . . plus a 
beautifully designed and finished 
appearance. 

And yet its price is less—far less than 
you’d expect to pay for such balanced 
perfection. 


Complete with Microphone and L.P. Tape 65 GNS 


MEET US AT THE RADIO SHOW EARLS COURT ON STAND No.9 


Elizabethan 


FREE 


Illustrated literature on request. 


P E.A.P. (TAPE RECORDERS) LTD., 
BRIDGE CLOSE, OLDCHURCH ROAD, ROMFORD, ESSEX.” Tel.: Romford 62366/7 


DHB 


. - you will realise that Grampian high fidelity equipment gives you 
the nearest approach to “* Concert hall listening” in your own home. 
You will, for instance, appreciate the extraordinary delicacy of 
reproduction achieved by their new 12-in. loudspeaker. A great deal 
of research and new manufacturing methods were necessary to 
produce a speaker unit with such an extended audio frequency 
coverage at such a reasonable cost. 


GRAMPIAN 
12 in. SPEAKER UNIT 


Type 1255/15 
Frequency Range ...  ...20-15000 c.p.s. 
Voice Coil Diameter... 1?” 
Voice Coil impedance’ ...15 ohms 
Fund IR 40 c.p.s.... 
Power Handling Capacity...10 watts 
Flux Density...14,500 lines per sq. cm. 
Total Flux ... 130,500 lines per sq. cm. 


Vina L 


Cycl second, i 
RESPONSE CURVE for Soeshte Unie 1255/15 


A specially designed refiex cabinet suitable 
for either corner or side of room is now 
available as an easy-to-assemble kit of parts, 
complete with grille material, ready to 
assemble, stain and polish. Although it is 
primarily intended for use with the Type 
1255/15 speaker the cabinet will give 
excellent results with other PRICE ¢]| 
units of similar specifications. 


Deferred terms are available if desired for 
both speaker and cabinet—write for details 


GQiAAIMNPUAINT 


REPRODUCERS LIMITED 
Makers of Quality high-fidelity equipment 
IS HANWORTH TRADING ESTATE, FELTHAM, Middlesex 
Telephone: Feltham 2657/8 Telegrams: ‘‘Reamp, Feltham” 
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FOR SAFE STORAGE 
HANDY CARRIAGE 
AND EASY 
REFERENCE 


HENRY ELWIN LTD 
DEPT. M.! 
PLUMPTRE ST. NOTTINGHAM 


this is a DISKIN!! 


You can pay more for the same quality article. 


You can pay less for something flimsier. 
those in the know, 
ASK FOR DISKINS !! 


In packets of 12 
7°-2/4d : 10°-3/9d : 12°-5/- 


Diskins ; 


of less than £1. 


SWAINS _ PAPERCRAFT LTD 


Most Dealers now stock 
if yours does 
not, you may order from 
the address below. Please 
add 6d. postage on orders 


DEPT. 9 
BUCKHURST HILL 
ESSEX, U.K. 


London’s Famed 
Reecord Centre 


tT * FOR, BOOKS# 
NEW & SECONDHAND 


Books, Musie 
Kecords 


Foyles Records Dept. has an excellent stock 
of Classical, ‘Pop’ and Jazz Records— 
LPs, EPs, and 78s. 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


CHARING CROSS 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays : 
Nearest Station: Tottenham Court Road 


119 - 125 ROAD 


STORAGE PROBLEMS SOLVED! 


MODEL 368 


~ "FURNITURE 


Here’s one of a selection of attractive 
record cabinets in which you will be proud 
to keep your record collection. 

Available in Light or Medium Oak or 
Light or Medium Walnut. Fitted with 
with sunken handles. 

binets to hold 170 or 340 records. 

Special cabinets now available for 
7” records. 

See your local dealer or write for full 
particulars to Dept. G10. 


Road 
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LOVELY! 


Music within your homes 


from THE RECORD SHOP at 


& 


%* ALL RECORDS FACTORY FRESH 
L.P’s and 45’s post free 
Standard 78’s: orders over £3 post free 
in United Kingdom 
%* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 


33 


= Reslo Ribbon Microphone with Transformer ooo 


Colmore Row 
Birmingham, 3 Birmingham 
Tel.: Cen. GOSS = Tel.: Cen. 1760/9 


FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH 


THE FERROGRAPH TAPE RECORDER. 
Features @ Speeds 33” and 7}” per second. 

@ New watch type turns counter. 

@ Peak signal recording meter. 

@ Max. 1750 Tape Reel. 


Model 3A/N. Less Microphone 


Dale End 


£82.19.0d. 
£11.01.0d. 
THE SPECTONE TAPE RECORDER. 


The Spectone Tape Recorder utilizes the new MARK 3 
COLLARO TAPE TRANSCRIPTOR, ENABLING UPPER AND 
LOWER TAPE TRACK RECORDING TO BE MADE IN RAPID 
SUCCESSION WITHOUT SPOOL REVERSAL. 


@ 3Speeds. 38”, 7}” and 15” per second. 
@ Push Button Control. 
@ 4 watts Output. 

Price (Including cryscai microphone) on 


72 guineas 


The GRAMOPHONE 


Where 


Users of Sonomag tape recorders are to 
be envied. For where quality of 
reproduction matters, a Sonomag is 
the inevitable choice. 

Whatever your taste in music, be it 
Beethoven or Basie, this inexpensive 
portable set will record it faithfully, for 
hours of enjoyment. 

Should your tastes be simpler, each 
‘Sonomag’ is fully equipped for home 
recording and costs only 52 guineas. 


Q 
A 
T 
Ye 


ounts —————— 


For those who possess a high-fidelity 
system and, for which, only tape deck is 
required, the Sonomag Adaptatape i is 
the answer. Simple to install into 

your existing cabinet, the Adaptatape 
costs only 38 guineas 

and includes the Collaro Mark III 
deck, pre-amplifier and power pack. 
Write for full details to :— 


SONOMAG LTD 


2 St. Michael’s Road, Stockwell, S.W.9 
Phone: Brixton 5441 


DONEGALL 
RECORDS 


Now available to Retailers from ‘‘ Selecta ’’ and Thompson: 
Diamond and Butcher. On sale at quality Dealers, everywhere 


ESTEBAN (Mr. Latin America) in Hi-Fi presentations of Latin American Hits . 
(DON 1000) :—Morena de mi Copla, Autumn Leaves, Almendra, 
Malaguena, Ana, Peanut Vendor. B :—Bailando el Cha Cha Cha, Besame 
Mucho, Havana, Noche de Ronda, Donkey Ride, Babalu. 

DIXIELANDERS ANON YMOUS—tunes you have hummed, 
the New Orleans style by a group of British Jazzmen (DON — 
Aggravatin’ Papa, Avalon, If | had you, | can't dance, I’m gonna sit right 
down, Ida, When My Baby Smiles, Ray tein to Paradise, Muskrat Ramble, 
| can’t believe, Makin’ Whoopee My Bo 

DENIS WILSON ENTERTAINS.— dance played in the 

yfair Manner, from Gershwin to Coward (DON 1004) :—Begin the 
Beguine, Willow Weep for Me, The Man I Love, Pick AL "e, As time 
Fe by, Love is just around the corner, Where or when, ’s’ Wonderful, 
jue Skies, The Nearness of You, Creole Love Call, Someday ru Find 
You, Thou Swell, Time on My Hands, Perfidia, You're Sensational, Just 
one of those thin; 

CY GRANT SING famous Troubadour from te oy Guiana in 
Calypsos and Folk seed (DON 1001) :—Babalu, Money’s King, Kisses 
Sweeter than Wine, Malaguena, Happiness !, Two Brothers, Graf eppelin, 
St. James’s Infirmary, , Mama !, Venezuela, Martha, All % t_ 
Sleeves, Joshua, Shango Ritual, Ram-goat, G 

iver 

HARRY WA ALTON'S JA JAZZMEN playin New Orleans Jazz as it is played 

in the Crescent City tod Salute to Dr. chon,"” eminent 
ician and President low Orleans Jazz Club (DON 1002) :-— 

th, Since My Best Girl Turned Me Down, Lazy River, Big Butter and 

ez Man, St. Louis Blues, Copenhagen, Mammy O’Mine, Dinah, Avalon, 

Got a Ve ling I" m Falling, Hindustan, Sidewalk Blues, Alabamy Bound, 

Tic’ * is Dennis Wilson, Th be Quartet and Ful String, 

etc. Satan. Really luxurious Music (DON 1005) :—Poor 

Little Rich Girl, The Very Thought of You, I'll See You Again, Paper 

Moon Stard ust, My Prayer, The Touch of Your Lips, We'll Gather Lilacs, 

Green Steawen. Have You Met Miss Jones ?, Transatlantic Lullaby. 


12-in. LPs, 39s. 7jd. each (including P.T.) 
DONEGALL ENTERPRISES LTD 


(AUDIO DIVISION) 
3 DEANERY STREET, PARK LANE, LONDON, W.! 
(GROSVENOR 7744 and KENSINGTON 1333) 
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Getting the most out of your Tape Recorder 


Now Cewvice Shep 


Tapes - Cartridges and all Accessories - Needle Clinic 
Mullard Valve Tester > Quick Repair Service 
Minor faults put right while-you-wait 


MIXER UNIT, 


poe ou to record from a number of 

ntly controlled inputs. Three 
a. separate microphone inputs plus a 
pick-up input give you all the facilities of 
the professional studio; enable you to monitor, 
cross-fade, record dialogue over music—in 
short, to be your own sound engineer. 


GRUNDIG (Great Britain) LTD. 


dealer for a demonstration 


today of the GM REMEMBER! IT’S THE FIRST FLOOR FOR SERVICE AT 


Advertising & Showrooms: 
—— eee eee GUINEAS IMHOF HOUSE 112-116 NEW OXFORD ST LONDON Wal 
KIDBROOKE PARK ROAD - LONDON : S.E.3 } 
(Electronics Division, Gas Purification & Chemical Company Ltd.) GS.23 
— TAPE RECORDERS — | TAPE REGORDERS— 
ON EASY TERMS FROM 1/9th DEPOSIT WE HAVE THE 


INTEREST FREE CASH PRICE 55gns. LARGEST SALES 
“SOUND” TAPE RECORDER = IN ENGLAND 

with Mk. IV Collaro Deck. 

@ 3 SPEEDS. @ REV. COUNTER. THE BEST POSSIBLE TERMS, 
@ AUTOMATIC TRACK REVERSAL. on 
@ PAUSE CONTROL. @ 4 WATTS 


Mail - Order 
specialists with thousands of sales 

OUTPUT. 
Depost £6.15.0. 8 monthly payments of £6.7.6. 
gns. 


over the whole country. 
TOTAL PAYMENT 55 


Find out why you should buy from us, by 
getting free brochures of our unbeatable 
ALL LEADING MAKES ON SIMILAR TERMS. — 
Write or ‘phone for full descriptive literature. 


(Dept. E.) 190 HIGH STREET, BROMLEY. RAV. 4477 


HOWARD PHOTOGRAPHIC 
(Dept G) Transcommerce Ltd., 221 Bishopsgate E.C.2 Bishopsgate 393! 


DESK-BOOKCASE-RECORD HOLDER 


HAMPSTEAD NEW 3—IN—I 


72 Heath Street (2 mins. from Hampstead Tube Stn.) 


COLLET’S New Record Shop specialises in Foreign BURE AU 


Folk Records and Russian classics imported directly 


from Moscow. Standard makes of English Recordings TOP—Opens as a fitted lock-up writing desk. 
also stocked. 28” Book with d di 
JUST ARRIVED! Songs & Arias from Bolshoi BELOW Partitioned cabinet for over 250 10° & 12° = 
Theatre Artists—Dolukhanova. Lose no time in obtain 
. ; UT OR 
Kozlovsky, Lemeshev, Reizen, “Scotland 20/-) polished, 
Vinogradov. saving bargains. Call 
inable on_ deferred and inspect (10-6 ; Sat. 
Lists on Request 90 IT DEPOSIT awe pes 
Also available from : Other models available—send for Free Catalogue. guarantee. 
Collet’s Record Shop, 70 New Oxford St., W.C.| ). & L. Shaw, (G) 99 Pancras Road, London, N.W.I = TERminus 272 
ie se KEEP TABS ON YOUR RECORDS 


Don’t waste your listening time searching 
for that record—find it at once with 
JOKKi—the new plastic index. They fit 
snugly on LPs or 78s—any size—with or 
without jackets . . . LP and EP sleeves too. 
) Easily removed and replaced for autochange 

. in colours . . . 2/- per packet of 12 
complete with labels. 


POWER JUDD & CO., LTD. 
94 EAST HILL, LONDON, *s.W.18 
VANdyke 3304 


The simplest 
(LP.s or 78s) 
protective ; 
groove; redu 
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No Record Collection is Complete 


WITHOUT 
THE Armoury of 
PONGE 


RECORD Care 


VELOPE 
Fr rie OF ILM 
OF ILE 


FRANELL LABORATORIES LTD London W.9 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS w.B. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
Speaker Model £10. 0.0 
£9.10. 


G.E.C. 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Lo: 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


The simplest, safest way to clean your records 
(LP.s or 78s). Removes dust and dirt; deposits 
aprotective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/=, 


MELTROPE - 


discleaner 
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NOW! 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the Pick- 
up arm but it also 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
63/- the first groove. The control provides pneu- 


bd matic cushioning of the stylus on to the 
PICK-UP CONTROL record so that it lands literally with a “feather 


Send today with your order or for the touch.” No enthusiast should be without this 
Sullest details (a postcard will do) piece of precision equipment which can be 


AURIOL (Guildford) LIMITED used with any make of pickup arm. (NoTs— 
63 Shepherds Lane, Guildford, Surrey It is not suitable for auto-changers.) 


POSITIVE 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GR20 MULTICORE WORKS, HEMEL HEMSTEAD, HERTS (BOXMOOR 3636) 


NORTH LONDON’S HI-FI CENTRE 

A SELECTION FROM OUR EXTENSIVE STOCK 
TLIO. EAR. 1960 Portable. 
Leak TLI2 Plus Trixette ° 


10, Mark. E.A.R. Triple-Four... ... 37 16 
EAR. Chairside 1960 3413 


Quad Mark 
GRAMOPHONE UNITS" 
Collaro RC457 
Garrard RCI21/4D 
Garrard RC88 ose 
Garrard RC98 

Lenco GLSS ... 


a 


woee 


Rogers ant ove 
Leak Trough Line ... 
Quad ... ove eee 


nose 


CO 


R.C.A. ... 
TAPE RECORDERS 
Grundig TK8/3D 
Grundig TK830/3D... 


Collaro 4T200 with Pyup . Elizabethan ‘‘57”" 
Garverd 301 with Strobo... 28 011 Wryndsor Regent 


SPATCHED SAME DAY CARRIAGE FREE (U.K 
Malt ORDERS DESPA REMITTANCE. PLEASE STATE DETAILS CLEARL 


sedus 
- 


NSINGTON CHURCH STREET 


PHONE: BAYSWATER 8212 


LONDON W.8 


1957 
top 
4 
Carr. paid 
: 
\V. 4477 
RECO 13 13 
17 18 
= 19 17 
17 10 
in obtain Lenco GLS6 . 
a 
ins. Call 
itee. 
ninus 2722 : 
ristophe Beane (Records) Ltd A.M. TO P. 


BAB. 


71 Gramophone Co. Ltd. Premier sca 


September, 1957 


Pye Group Ly (Sale) Ltd. .......... 
Pye Ltd. 


City Sale & Exchange Ltd. .. 
Clarovox 


Deane Christopher (Records) Ltd. ................ 87 
Decca Record Co. Ltd. 


Mail 
Margolin. 


Housing 
Heinitz, Thomas ....... R.G.A. Soumd Services cover ij 
5 Heliodor Record Co, Ltd. . 28, 32 Rimington Van Wyck & Co, Ltd. ................ u 


born 

Leak, H. J. & 

1, oe Lewis, John 

Lewis 


M.G, Handmade Gramophone Ltd. .............. 22 
E.M.I. Recording Equipment Division 19 Music Hall 
Multicore Solders Ltd. 


80 


Wharfedale ‘Wireless Works Ltd 
Whiteley Electrical Radio Co. —_, 
‘ilk Bowers 


Goldring Co. Ltd. Philips Electrical Ltd, .............. 35, 36, 37, 38, 

Goodman Industries Ltd. 55 Pilot High Pidelity 


ALL RECORDS 


service || THE COLLECTORS’ SHOP 


PARTICULARS AND ORDER FORM FROM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 


in obtaining your Lp Records? 


POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S om EALING, W.13 


Telephone : Ealing 0379 


HAVE YOU ANY DIFFICULTY PERFECT LPs. 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
209 UXBRIDGE ROAD SEND DETAILS AND LIST TO US AND WE WILL MAKE 


DITION — CASH OR PART-EXCHANGE FOR 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 


YOU AN OFFER. 
Open daily 11-6 p.m. Closed all day THURSDAY 


“XMS”, “H", GARRARD, 


DIAMONDS - - W - - SAPPHIRES | ORDER FORM 


For ACOS, BSR, COLLARO, 
DECCA, , GOLDRING, PHILIPS, etc 


GRAMOPHONE, 
STYLUS REPLACEMENT SERVICES 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


THE 


I enclose my subscription for £1 (or 22s. including Index) 


PURCHASE, HIRE OR HIRE- PURCHASE 


 VORTEXION 


“ _ also Recordings — Tape to Tape Disc Service 


GRIFFITHS HANSEN (Recordings) LTD. 


32-33, GOSFIELD STREET, LONDON, 
Phones : MUSeum 2771/0642 


gt nn Be for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


and Railway Bookstalls throughout the country. a 


persona! reply 


addressed if 
to matter editorial. 
nt. 


lating 
display or classified advertiseme: 
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THE HIGH FIDELITY 
SPECIALISTS 


We Strongly Recommend 


THE ACOUSTICAL QUAD I! 
AMPLIFIER AND CONTROL UNIT 


‘For the closest approach to the original sound’’ 


£42 


or £9 Deposit and Eight Monthly Payments of £4 9s. 4d. 


The Associated FM Tuner is similar in size and appearance to the 
Control Unit and the price ot tnis is £30 9s. cash or £6 9s. deposit and 
eight monthly payments of £3 5s. If you have a Quad | Amplifier and 
Control Unit we shall be pleased to quote you part exchange terms. 
These units are interchangeable and you can use the Mark Il Control 
Unit with a Mark | Amplifier. For record reproduction we recommend 
the Connoisseur motor and the Connoisseur Mark Il Pickup. The 
price for an LP diamond head and 78 sapphire head is £46 Os. 9d. On 
credit terms this means a deposit of £10 Os. Od. and eight monthly 
payments of £4 17s. 10d. To complete the equipment we suggest the 
Lowther T.P.I. Corner Horn priced at £96. All of this equipment is 
fitted up in our showrooms and we shall be pleased to demonstrate 
without any obligation. Also on demonstration is equipment made by 
Rogers, Leak, Tannoy, Pye, Lenco, Garrard, etc. 


Our mail service is second to none and 


PART EXCHANGE is our all stock goods sent by return 


speciality 


93-94 FLEET STREET, LONDON, E.C.4 Phone: FLEet Street 9391-2 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 
return spring. 


As used already by 
leading broadcast- 
ing and_ record 
companies and 


RAGRIP 


PATENT APPLIED FOR 


thousands of pri- 

collectors 

throughout the 

world. Price 18/6, 

from your dealer, 
or 


CLAROVOX 


PRODUCTS 
465. Walsgrave Rd. 
COVENTRY 


Senior CQ 
Reproducer 


Outwardly identical with the Standard 
model, the Senior incorporates a_ specially 
treated “tweeter” and cross-over with a res- 
ponse to beyond 17,000 c/s. The performance 
in the bass, remarkable for a unit of this 
size, extends down to 35 > Power handling 
in excess of six watts. Oak £16 16s. Walnut 
£17 17s. From your Hi-Fi dealer. Each 
speaker unit used in CQ systems is indi- 
vidually treated and tested under the per- 
sonal supervision of the designer. 


2 Sarnesfield Road, Enfield, Middlesex. 
R.G.A. Sound Services (Plymouth) Ltd., 
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The GRAMOPHONE 


MARIO LANZA 


“The Touch of your Hand” 
The touch of your hand; The song is you; 
Nights of splendour; 
Strange Music (from Grieg’s‘*Wedding Da, 
in Troldhaugen’”’) ; 
The Desert Song; You are love; 
I'm falling in love with someone; 
Look for the silver lining; 
I've got you under my skin; 
The Hills of Home 
BLPI094 


WOODY HERMAN 


“‘Songs for ‘Hip’ Lovers”’ 
Makin’ Whoopee; | won't dance; 
| guess I'll have to change my plan; 
~ Willow weep for me; Moon Song; 
- Can't we be friends; Comes love; 
Everything I've got; 

Alone together; Bidin’ my time: 
Isn't this a lovely day; 
Louise 
CLPII3< 


FRANCK POURCEL 


AND HIS FRENCH STRINGS 
««My Paris” 
Mandolino; Domani; 

La Cueillette du Coton; 

Toi l’oiseau; Adieu Lisbonne; 
Alors, Raconte; Toi, je t’aimerai; 
L’opéra de quat’sous (Complainte 
de Mackie); La rose tatouée 
Concerto d’automne 
DLPIIS6 


JANE POWELL 


“‘Can’t we be Friends?”’ 

My baby just cares for me; 
For every man there's a woman; 
Imagination; Hooray for love; 

I got it bad and that ain't good; 
Ev'ry time; Comes love; 
Let’s face the music; 
In love in vain; 
How come ycu do me like you do; 
Can't we be friends; 
The things we did last summer 
CLPII3I 


aX 


JOE LOSS 


AND HIS ORCHESTRA 
“Dancing Time for Dancers” (No. 
Quickstep, Shine; 

Foxtrot, There's a small hotel; 
Waltz, Around the world; 
Tango, Whatever Lola wants; 
Quickstep, The World is waiting 
for the Sunrise; Quickstep, Margie; 
Slow Foxtrot, Friendly persuasion; 
Samba, Chee Chee-oo-Chee; 
Quickstep, | love my baby; 
Waltz, Charmaine 


PAUL ROBESON 


Ol’man river; Trees; 
Sengs my mother taught me; Night; 
The Rosary; Solitude; 
St. Louis Blues; 
Mighty lak’ a rose; 
Mood Indigo; Deep River 
DLPIISS 


“excl ‘wm Nos. 


E.M.I. RECORDS LTD. 
(Controlled by Electric 


and Musical Industries Ltd.) 
8-11 Great Castle Streer. 
London, W.1 


THE REGO. TRADE MARK OF 
THE GRAMOPHONE COMPANY LTD. 
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